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The Rhythmic Variety, Taal and Musical Instruments in Bhaoaiya Songs

Dr. Krishnendu Dutta*

Abstract

The 'Bhaoaiya’ is a very popular form of music in Northern part of the West
Bengal. The Rajbanshi community people of North Bengal practices this song with emotion.
It is an inseparable part of their life which also creates a soundscape of the land. This
paper has been studied with a purpose to explore this bhaoaiya songs from structural
aspect. This song represents a region. Parallelly, it has a very unique structure of rhythm
embedded in and Taals used in bhaoaiya. These songs and its rhythm, taal are the innate
attitude of local thinking which demands a thorough discussion so that this unique rhythmic
varieties may come in front of the world that enriches our cultural heritage. Along with
these bhaoaiya has its own set of taal which are played in some ethnic musical instruments.
These musical instruments also demand the exclusiveness within themselves. But with the
time this rich heritage is being obsolete due to various reasons. So, this paper aims to
discuss the rhythmic varieties, the taals and the musical instruments that are used in
bhaoaiya in detail Also,the waysof conservation and rejuvenation of this form of music to

retain and revive in the world of music.

Keywords: Bhaoaiya, rhythm, taal, musical instrument, music.

Methodology : The conventional data collection methods for music research has been applied to study the
papers, alongwith field studies documented and researches has been explored regarding this purpose.

Introduction:

‘Aare o bangormoisher ore dafaadaar
Aajinakarang tor bangormosherchaakiri |
Aajibangormosher ore emni re dudh
Chokhernaadhore nin, |
Aaji mosh charaang, mor maishaalbondhu re
O maishaalkonbacharaarmaajhe
Aajielaokene ghaantir daang
Naashonoaarkaane |
Aajiaathaandichhi o mor kanyaare
O kanyaaghaaterujaane
Jol aanibaarchholekanya
Dekhaakoran more |

1. nin- sleep, 2. Charaang- pasture, 3. Ghaanti-
buffalo neck bell.

Naming: First of all, Bhaoaiya is a love-oriented
solo vocal- song. Bhaoaiya word considered to
be originated from thoughts. The lexical meaning
of the word bhaba - towards, romance, nature,

disposition, type, meaning, thought, devotion,
emotion, etc. In other words, the person who does
not know the feeling of love, has nothing to do
with Bhaoaiya songs. Many have described it as
a folk and human version of the Radha-Krishna
song?,

Secondly, the regional pronunciation of
the word bhav is ‘bhao’. It means dodge, style,
directions or compromises. The word bhaoaiya is
formed by adding the suffix ‘ya’ to the word
‘bhao’. The suffixed word means ‘who thinks’ or
‘who let’s think’. According to other way, the
answer to the place-meaning word ‘bhava’ is
thought to have been added by the suffix ‘ya’s.

Thirdly, the word bhava means ‘river
basin’. This song used to be sang by the
‘maishaal’s (the cattle care taker or cowboy) along
with playing ‘dotara’ while grazing the buffaloes
for months. ‘The song used to flow from Bhava

* Associate Professor and Head of Department, Sikkim University, Gangtok, Sikkim
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to the surrounding locality’ hence the name of
this song is Bhaoiaya.*

Fourthly, some landless people in North
Bengal have adopted music as their only means
of life-journey. They are called ‘Bawaiya’ in the
local language. They live a life without chaos.
The song sung by the Bawaiya community is
called Bhaoaiya song.’

Fifthly, the word bhaoaiya means buffalo
grazing land. Bhaoaiya is the song that the
Maishaals used to sing with the help of Dotara
in the Bhava region when the buffaloes were
grazing. Bhaoiaya songs have a very close
relationship with Maishaal’s buffalo herding, it’s
taking care etc.¢

Sixthly, Bhaoiaya is basically Ramalia
labour music. Songs like Bhaoaiya, Chatka, Jag
etc. were not popular in the locality. During the
leisure time in the agricultural work, while grazing
buffaloes, this song was sung outside the locality
in the distant field and the reed forest. At that time,
singing with dotara, byana, saringa or flute in the
locality or playing those musical instruments was
considered illegal and criminal ofense in the social
law.”

Seventhly, the word Bhaoiaya means
bored or chaotic in the Rajbangshi dialect. So,
the song of Bhaoiaya is Udasi (unconcern) or
Bibagi.®

There are various opinions on naming
Bhaoiaya. This argument has not been resolved.
But there is no doubt about that the Rajbangshi
community of North Bengal is the main holder
and carrier of the Bhaoaiya song.

Dhimdhikdhikmaishaal re
Maishaal Dhik Tamaar Hiya
He henasundarinaari
Kaarejaibendiya (maishaal re)
Tamraajaibenmaish bathane,... O
O maishaalaamaarbaade ki
Tamaarparanershamlaidhuti
Amaardaantermishimaishaal re |
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O baanijje najaan mor swami he
Bia hobar mor bochornaa pure |

1 bathan - accommodation, 2 baanije - trade

Jayant Kumar Barman, a music teacher
at Sikkim University, has made a different
classification of Bhaoaiya. This category has the
following subcategories like ‘Gitabitan’. The
outline is as follows

1) Education-conscious, 2) Piriti (love),
3) Separation, 4) Love of homeland, 5) Puja and
Parvani (festivals), 6) Diversity, 7) Occasional,
8) Natural, 9) Society centred, 10) Work music,
11) Dehatattva (spiritual), 12) Krishna-centric,
13) Palagan, 14) Abstinence, 15) Rangras (fun)

The above layout matches the initial direction of
Bhaoaiya’s rhythm-essence-smell-color.

Rhythm:

If the folk cultures are tied in rules, it will
no longer be the folk culture. Folk culture is like
an unobstructed fountain. It moves at its own pace.
May be for this reason, there is probably no special
discussion of Bhaoaiaya’s rhythm in almost any
text is not found. The exception is Jayant Kumar
Barman’s ‘BhaoaiayaSwaralipi’. There are seven
self-written rhythms in this book-

1) Hasti, 2) Jhatka, 3) Choddo Sawari,
4) Saitol, 5) Baramaishya, 6) chabbisha,
7) Chukri.’

1. Taal : Hasti (Elephant)

Identity

Matra - 16, Division - 4, Rhythm - 4/4
Mark- +/ 2/0/3, clap - 1.

Theka
| Dhing gay ta ghe |Te gay na -
+ 2
| Ta di dik dik | dik dik dik dik | Dhing
0 3 +

[18]
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2. Taal : Jhatka (Chal-Chatkalaya)
Identity

Matra - 12, Division - 4, Rhythm - 3/3
Symbols - + / 2/0/3, clap - 3, blank - 1

Theka
I Dhing gay ghe | Re te te| Na dhing dhing
+ 2 0
| Dhing Ghe | Dhing
3 +
3. Taal : Choddosawari
Identity

Matra - 14, Division - 6, Rhythm - 3/2/2/3/2/2
Symbols - + / 2/3/0/4/5, clap - 5, blank - 1

Theka
I Dhik na ka | Dhing | Dhing |
+ 2 3
| Te te ka | Te te| La -| Dhik
0 4 5 +
4. Taal : Saitol
Identity
Matra - 6, Division - 4, Rhythm - 1/2/1/2
Symbols - + / 2/3/4, clap - 4, blank - no
Theka
| Dhi | Na Dhingla Dhi | Na - Dhi
+ 2 3 4 +
5. Taal : Baromaishya
Identity

Matra - 12, Section - 8, Rhythm - 1/2/1/2/1/2/1/2
Symbols - +/ 2/3/0/5/6/7

Theka
| Dhi | Na Dhingla| Dhi | Na - |
+ 2 3 4
| Ti | Na Dhingla | Dhi | Na coeba | Dhi
0 5 6 7

[19]
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| Zing | Za tete | Crorar | Ja tete |
+ 2 3 4
| Crorar | Ja tete | ta | dirdir dirdir | zing
0 5 6 7 +
6. Taal : Chabbisha (Khachra Loy)
Identity
Matra - 24, Division - 6, Rhythm - 3/3/3/3/3/3
Symbols - + / 0/2/0/3/0/4/5, clap - 5, blank — 3
Theka
| Dhing ge ghe | Le tak - |
+ 0
| - - ka | te tak - |
2 0
| - - ka | te tak - |
3 0
| korar de korar | de la - | dhing
4 5 +

7. Taal : Chukri (Chalanti or Gao Dholani Loy)

Identity

Matra - 6, Division - 2, Rhythm - 4/4
Symbols -+ / 0, clap - 1, blank - 1

| Dhing naghet taghe |

J’_

Theka
kat
0

Je din mahutshikare jay
Narirmon mar jhuriyaroy re|
Baluti-tiponkhirekandebalutepariya
Aar gouripuriyamahutkande o
Sakhi, gharbarichariya, sakhio
O mor, dantalhatirmahut re
Jedinmahuthutan e jay
Narirmon mar jhuriyaroy re ||
Akashetenaire Chandra, tara Kemon jwole
Je narirpurushnai o
O tar rupe ki kam kore, sakhio
O mor sarin hatirmahut re
Dyashermahutchariya jay
Narirmon mar Kandia roy re|

naghet tage nao

[20]
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Puthuritenaikopani
Nouka Kemon chole
Je-naritarsowamio

O tar jaibon ki kam kore sakhio ||

The beauty of love (philandering) in all
these songs. The song is sung to the tune of
Bhaoaiya.

Laya :
The laya or rhythm of Bhaoaiya song is divided
into three parts

1) Darya Laya: Delayed Laya or rhythm. The
slow-paced song belongs to this speed. It is
divided into four subcategories

a) Chitan: The speed of expression of
separation

b) Garaan: The expressive motion of the love
of men and women

c) Dighalnasha: Long breathing speed

d) Kshirol: A special playing style of Dotara,
the main musical instrument of Bhaoaiya.

2) Chalantilaya: moderate speed. It is divided

into two subcategories.

a) Chala-chalanti: Sampadi rhythm of 4/4
rhyme

b) Sawari rhythm: 2/3/3, 3/2/2 etc.

bisamapadi rhyme. However, the
existence of 3/3 rhythm also exists.

3) Chatkalaya: Fast rhythm. It is also divided
into two subcategories.

a) Chal-Chatka: A fast pace suitable for the
main song about dehatattva (spirituality).

b) Khachra-chatka: suitable for chatul or
jocular rhythmic humorous songs.!°

The rhythmic structure of Bhaoaiya songs
is not similar to Hindustani classical music.
According to the ancient scriptures, there were
three types of rhythms in classical music —
tattva(theory), anugata (loyal) and ogha - now
known as bilamwit (delayed), Madhya (medium)
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and drut (fast) rhythms. The number of rhythms
in Bhaoaiya songs is equal to that of classical
music. However, its nature is completely different.
The rhythm of classical music is determined by
the no. of matras (beats). But Bhaoaiya’slaya
depends on emotion. Rajbangshi society is a
matriarchal society. Women are much more
independent here. Women’s desires, love-
separation are politely expressed in this song. The
main preoccupation of the worldly desires is that
they are happily expressed in their songs.
Therefore, the success of the rhythm or motion is
to evoke the appropriate emotion of the main lyrics
of song. Things like too delayed or too fast
rhythms are naturally missing in this song.

‘Sarinzabajay Saud Saudagar
Banshibajaychor
Byanabajaytyanapinda...’

Musical instruments:
Dotara-

Dotara is the main accompaniment of the
bhaoaiya song. Although the name is dotara (do-
two; tara- srtings), but it has four/five strings. In
ancient times there was Nakul veena with two
strings attached to it. This Nakul Veena can be
called the original version of Dotara. More wire
insertion occurred as time changed. Patary has
changed. The wires are being laid on the side of
the patary with nistir wood. Steel sheets are also
wrapped around the patary. As a result, Dotara
has become a smaller version of Sarod or Rabab''.
Dotara has two more names - Swaraj and Sur
Sangraha.'?

Different parts of Dotara-

The bridge over the musical box is called the
Ghora (horse)

The thick wire on the far left is called- ‘Bomb’
The second wire is called - ‘Gin’.

The third string is called ‘Sur’.

The fourth string is called ‘Agini’.

The key that is turned and tied to tune is called

[21]
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the ‘kaan’ (ear).
dotara is played with (plectrum) - ‘Nagor’
Dhol (drum):

Rural, external percussion instruments.
Dhol looks like dholak. Only shorter in length than
the dholak and larger in the middle. The two ends
of this drum are covered with leather. Although
‘khiran’ was given earlier, khiran or gab is not
used now. It is played in standing position hanged
on the shoulder. One end is played with the hand
only and the other end with the stick. This Drum
is not tuned in a particular scale. The drum always
plays in a preset tune.

Aar Banshi (flute):

The Aar Banshi is a flute made of Nol
bamboo or tube bamboo or cocoa bamboo. nodes
are cut on both sides of a bamboo. Then one end
of the pipe is closed with a piece of wood or
bamboo. A little farther on this edge is pierced
with a pointed iron rod. The large rod is burned
red in the fire and then used to make multiple
bigger holes. Six more holes are made 2/3 inch
away after the first hole. A distance of less than
one inch is kept in the middle of each hole. The
flute sounds when blown with the mouth in the
first hole of the pipe. The six holes are pressed
with the fingers of both hands. When playing with
the blow, the finger of the hole is freed and the
melody is raised as required. Aar Banshi (flute)
is used as an accompanying musical instrument
with different types of music."

Ghultung:

Ghultung is a one sringed prominent
musical instrument. A piece of wood as thick as a
betel tree, 10/12 inches long, is peeled off like a
drum. Then one end is wrapped with dry goat skin.
Then a hole is made in the middle of the wrapped
leather and a wire was attached to it. The wire is
one and a half to two feet long. The other end of
the wire is attached to a small piece of bamboo.
So that it is convenient to pull the wire. Ghultung
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needs a plectrum (chukti) to play, which is slightly
larger than the Dotara’s plectrum. Now the
Ghultung is pressed under the left shoulder with
the help of left hand and the wire is also pulled
tight. It is played with right hand with the help of
plectrum (chukti). A conventional rhyme-

‘BairagiGhultungbajaisna,
Ninderchhaoauthile kale
Bhikshapabuna|’'*

Dukduki or khamakah:

‘Lauer aagaa go khailam, gora go khailam,
Lau diabanailamdukduki |

The neck part of the gourd is cut into
small piece and then the dried skin of the goat is
wrapped to make dukduki or khamak. At present,
however, a piece of wood is made into a dukduki
or khamak like the neck of a gourd. Dukduki or
khamak is played with the fingers of the right hand
holding the open end on the left hand.'

Mukhabanshi:

Mukhabanshi is made from Makla
bamboo. The bamboo tube (internodes) should be
extended. The bark of the bamboo tube kept for
to be light. Then the knots on both sides of a
bamboo pole is cut. At one end a round piece of
bamboo is attached, similar to Gain’s Sammar.
This part is about an inch long. A part of the
bamboo tube should be inserted into the small part
of the sphere and hardened. Then the holes are
made like a flute. By blowing in the mouth, the
hole is pressed with the fingers of both hands and
the hole of the finger is emptied as required. As a
result, the tune of the flute can be raised.
Mukhabashi is used in ‘Bishahara’ songs. Besides,
there is still a tradition of playing the flute in the
bamboo playing Jag’s song and Sonarai’s song

group. '
Sarinja:

Sarinja is made from small pieces of
wood. One end is thick and round. The main part
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of the sarinja looks a lot like the empty stomach
part you get when you slice half of the stomach
of a pitcher or a gourd. Its other end is narrow. In
this part, three pieces of wood are drilled into the
Sarinja to keep the strings of Sarinja wrapped.
These three ears are specially used in pulling and
loosening the strings. One by one the strings are
tied to a piece of wood. On the other hand, there
are three wires attached to the head of the bottom
of the Sarinja. The hollow part of the main
abdomen of the Sarinja is wrapped with goat or
cow skin. A Ghuri (kite) is used to loosen the wires
in the skin. In the kite, three small spaces are cut
at equal distances for loosening three wires. The
horse’s tail hair is tied in a crescent-shaped wood
or bamboo. It is used to play melodies. Sarinja
usually used by bairagi Sampradaya (monastic
community) to sing spiritual songs, mind
education songs of North Bengal. At present,
Sarinja are also used in Bhaoaiya songs, kirtan
etc.'’

Khol:

Khol is a devotional joyous percussion.
It was born and developed in the eastern part of
India. It is made of terracotta. There are khiran
or gab at both ends. The Khol has enough canopies
(chhat). As a result, the tension of the membrane
at both ends is very high and it does not have to
be tied to the tune. The sound of the khol is echo
free. Three types of baaj (playing style) are
observed in the khol

1) Normal open baaj (playing)
2) NammalaBaaj

3) Gupabaaj. Gupabaaj is also divided into three
subcategories —

A) Open Gupa, b) Chapa Gup c) Tuki Gupa.

Khol was the main percussion instrument
in Bhaoaiya songs. Although its patprakarana
(bol or words style) and playing style are different.
At present drums are used more in the place of
khol.
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Sanai, Tasi, Dhak, Nagara are used in
traditional or natat music. The use of some musical
instruments is declining. Such as Mukhabansi,
Arkai or Yugiyantra. Ghungur, kartal and mandira
are used as metal instruments in Bhaoaiya songs.

Any regional characteristic folk culture
is free from contamination of mechanical
application of instrument. Then with the spread
of Bhaoaiya, the flood of civic light contamination
has penetrated it. Pre-set ruled songs are out of
the familiar table of folk culture. Folklore is not a
tied train. So, the application of electronic
instruments along with the distortion of
pronunciation will help the Bhaoaiya song to move
backwards in the name of expansion. Apart from
thses there are more instruments used in bhaoaiya
songs like- Tasih, Nagara, Sanai, Dhak etc.

“phandote poriyabogakande re|
Phan bosaichephandire bhaya putimachodiye
Macher nobhote pokaboga pore urao diya re|
Phandote poriyaboga kore tanatuna
Aharekunkurarsutaholu nohar gunarel|
Phandoteporiya re boga kore hayre hay
(ore) aharedarunbidhi sati chhariyajayo re|
Uriya jay re chakoyare ponkhi, bagikkoyrethare
Tomarbogabondihoiche dhalla,, nadir parot rel|
Aei kota, sunia re bogi dui dyana,, melilek,
Dhallanodir parot,, jaya,, darshan dilek rel|
Bogakdekhiyabogikande re|
Bogikdekhiyabogakande re||”

Summary: Boga tries to free himself from the trap
of the hunter’s but failed. Meanwhile, the
eagerness of the Bogi waiting for the message
given by the chakoya bird, finally appeared in
front of the Boga and offered love in a helpless
way. This phenomenon is also reflected in human
society. The key word of the song is to highlight
and warn an aspect of human life through song.

Meanings: 1. Trap, 2. Put, 3. Brother, 4. Greed,
5. Fly, 6. Tough yarn, 7. Iron, 8. Companion, 9.
Chakoya, 10. Dharla river, 11. Talk, 12. Wings,
13. Spread, 14. bank, 15. Going.
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Inference:

Abbasuddin Ahmed is the soul of
Bhaoaiya songs. In 1939 AD, August, his record
‘phandeporiyabogakande re’ was released. Since
then, the promotion and dissemination of Bhaoaiya
songs has been increasing rapidly. Abbasuddin’s
‘Torsha Nadir Utal Patal Karba Chale Nao’
(June, 1941), ‘Tui Mor Nidayar Kalia’ (January
1949), Suren Das’s ‘Dayal Re - Kar jonno
Rakhibare Sonar Yauvan’ (July 1941), ‘O
MorKalare Kala’ ( July 1941), Rahim Mia’s
(Dhyapa) ‘Are O Ho Kala Tui Chhariya Na Jais
Re’ (December 1940), Biraja Sen’s ‘Kanya Mo ke
Thyakalyu’ (June 1943), Dr Bhupen Hazarika and
Pratima Baruah’s ‘Aare Gayle Ki AsibenMor
Mahut Bandhure’ (June 1954), Nayer Ali’s (Unu)
‘Ore Dhik Dhik Moisal Re Moisal’ (February
1941), ‘Gaan Gaan Kariya Sarbanash Tabu Na
Mete Moner House’ (October 1940), ‘Ore Diner
Shobha Saruj Re Mor’ (1947), Dhiren Sarkar’s
‘Bhati Te Asilen Bhari’ (1940), Kedar
Chakraborty’s ‘O Ahare Janiao Jaane Na’
(1948), Abbasuddin’s'Ki O Bandhu Kajal
Bhomra Re’ (1937), ‘O Bhai Mor Gaowalia
Re’(1952), ‘O Ki Garoyan Bhai’ (1937), ‘Haat
Dhariya Kaun je Kotha’ (1953), ‘Torsha Nadir
Dhare Dhare Oi’ (1932), ‘Kiser Mor Bandhan
Kiser Mor Baron’ (1938), ‘Ore Aga Nawe Dub
Dub’ (1939), Kedar Chakraborty’s ‘Kala Ar Na
Bajan Banshi Re’ (1951), Nayer Ali’s ‘4ji
Panyara Ghungura Bajre’ (1949) records of
Bhaoaiya has made a significant contribution to
the growth of music popularity in all over Bengal
including Bangladesh.

At present Bhaoaiya is not limited to
North Bengal. Its door is open. As a result,
Bhaoaiya folk culture has become a part of world
culture. But it is important to remember that the
source of folk culture is the village. So, it is
important to know the village life. Secondly, the
role of the dance accompaniment is especially
important in folklore. Thirdly, folk music is not
so-called system ruled. So, it basically relies on
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memory. Fourthly, it is necessary to have an idea
about the singing style, the variation of the tone
and the movement of the voice. Fifth, to become
proficient in dialectal pronunciation.'®

The above-mentioned points are
absolutely necessary for the correct formulation
of Bhaoaiya songs.

The taals, rhythm and musical
instruments used in Bhaoaiya songs are not the
only one that enhance the beauty of the song,. Its
application, technique and derived combined form
is one can claim special uniqueness. Which is due
to the innate attitude of local thinking, but requires
proper teaching and practice. Otherwise,
extinction is inevitable due to the evolution of
negligence due to the rules of time.

Finally, it can be said that the present time
is the era of product culture. Art is also a delightful
product somewhere. But what is beautiful needs
to be sustained. This should not be asked or given
up as it is old. The only thing that can be done
smoothly is through diligent research and
relentless practice. Hope is a number of
organizations have been doing this work non-stop
without expecting rewards in North Bengal.
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IrayimmanThampi — First composer of Malayalam Keertanas

Dr. Bindu. K*

Abstract

Kerala is the land of ‘Keram’ which means ‘Coconut’, and has been noted for its
cultural heritage for centuries. The musical genres mainly existed in ancient Kerala were
Folk, Nadan pattu, manipravalam. It was during the period of His Highness Swati Tirunal
Maharaja, that Carnatic music in Kerala has achieved its glory and reached its extreme
zenith. Having the vision of keeping then existed music, he also nurtured the art of music
by bringing several musicians/scholars to his court. The style of Carnatic music from the
sopanam style has developed in to a broader as well as distinguished form. For Kerala
also, the second part of the 19" century can be called as a golden age of carnatic music, as
the prominent musicians such as Irayimman Thampi, Kuttikunju Thanakachi, Thanjavur
Quartette, Palakkad Parameswara Bhagavathar, Shadkala Govindamarar, Merusvami and
many were contemporaries of Musical Trinity-Tyagaraja, Muthusvami Deekshitar and
Syamasastri. This article focuses on the contributions of Irayimman Thampi, author of the

Royal Lullaby and the pioneer of Malayalam Keertanas.

Keywords: Kerala, Irayimman Thampi, Svati Thirunal, Malayalam, compositions, varnas.

Iravi Varman Thampi, who is called
commonly as Irayimman Thampi occupies a
distinct place as a composer in Malayalam. In
fact he is the first person to compose keertanas in
Malayalam. Born in the year 1783, in
Thiruvananthapuram, as the son of Kerala Varma
Thampuran and Parukkutty Thankachi, he has got
a sound education under eminent scholars in
Sanskrit, Kavya and Sastra. However, it is not
known that whether he had received any formal
training in music. Irayimman thampi was around
30 years of age, when Swati Tirunal Maharaja
was born.

‘Omanathingalkidavo’ — The Royal Lullaby

There would not have been any mother
who is not familiar with the well-known and sweet
lullaby “Omana Thingal Kidavo” written by
Irayimman Thampi. This was composed for the
young prince Swati Tirunal, who was born on
16" April 1813 under the asterism “swathi”/chothi.
For the mothers of Kerala, this stands as the most

popular and lovely lullaby for ever. The speciality
of this lullaby is that there is not even a single
word in this song, which talks about sleep.

‘Omana thinkal kidavo-nalla

‘Komala thamara poovo...."( Is this young
moon or a beautiful lotus flower?)

Destinymade the composer to write
obituary or ‘charamakkurippu’ also, for the same
person, on whom he wrote the beautiful lullaby.
Irayimman thampi had the privilege of being a
minister in the court of the following rulers of
Travancore, namely H.H. Karthika Tirunal
Balarama Varma, her highness Rani Lakshmi bai,
Her highness Rani Parvaty bai, H.H. Swatitirunal
and H.H. Uthram Tirunal. He was the prominent
figure, as a vaggeyakara, among the royal court
musicians, during the whole period under the reign
of His highness Swatitirunal maharaja. He
retained the same during the half period of the
reigning by Uthram Tirunal Maharaja also.

* Associate Professor, Department of Music, University of Kerala
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Attakadhas

Irayimman thampi has mainly composed
in Malayalam and Manipravalam, which is the
mix of Malayalam and Sanskrit. He has composed
compositions of Carnatic music, Folk music,
Kadhakali, Mohiniyattam and Thiruvathirakkali/
Kummi etc. [rayimman thampi has 3 Attakkadhas
to his credit, namely, Keechaka Vadham, Uthara
Swayamvaram and Daksha yagam. These 3
Attakkadhas are used for music and dance
purposes by many artists. The Attakadha is
composed in Manipravalam (Mix of Malayalam
and Sanskrit). The word ‘Atta-Kadha’ literally
means ‘story for dancing and acting’. It contains
Slokas and Padams. The structure of ‘kummi Vira
viratakumara....” in his Uthara Swayamvaram,
has been worth mentioning. Here, the arrangement
of Prasa seen in the last ‘pada’ of each charana,
adds beauty to the song. The second and third
words are repeated as ‘ra’ in ‘Charathiha Paril
thava Neril .....’and ka/lyanighana/ venisuka/
Vanisu /Sroninam...which add more beauty to
the composition. Along with other sentiments, he
could combine bhakti and srungara also in these
Attakadhas. ‘Kshoneendra patniyude...... ’is a
very popular ‘Dandakam’, which reveals his skill
and mastery over the language and kadhakali.
‘Sasimukhi varika suseele. ..” in Kamboji is a song
from Attakadha and is sung in the raga Kamboji.
‘Karunam videhi mayi kamala nabha...” in
Malahari raga is currently sung in Carnatic
Concerts in Kerala.

The musical compositions of Irayimman
thampi comprise three categories such as Varnas,
Keertana and Padas. His other contributions are
Single Slokas, Murajapa pana, Subhadra
Haranam, Thiruvathira pattu, Kilippattus like
“Rasakreeda” and “Vasishtam”. The simplicity
and the sweetness of the poems and songs in
Malayalam are brought out through these
compositions "Prana nadhan enikku nalkiya
paramananda rasathe...” of Irayimman thampi
can be considered as the most beautiful sringara
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pada of all time in Malayalam language. There is
a reference of his ‘sringara’, in the popular film
song of Sreekumaran thampi,

“Irayimman thampi nalkum sringara pada
lahari” ....

Irayimman thampi was the only composer
who had contributed in all the three categories of
Carnatic music, such as Varnam, Keertanam and
Padam. Swati tirunal has composed a Varna in
Malayalam and padas, but there is no Keertana
in Malayalam composed by him. Kuttikunju
thankachi, daughter of Irayimman Thampi, and
K. C. Kesavapillai have credited with Keertanas
in Malayalam, but they have not composed Varnas
and Padas. He has contributed malayalam
keertanas, sankeertanas, varnas, padas, and a
beautiful lullaby. Through his different
compositions, he has excelled in all the bhavas in
addition to sringara bhava and bhakti. .

VARNAS

There are total 5 varnas attributed to Irayimman
thampi. The pada varna “manasime paritaapam”
in the sankarabharana is in Malayalam and the
other varnas, “saayam kim mama” in neelambari,
“Tava saabhimata” in bhairavi, and “Haasaloke”
in punnagavarali are in Sanskrit.

. Ambagouri in arabhi , triputa

. Manasi me paritapam, in sankarabharana, adi

. Saayam kim me,

1

2

3. Thavasaabhimatha, in Bhairavi, rupaka

4 in nilambari, chempada
5

. Haasaa loke, in in punnagavarali, chempata.

‘Amba Gauri’ in Arabhi : The arabhi varna
“Amba gouri...” is in praise of the Goddess of
Thiruvarattu kavu, the family deity of him. This
temple is situated at Kizhakepuramand is around
4kms from Attingal town, Thiruvanathapuram.
The kshetra mudra is seen in the sahitya of
chittaswara, “Sadhu loka saranye, kambu kanti,
Thiruvarattukavil vaneedum devi...” This is in
manipravalam.
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This Varna—amba gouri- can be
considered as a pada varna in certain aspects, such
as it has sahitya for both the chitta swara and the
charana swaras. But, the main difference is
seen in the sahitya part. Here the sahithya, is
completely immensed in bhakthi towards Devi in
the temple of “Thiruvarattu kavil”, Whereas the
sahithya of pada varnas may generally contain
more of the sringara rasa also, and with scope for
abhinaya.

Certain similarities are seen with the
pancharatna “sadhinchene” in arabhi raga. Both
the ‘sadhinchene’ and ‘amba gouri’ start with the
note ‘Pa’ and almost with a same prayoga "p. mgr’
in amba and p. ppmgr,,s in sadhinchene. The anu
pallavi and charana also start on ‘Pa’ in both
compositions. “Bodhinchina san marga” ...in the
pancha ratna, and “Ambu jaasanaadi manye...”
in the stava varna. The charana starts as
“Samayaniki taku mata..” The charana of “Amba
gouri” also start as ‘Vara devi, jita daitye’. The
swaras used as P, ds pd, p in both these varnas.
The style of tana singing can be noticed in the
2ndcharana” mgrr ppmgrr ddppmgr mpddp
mpdsnd v, s mgrsr s,nddp mpds,n dsddp pdp
mpmgr srm’” ... 'subhakari paramadakari...’... A
blend of tana varnas and pada varnas can be seen
in this varna. There are many janta swara
prayogas like "dd pp”, dhaattu prayogas like “7i
dha pa da pp- mpdpmgrr- ri magaririsa sani da
ri sa sa-ri pa ma ga ri ri- dada pa pa- sa sa ni
da- virisa sa ma gari ri da ri, which add beauty
and colour of the raga. There are total 4 charanas
in this varna and the charana swaras start with
the swaras, pa, ma, dha, and ri respectively.
Except the last charana, all the three charanas
end with the word, amba as “jagadinee amba”,
“jagadamba”, “amba”, and it is “jagadeeswari”
— in the 4" and last charana. This varna prays
for bestowing all the prosperities like “ayussu,
vidya, bhagya, arogya , putra’.

eiE-her eag, e ftege anftien oy afsem

“Padmanabhanuje Paramayusree vidya
bhaagyaarogya Putradi

Paradevate tannu pahimam vazhi pole...”

Range and Tala of the varna

The range of all the varnas seems to be
very normal and confirms to the limits prescribed
for the raga. In the pallavi of this arabhi varna,
the range extends from mandra stayi dhaivata to
Madhya stayi panchama. The anupallavi touches
upto tara stayi madhyama, and it is only the part
of chittaswara which connects to tara stayi
panchama in the whole composition. All the other
sections like charana and charana swaras, the
prayogas extend only upto tarastay imadhyama
from mandrastayi dhaivata.

It is not seen commonly to use triputa tala
for varnas. The pallavi, anupallavi, and
chittaswara start in the sama graham, where as
the charana start in the Anagathagraha. All the
charanaswaras start with sama graham.

Keertanas

His varnas and keertanas have taken him
to a place next to H H Swati tirunal maharaja,
and in his krities he has given importance for both
the musical and literary aspects. Most of his
keertanas confirm to the general format of having
the presence of all the sections like Pallavi,
Anupallavi and Charana. “Paradevate’ in todi, adi
tala and “Karthyayani devi sadaa maam” in
sankarabharana raga, adi tala have 4 charanas.

Malavalakirtanas

1. Neelavarna pahimam in surutti raga-
chempata tala

Pahimamgirithanaye in saveri—chempatatala

3. Karunacheyvan enthuthamasam sree raga -
chempata

4. Adimalarinnathanne in Mukhari—chempata

Paradevate in Todi

IrayimmanThampi has also composed a
krition Paradevata, the Godess of Thiruvaraattu
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kavil, near Attingal. This kriti has the usual
pallavi, anupallavi and charanam. It contains 4
charanas, in which normally sung is
‘Lokeswari...” and it ends up with the
madhyamakala. This is a beautiful kriti in the raga
todi, which starts in the Madhya shadja, then goes
to mandra dha, again to shadja. “Sanida’ —
paradevate —clearly brings out the raga bhava in
the very beginning itself, and Not a usual starting
of todi krities. It is composed in Adi tala, the
eduppu is anagata in all the sections.

Rhetorical Beauties

All the requirements of rhetorical beauties
like yati and prasa occur in this kriti, For example,
Dviteeyakshara prasa can be seen in:

Pallavi : Paradevate

Anupallavi : Suradanava

Anuprasa is seen in the charana,
“Lokesvarininkripalesamlabhichennakil
Lokedeenandhanikanakunnathumkanunnu

Example for antyaprasa is also seen in the same
charana, “chollum”

“ Naalum”
Padas
1. Kamaladikal - Kamodari raga-
chempadatala

2. Prana Nathan enikkunalkiya- Kamodari
raga-chempadatala

3. AroducholveneAzhal -Indisa-Jhampatala

4. Enthunjanihacheyvu — Neelambari-
Chempada

Multiple number of charanas can be seen
as a special feature of all these padas, and the
pada ‘Arodu cholven azhalullathellam..”in the
raga “Indisa” may be the longest one. which has
26 charanas. The dhatu for all these charanas,
may be the same. This pada is now sung in
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‘Nadanamakriya’ raga in music concerts. The
theme of his padas may be sringara and the hero/
nayaka of padams is the maharaja himself. Rakti
ragas are used in his padas. and rare ragas such
as ‘Maradhanasi, kaanakkurinji, Samantha
malahari, Indisa are also used by him.

MurajapaPana and Navaratri Prabandha

A Literary work, ‘Murajapapana’,
authored by IrayimmanThampi, describes the
Murajapam conducted in Sree Padmanabha
swami temple in Thiruvananthapuram. Navaratri
Prabandham, as the name suggests, is a
description of the navaratri festival conducted in
Travancore palace during the navaratri festival.
He has composed this prabandha similar to the
Utsava Prabandha kirtanas of swatiTirunal.

The contributions given by Irayimman
thampi to the field of karnatic music, particularly
to kerala, are highly remarkable. The musician,
Late Sri. Chertala R Gopalan Nairhas taken a
great effort to compose almost all the songs of
Irayimman thampi as well as other Malayalam
composers. As the original music was not
available, his service in this regard should be
highly appreciated and honoured. Musicians/
Singers may take an effort to add more and more
Malayalam kritis in concerts and popularize these
priceless compositions.
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The Cult of Goddess Pattini (Kannaki) in Sri Lankan Traditional Dance

Dr. S. A. N. Perera*

Abstract

Sri Lanka’s population follows a variety of religions. Around 70% are Buddhists,
12% are Hindus and others included Muslims, Christian and other religions. Apart from
Buddhism, Hinduism takes the greatest dominance as a secondary religion in Sri Lanka.
Obviously, many Hindu gods and goddesses are integrated with Buddhist culture. The god
Vishnu, Kataragama (Karthikeya) Ganesha and Shiva as well as The goddess Pattini,
Sarasvati and Kali, take dominant roles among them. The worship of goddess Pattini or
Kannaki came from South India as a Hindu goddess, but in Sri Lanka, Buddhists believe
that Pattini is their Buddhist goddess and that she aspires to future enlightenment.

There are three major dancing forms that can be seen in Sri Lanka, namely Kandyan,
Low country and Sabaragamu dance. practically these three of them differ from each other
in dance movements, music, musical instruments, costumes and divisional hereditary but
basically all three dance traditions deeply associated by their rituals and ritualistic theatre
with based on the same dance principles.

The cult of god and goddess can be seen in all dance rituals and the worship of
Goddess Pattini or Kannaki is prominent in all three dance traditions. There are inherent
dance rituals, culture and choreography that celebrate Goddess Pattini in various ways.

Keywords: Goddess Pattini, Kannaki, Kandyan dance, Low country dance, Sabaragamu dance, Dance rituals

Introduction

Sri Lanka has been facing many Hindu
influences, in accordance with the Chola invasion,
some Hindu rulers attached their Hindu culture to
Sri Lankan people as well as introduced many
Hindu traditions and customs such as Vaishnavism
(the cult of god Vishnu) and Shaivism (the cult of
god Shiva) that played a prominent role in early
society. At present Hinduism is not prevalent all
over the island. Mostly the people who live in the
north and Northeastern provinces practice
Hinduism. But some Hindu beliefs, traditions and
customs are still attached to Sri Lankan Sinhalese
culture. Evidently many Hindu gods and goddesses
merge with Buddhist culture. Indeed some Hindu
gods have been introduced as Buddhist gods and
Sri Lankans believe that these deities are protecting
Buddhism from various deprivations.

The cult of goddess Pattini (Kannaki) in Sri
Lanka

Goddess Pattini or Kannaki has been
worshipped in Sri Lanka for many centuries; she
is a local guardian deity who procures fertility,
prosperity and success for everyone. This Pattini
cult is most popular in the southern and western
provinces as well as in the region of
Sabaragamuva. The people who live in coastal
and central areas of the country called her goddess
“Pattini”, but the people who belong to north or
north eastern areas called her goddess “Kannaki
Amman”.

The “Cilappatik ram” which is the great
epic of Tamil literature in the Sangam age, written
by Ilanko Adigal mentioned the origin of the god
story) the story of an anklet. It is not only a simple
story but also a valuable legend which annotates
culture, religion, literature, arts, regions, society,

*Department of Performing Arts, Sri Palee Campus, University of Colombo, Sri Lanka
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and political goddess Pattini as Kannaki the lady
of chastity who demands her husband’s justice.

According to the story Cilappatikaram,
Later this great chaste woman Kannaki began to
be worshipped by south Indian people as
“Pattinikkatavu” to obtain good wealth. In the
early century CE, King Senkuttuvan who ruled
the Chera Kingdom ordered build of an image of
this goddess from the stone of the Himalayas and
built a temple in honour of the goddess
Pattinikkatavu.

This marvellous epic also denotes how
this cult of goddess Pattinikkatavu expands to Sri
Lanka. It says that the Ceylon King Gajabahu I
(introduce as Kayavaku) also worshipped this
goddess and arranged daily festivals for her.
Indeed, it tells that King Gajabahu participated in
religious festivals for goddess Kannaki in the
Chera kingdom and invited her to Ceylon (Sri
Lanka) to obtain protection and blessings.

Today, her impact continues to be visible
in Sri Lanka: she is worshipped by the people who
believe in her magical power and who obtain
prosperity. Generally, images of goddess Pattini
are depicted as a beautiful lady who holds golden
anklets in her both hands (figure), but in some
figures, she holds a filled pot which is the symbol
of prosperity in her right hand while left-hand holds
a golden anklet.

Figure I : Goddess Pattini (Kannaki)
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Most of the devotees who were Sinhalese
Buddhists, worship her as Pattini Amma or Pattini
Meyni. Since then around 593 temples of Goddess
Pattini can be found in Sri Lanka (Lankathilake,
2002, p.39). Pattini shrine at Navagamuva is the
major holy place,

Nevertheless, in India, this cult of goddess
Pattini or Kannagi gradually diminished. For the
last twenty centuries, this goddess cult has been
changing in different ways. At present this cult of
goddess Kannaki has been converted to goddess
Kali, Durga and Draupadi (Halpe, 2011, p.26).

Unlike south India, the cult of goddess
Pattini is celebrated in Sri Lanka with different
paths. Once invoked as seven incarnations
(Satpattini) it contains seven various birth of
goddess Pattini such as Uramala Pattini, Karamala
Pattini, Le Pattini, Mal Pattini, Gini Pattini, Veera
Pattini and Siddha Pattini. Some devotional verses
say that goddess Pattini will be born seven times
from demata malin (the demata flower), jalayen
(the water), saluven (the shawl), galen (the rock),
nayi dalen (snake), ginnen (the fire) and amben
(the mango) (Koparahewa, 2006, p.21). But
according to some other legends and folk
traditions, these seven births are described in
several other names. Later it became 12
incarnations (Dolospattini).

The people of Sri Lanka are dedicated to
goddess Pattini on their every major or minor
social occasion, religious festival and celebration.
“Kiri ammavarunge dane” (the alms giving to
seven mothers), is the famous folk ritual which
obtains blessings from goddess Pattini to rescue
from diseases, especially pregnant women, newly
born children all women and children as well as
attain good wealth for the whole family. On the
other hand, some traditional and folk games, which
are associated with the Pattini cult, have been very
popular in the country, Ankeliya (horn game),
Polkeliya (coconut game), Olindakeliya, Likeliya
(stick dance), and Nerenchikeliya. Even today,
some of them are usually played on Sri Lankan
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cultural occasions.

Goddess Pattini (Kannaki) and Sri Lankan
Traditional dance

Evidently, all Kandyan, Low country and
Sabaragamu dance forms are highly associated
with the cult of goddess Pattini. She always takes
a prominent place in traditional dance rituals which
are especially dedicated to the deities.

Basically, every traditional ritual which
is dedicated to the goddess Pattini is the same but
differs from each other in its way of presentation.
As an example, the “Pahan maduva”(lamp ritual)
which is the main ritual of Sabaragamu dance
tradition attributed to the goddess Pattini by
lighting many lamps. This same Pahan maduva
was once presented as Gammadu or Gini madu
according to its distinctive features. Besides them,
goddess Pattini is offered by other popular rituals
like Geemadu, Dane madu, Hellum madu,
Malmadu, Devol madu and Kirimadu. In general,
all these traditional rituals are held to obtain
protection from diseases, good wealth for their
agricultural works and prosperity for their villages
and finally to get divine blessings from her.
Pahanmaduva is also offered to other gods
Kataragama (Karthikeya), god Vishnu, god
Saman, god Dedimunda and god Vahala, god
Devol as additional deities. All these deities are
offered veneration by lighting and shining with
many oil lamps. The Gammaduva ritual is
common for all dance traditions and is held to
obtain prosperity, especially in the respective
village where it’s held. Generally, it is organized
by the village headman outside of the temple
garden. Ginimadu (fire ritual) presents the same
as Pahanmadu but it has a special event called
Gini pegima (walking on fire) thus the name
derives from this. The Kolmura yagaya is the
special ceremony or ritual which is offered to
goddess Pattini. It presents thirty-five text poems
named “Panthis kolmura kavi”, describing only
goddess Pattini through various characters. Some
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Kolmura poems are presented as dance
performances while some of them are presented
orally (Kottagoda, 2008, p-122)

Some special ritual customs which relate to the
goddess Pattini

Halamba vedamavima or devabharana
vedamavima -

In this, the jewellery of gods and the
sacred anklet of goddess Pattini are brought by
the chief priest named Pattinihami or Kapupattini
with great hospitality while drumming. Some
rituals carried the anklet of goddess Pattini on their
shoulders(Dissanayake, 1998 , p.173). In this
custom, the chief priest disguised as goddess
Pattini performs like a female dancer with
charming and delicate movements. There is a
special dance step named “Pattini pada”,
traditionally presented with seven Pada and seven
Sural (Kottagoda, 2009, p.2

Figure- III Pattini Pada or Pattini dance,
Pahanmaduva Ritual
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Devaradhanava— All relevant gods are
invited to the mal yahana (flower couches) of the
ritual arena by various inviting verses. Some
rituals presented are dance performances called
Malyahan netima (Malyahan dance) or Mal asna
netima (mal asna dance) after the inviting gods.
Each deity has its own malyahan kavi (verses).
While inviting gods to the ritual arena first
presenting the sloka and Sanna, then ashirvada
kavi (blessings) and performing beautiful dance
steps with charming rhythm while singing long
verses (Kottagoda, 2009, p.88).

Example- Pattini Mal asna

“Dara ata salambat - pura tada teda agapat

Virajita kama lat - Saraha namadimi salamba
mudunat”(Halpe, 2011, p.103)

(Giving obeisance to goddess Pattini who carried
anklet on her hand showing her magnificent power)

Amba vidamana — This is the drama part of the
ritual, especially this item presented in Devol
Madu or Pahanmadu. It tells the story of goddess
Pattini that who was born on the mango in one of
her incarnations. According to the story, the royal
garden of King Pandu had found one wonderful
mango which couldn’t be plucked by anyone. But
one day the God Sakra disguised as an old man
and takes permission to pluck this mango. He
plucked it off with his arrow, but suddenly the
third eye of King Pandu was blinded by the milk
drop of mango. Therefore he sent this mango to
the river Kaveri on the golden boat. Later this was
taken by Manavara the businessman and his wife.
They kept it in their palace on a golden pot, later
one beautiful little princess born from this mango
was known as Pattini. In this item first, the chief
priest tells the first part of the story through
charming verses. Then the dancer who is disguised
as an old man tries to pluck the mango. One
artificial copper mango or mango bunch is hanging
in the corner of the ritual place. The actor plucks
it off in his third attempt while drumming
rhythmical beats.
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Mara ipeddima - this is also the drama part which
describes the life story of goddess Pattini. The story
begins with the performance of the part in which
the Palanga (Kovalan) was killed by the maruva
who was the horrible character who killed Kovalan
with one shot. Then Kannaki searched for her
husband, and when she had seen his dead body
she suffers more and more this incident is presented
in the ritual with a lot of sympathies while singing
some verses of Pattini hella. Finally, the god
Shakra came to them as an old man and resurrects
Kovalan with his holy water. It is the most
interesting dramatical part of this ritual which
causes the audience to become extremely
emotional.

Salamba Shantiya—

Figure IV : Blessings from the sacred Pattini
salamba (Anklet of goddess Pattini)

In this event, the chief priest “Pattinihami”
blesses everyone who participated in this ritual
with the sacred anklet of goddess Pattini. He prays
for everyone by touching their heads with the
sacred anklet.

Besides these traditional rituals, the
traditional dance of Sri Lanka attributes to the
goddess Pattini through its various dance
performances.

Pattini Savdama - There are 64 numbers of
Savdam in Sri Lankan traditional dance. Among
this Pattini savdama is the greatest savdam which
is dedicated to the goddess Pattini. This savdam
later became to be performed. First, it narrates
the lyrics then contains dance syllables, and as
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mentioned before Savdam formerly represented as
a kind of recitation and later became to be known
as a dance performance.

Example- Some verses of Pattini Savdama

“Nitini danamana nayana pinavana dulsirin
devaganka vilasa

Pattini devinduta nemeda kiyanemi Naran hata
seta dena lesa

Atini Ghana ran salamba aragena naran uvaduru
harina vilasa

Pattini savdama natami ada mama me sabe meda
puduma vilasa”

(I dance Pattini savdama in this theater, goddess
Pattini is divine lady holding anklet in both hands
and she came to cure several sicknesses)

Some Poems of Lekeli netuma (stick
dance) and Udekki netuma (narrow drum) and
Panteru netuma (tambourine) are offered to
goddess Pattini.

Example - “Bo attata venda sirasa namanne-
apassata venda muna peralanne

Epette aya apa hadunanne - Bo Pattini mta
avasara denne”

(Having venerated the Bo-branch, to you I bow
my head while worshipping and turning with face
backwards you recognizing all of us who paid
homage)

Goddess Pattini is also celebrated in other
dance forms like Pattini sirasa pada kavi, Pattini
abhinaya and Panteru kavi.

On the other hand, the great epic
Cilappatik & ram takes a special position among
the standard works in ancient literature. The
influence of this epic is seen in some of the Sinhala
poetical works in Sri Lanka and most of them are
dedicated to the goddess Pattini by describing her
life of her. These popular works are, Yahan hé
lla, Mevan pana, Pattini h€lla, Amarasaya, Madu
pura, Vayanti Malaya and Vitti pota. Among them
is a famous poem named Among them a famous
poem named “Vayanti Malaya” written by
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Vidagameti Sinhala kavithilake and it reveals the
story of KOvalan, (the husband of Kannaki or
Pattini) and Madavi. It reveals the fascinating and
delicate dance performance of “Vayanti” or
“Madavi” she was a beautiful young dancer who
performed in the royal court. “Vayanti Malaya”
gives extraordinary compliments about her dance
and her dancing movements, steps and expressions
are highly attractive. The author described her
graceful performance with attractive verses. Some
verses of this “Vayanti Malaya” poem are
attached to Sri Lankan dance forms; especially in
Low country dance, they composed dance
movements on these verses. Some famous dance
compositions like Giridevi, Shuddha matra,
Suramba valliya and Sarala kavi tala are based
on these verses and they are always performed
with charming and delicate movements.

Conclusion

This study denotes that the worship of
Goddess Pattini or Kannaki plays a prominent role
in all three traditional dance forms in Sri Lanka.
Various incarnations of goddess Pattini and dance
traditions celebrate this Pattini worship with
various sacrifices. It is true that the worship of
Pattini or Kannaki deity, was introduced from
South India, but in Sri Lanka Goddess Pattini is
worshipped by styles specific to her, and dance
forms and traditions also influence this cult of
Goddess Pattini. Especially Goddess Pattini or
Kannaki plays an important role in celebrating
the deity during dance rituals. This study describes
the deep connection of goddess Patthini in all three
traditional dance forms of Sri Lanka.
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Patachitra of Bengal: Traditional Folk Art with Pictorial Performance

Dolanchanpa Ganguly*

Abstract

The practice of painting on cloth was widespread in ancient India. The cloth on
which the picture is painted is called Pata’. This art was prevalent in different regions of
the country along with Bengal in the form of local craft direction. This Pata was prepared
by craftsmanship, especially for religious reasons and various cultural combinations of the
people. It is believed that the Sanskrit word ‘Chitralekha’ is an ancient form of ‘Patachitra’.
Basically, this craft is executed only by some Art form, the material of preparing the picture
and the skill of presentation. This cultural, traditional and mythological folk-craft has been
developed over the years and along with civilization, this religious panel painting is still
widespread in the folkart form of the heritage of Bengal. In this craft, kavya-geet (poetry)
with music is used more than Patachitra presentation. Thousands of years ago, the trend of
painting was awakened in human life.

In the prehistoric period, the pigmented and similar primitive paintings in the
caves were coordinated in a systematic way. These Patachitra were not made for the sake of
craft beauty but out of faith and culture. This art was done in the lineage tradition by the
artists of rural area. Its eligibility in the masses is the success of this craft. This craft uses
natural and easy-to found natural objects are used, such as natural minerals colors, cloths,
paper etc.

There are two types of Pata’- 1)- Chouko Pata and 2)- Dirgh Pata (Scroll painting).
Along with this there are various aspects of Patachitra of Bengal such as Durgapata, Adivasi
pata etc. These Patachitra mostly depict the stories of Hindu gods- goddesses, religious
story, local folklore etc. Patua craftsmen, who are devoted to folk-culture, are entertaining
the audience by composing and singing innocuous pictures and protecting this craft. The
endangered Patachitra is an Indian heritage and ethnic asset; it should be protected by all.

Keywords- Patachitra, Patua song, Picture description, Technique and Conclusion.

Methodology - In the subject matters to collect the document from published Bengali books and websites.
Patachitra was a traditional folk culture of Bengal and I have been observing this folk-art since
early childhood. This art has been seen at various festivals, fairs and exhibitions in Bengal. And in
that context there have been conversions with the artists about their art. I have tried to complete this
article with information found from various sources.

Purpose of the Study

In the past, for the entertainment of
people, Patua (craftsman) artists used to draw and
paint these ‘Pata’ with immense devotion and
devotional pursuit. Artists display the painted
Pata’s through poetry and music in various forms.
This form of painting has evolved over the years
in the traditional style of folk-art and has become
lost as a result of modern life and the increasing

use of machinery. Due to these various reasons,
the number of traditional painters was gradually
decreasing. The purpose of studying this subject
is to discuss and keep alive this historical art of
painting.

Aim
Our country has a rich and long history
in Patachitra. In ancient India, painting on cloth

* Assistant Prof (Sr.) & Research Scholar, Applied Art, Faculty of Visual Arts, Rabindra Bharati University, Kolkata-50
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was widely practiced.

It is considered as a local artifact and a
folk-art. The folk-art of Bengal is rich in diversity.
It is the reflection of Bengal’s religious life
practice, group thinking, its poetic mind and the
result of its way of practicing life. It is to feel the
subjects; the color of art is sometimes the
conscious mind of the creator of the society,
sometimes the conscious mind. This thought is in
the construction of art, in its beautiful color and
rhythmic lines.

Once upon a time, the socio-economic
status of the craftsman of Bengal depended on the
tradition of this Pata-painting. It was customary
to making and combination with different cultures
existing in the society. Patachitra could be
identified by certain forms, manufacturing
materials and limited techniques. It is a
conventional practice to keep these Patachitra in
a rolled-up or folded after the performance. This
is why Patachitra is revered by the people.

Patachitra of Bengal: traditional Folkart with
pictorial performance

The practice of painting on cloth was
widespread in ancient India and has a rich history.
The cloth on which the picture was painted is called
Patt’ Pot’ or Pata’. This art was prevalent in
different rural regions of the country along with
Bengal in the form of local craft direction. It dates
back to the Pre-Pala period.'This Pata’ was
prepared by craftsmanship, especially for religious
reasons and various cultural combinations of the
practice, which was present in the society. It is
believed that the Sanskrit word ‘Chitralekha’ is
an ancient form of ‘Patachitra’. So Patua say that,
they write Pata or ‘Pata lekha’ (pata writing)
instead of Pata painting, the antiquity of this art
is established.? Basically, this craft is executed only
by some Art form, the material of preparing the
picture and the skill of presentation. This cultural,
traditional and mythological folk-craft has been
developed over the years and along with
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civilization. This religious panel painting is still
widespread in the folk-art culture form of the
heritage of Bengal. In this craft, kavya-geet or
poetry with music is used more than Patachitra
presentation. Thousands of years ago, the trend
of painting was awakened in human life.

In the prehistoric period, the pigmented
and similar primitive paintings in the caves were
coordinated in a systematic way. These Patachitra
(Potochitro in Bengal) were not made for the sake
of craft beauty but out of faith and culture. Folk
art and its culture were very close to the social
life of our country and people tried to express their
joy and enthusiasm through these art works. This
art was done by the lineage tradition by the artists
of rural area. In this sequence aesthetic
environment and mythical are the main subjects.
Its eligibility in the masses is the success of this
craft. In this craftsmanship, natural and easy-to
found natural objects are used, such as natural
minerals colors, cloths, paper etc. They living close
to the nature and their simple expressions were
expressed in these works of village art.

Patachitra-

Sanskrit word ‘Patta’ or ‘Patt’ literally
means a strip of cloth (canvas) and ‘Chitra’
meaning picture. Patachitra is thus a painting done
on cloth (canvas). The craftsmen who paint or
draw on this cloth are called ‘Patua’. There are
two types of Patachitra- 1)- Chaukosh or Chouko
Pata (square or rectangular size) and 2)- Dirgh
Pata or Jarano (rolled) Pata which means
Narrative Scroll painting. Along with this there
are various aspects of Patachitra of Bengal such
as Durga Pata (sora), Kalighat Pata, Chalchitra
Pata (background of the Durga pratima), Adivasi
or Santhali Pata etc. This traditional craft is
prevalent in the eastern states of Bengal and Orissa
in India. These two dimensional image oriented
Patachitra, mostly mythological depicted in the
simple stories of the Hindu gods-goddesses,
religious story, local folklore etc. Orissa’s painting

[37]



IANH 2022

are intricately ornamented and depicted with
stylized characters and shapes. Orissa’s painting
images belonging to their Ishtdev Jagannath and
the epic of Vaishnavas.

Storyteller artist of Patachitra, presenting
their picture scroll performance through with
imagination and the eloquent speech. Bengal
Patachitra is known for its exquisite work of bright
colors and it’s widespread in the major places of
like, Vardhman, Birbhum, Jhargram, Purulia,
Mednipur (Pingla) and Murshidabad of West
Bengal. The best example of ‘Chouko Pata’ is
Kalighat Patachitra.

Kalighat temple is an important
pilgrimage (goddess Kali) place in city Kolkata
and a long time ego some of the Patua artist
migrated and stayed near area of Kali temple.
People of Bengal identified with their profession
as ‘Pata-Para’ or artist locality. The artist or
‘Chitrakar’ of the Patachitra, adoption of the term
‘Patua’ as a community surname and were
originally in Hindu. They produced small size of
Patachitra which was cheaply made work of art
to make a living by selling to a mass
market.*Temple visitors used to buy Patachitra and
take them with as souvenirs. This is way the locals
used to call Kalighat Pata. The stylistic line
drawing of Kalighat paintings was strong yet
simple, charming and bright colors were used
sparingly. Artist painted religious theme with
Hindu deities along with Contemporary subjects
were marked with everyday life. In 18th century
Bengal, the emerging middle class bhadralok (rich
urban gentleman) and there malicious gossips
oriented subjects revealed in Patachitra, like- babu
& bibis, hookah with lady, sura-paan, cat &
prawn, fishes etc.* The images mainly criticized
on social evils such as crime. Patachitra it dealt
with Hindu mytho-religious themes. Gradually, it
embraced secular themes and style. Artists also
painted Duldul (Imam Husain’s horse).5 The
influence of Mughal painting fell on Kalighat
Patachitra, after which this trend continued in
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Hindu society as well. Opinion expressed by
Mohammed Sirajul Islam. These Kalighat
Patachitras were full of intense satire and life
satisfaction, contrary to the religious concern
created by the artist’s own creation. The Kalighat
Patachitra, the last tradition of Bengal Patachitra
is developed by Jamini Roy.’

A scroll painting containing multiple
images is called a Dirgh Pata or Jarano Pata. The
shapes of a scroll are made by combining with
small image and create a long size picture. How
many pictures will be in a scroll, it is kept
according to the demand of the stories. This Pata’s
size is mostly 12 to 30ft long and 2ft wide and it
is kept wrapped.® Patua artists walk from village
to village and unrolling (display) the scroll
narrating the picture by singing the songs and
making a living out of it. From the time of Buddha
we find propagation of folkart by showing pictures
among the sects bearing the title of ‘Maskari’ and
these Pata artists are called ‘Patidar’. In the
Sanskrit play ‘Mudrarakshas’ there is a mention
of the business of taking money from the public
by portraying such Patachitra.’

The theme of the Dirgh Pata is mainly
Ramayana, Mahabharata, Kali, Krishna-
Kaliyadaman, Taraka-Vadh, Manasa-Mangal,
Behula-Lakhinder etc. Scroll Patachitra is also
used for social work and publicity, such as family
planning, literacy, tree planting, vaccination, local
vote etc. many times their stories have inspired by
the Jatra (popular theater) performance and the
storyline.'’

In the Muslim sector of Bengal ‘Gazir-
Pot’ or ‘Gazi-Pata’ was also performed from house
to house. It is the illustrating story of miracle-
working Muslim saints (Pir). The existence of
these Patachitra is seen in the districts of South-
East Bengal, Birbhum and Bangladesh. They sang
praises of Muslim Sufisaints, such as Satyapir and
Gazipir. Even Hindu also worships him under the
name of Satyanarayan.'' In some places, the image
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of Gangadevi’ is marked on the Gazi. In fact, there
is a combination of Hindu-Muslim worldly ideas.

Adivasi or Santhali (tribal) communities
of Bengal (Purulia and Bankura) are painted there
Patachitra independently. Jadu Pata (magic and
mysticism) also known as Chakchudan Pata (gift
of sight). Chakchudan Pata’ painting of the iris in
the blank eyes of the portrait in order to free the
dead person’s soul and send it to heavens.!? Patua
painters residing around the rural Santhali society
compose these pictures. These are supernatural
magic rests on faith and fear of religion. Jesus
Christ Pata is also seen in the Christian community
area.

Patua song-

These craftsmen are simultaneously poets,
singers and exhibitors. Patachitra is also mentioned
in Indian literature. In the oldest Pata context found
from two and a half thousand years ago and a
tribal source for the tradition. Narrative Patachitra,
was the source of education, knowledge,
entertainment and various religious propaganda
of the common man.

Patua artist or shilpi composes songs
(Poter Gaan) according to the theme of Patachitra,
it is called ‘Patua Sangeet’. Rhyme-poetry or
singing is composed in relation to the Gods-
goddesses mentioned in the Patachitra. During the
performance, these Patuas or storytellers narrate
various religious epics and stories in detail to the
audience. The purpose of the Patuas is to motivate
people towards moral and social ideals. The
Storytellers not only describe what is depicted in
the picture, they also express the inherent feeling
of the story in the easy language. Patuas entertain
or perform free voice with typical folk instruments
in the middle of the streets, villages, suburbs, fair
etc. Artisan Patua’ are a devotee saint and their
folk songs are associated with religious beliefs.
Thus, Patachitra and Patua Sangeet are mutually
inclusive.

Performance with
Patua Sangeet’

Krishna Leela (Scroll)

Picture description-

The concept of the Patachitra is based on
traditional stories prevalent from the past. But the
other side such popular art forms to address current
issues or urban based interpretations. For instance,
in 18th century colonialism is addressed in a scroll,
like- Lal memsahib (foreign lady) from the
independence era, and a Sahib pat depicting British
oppression of Indian freedom fighter.!® It means
Patachitra reflected topics far and wide, from
myths to current social issues. Scroll has 8 to 20
series of images narrative segments. Patua artist
hold scroll in one hand and unfolded each frame
and explain every image with tune. In this social
role Panchkali Pata of Birbhum is very important.
The Panchkali Pata includes the images of various
gods and goddesses and at the time of upasthapana
(presentation), in contact with these gods and
goddesses, rhymes and poems are performed. Its
contents include- Shiva, Radha-Krishna,
Gouranga, Rama and Savitri-Satyavan stories.'
Manasa Devi or ‘Manasa-Mangal’ worship is also
prevalent in this area of Birbhum. The scene of
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Yama, the king of death and Yampuri (Sabha of
Yamraj) is presented in end portion or closing
frame of each Patachitra. This tradition is going
on since the beginning and the incident of
imagining Yama and his idol in the scroll is no
less important. This picture shows the victory over
the dharma and the defeat of adharma. Here Sun
and Yama are integral parts, that is, Yama is a
part of the deity Sun. The Patua artist, by giving
a specified place to the deity Yama in the
Patachitra, has a proof of his inseparability with
the Sun God. After the performance rural people
(audience) provide or donate money, rice, cloth
etc.

Picture description in Patachitra, the
religious story is composed in the form of folklore
or folktale and is presented as a reflection of folk
life. For example, Shiva (Mahadeva) is presented
as fat, old, consuming ganja, a rural man troubled
by the world, means the selfless common man.
Goddess Manasa’ as an anti-violent village
woman, Krishna- ‘Nagar-Kanhai’ teasing the
village women etc. In all these subjects, the pictures
of Shiva-Parvati Leela (play) are composed
according to the married life of Bengali family-
Shiva is marked as a homeowner and Parvati as
housewife.

The others popular theme of the Pata is
Nagasaki and Hiroshima Atom bomb tragedy,
French Revolution, Babri Masjid, Tram journey,
Natural calamities, Political events, etc. Patuas
understand their artistic tradition in dynamic terms
but the process of transformation since its
inception. If today transforming more rapidly, due
to better technology and opportunity.!s Beside
Patachitra, they are decorating the handicrafts,
household items, cloths etc., for sustaining a living.

Technique-

Patua-artist has been drawing pictures by
following the rules and regulations from the lineage
tradition. First the size of Pata is fixed according
to the subject. And after that the scroll is made by
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adding pieces of paper. The paper scrolls are
affixed to the old sari cloth on the back side of the
scroll for the stability of the Pata and coated (for
thickness) with chalk and gum. The picture is
marked in different frames and created with simple
bold strokes and used minimal color. Space is left
around each frame for ornamentation by flower,
leaf vines etc., like Alpona’, Bengali traditional
and ritual floor design. Picture background is filled
with mostly in red color. In the end the outermost
line is marked with black color. For this purpose,
brush- craftsmen prepare themselves and mineral
or natural colors are used. Mineral colors like,
sindoor for red color, bean leaves for green, harital
or turmeric root for yellow, natural indigo for blue,
black for burning coconut shells or lamp-black,
chalk powder for white color etc. The existence
of Patachitra is found in Orissa, Bihar, Assam,
Guyjrat and other places in outside Bengal.

Conclusion-

The traditional Patachitra painting was
largely dependent on the social and economic
status of the people. It was characterized by the
certain limited forms, motifs, religious elements
and techniques. The art of Pata is seen from
generation to generation. In the past the people of
the country were away from the light of education.
Puranas and other religious books oriented story
in a simple way through words and poetry to all
the people. People were educated by watching and
listening. The theme and the execution of the
picture find a way to create a meaningful harmony
of the Patachitra.

The folkart culture of the country used to
paint this art form with immense devotion and to
entertain the nation through performs the religious
rituals. The people of the country were educated
through demonstrations along with Patachitra with
poetry and music.

Patua craftsmen, who are devoted to folk-
culture and traditional crafts, are entertaining the
audience by composing and singing innocuous
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pictures and protecting this craft. The endangered
Patachitra is an Indian heritage and ethnic asset;
it should be protected by all.
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Misinterpretation in the identities of Chola Bronzes with references to
the icons of Siva-Tripurantaka, Rama, Bhudevi, Lakshmi and Parvati

Dr. Loveneesh Sharma**

Dr. Agnimitra Majumder*

Abstract

Metal icons of gods and goddesses particularly form south India called the Chola
bronzes have enchanted the whole world with their beauty, serenity, and iconographic
details. They have been casted in lost wax method and become collections in reputed
platforms, galleries, museums across the globe. The iconography of these deities has been
referred from the ancient Hindu and other religious texts which mentions manifestations
of these deities in Indian mythology. But these Icons have been misidentified over time at
various auction houses, galleries, and museums. The misidentification of these icons can
be attributed to two main factors: first, a lack of familiarity with iconography and second
is the misinterpretation of ancient iconographical scriptures and texts written in Sanskrit
and Tamil during their translation and due to these flaws became apparent as a result. The
current study analyzes the Chola bronze statues of Rama, Bhudevi, Lakshmi, and Parvati
as well as Siva-Tripurantaka. It also emphasizes on the essentiality of understanding the

Iconography without which these mistakes cannot be avoided.

Keywords: Iconography, Chola Bronzes, Art, Icons, Identities.

Introduction

From the late ninth until the late thirteenth
centuries, the Cholas ruled on most of southern
India. Poetry, theatre, music, and dance all
flourished during the rule of the Chola monarchs
because they were such devoted supporters. They
also constructed enormous stone temple
complexes that were both inside and out decorated
with painted and carved depictions of Hindu
deities. The most famous creative artefacts from
this period, however, are the bronzes that were
made for each temple. Although the stone
sculptures and the inner sanctuary images of the
temple remained static, changes in religious beliefs
throughout the 10th century demanded that the
deities shall open for public responsibilities (the
concept of Darshana and hearing) comparable to
those of a human ruler. Large bronze statues were
then made to be transported outside the temple to
take part in daily rites, processions, and temple
celebrations.! Many of these sculptures have

*Independent Art Historian & Artist, Kolkata, India

round lugs and holes on their bases for the poles
that were used to lift the bulky images. Chola-
period bronzes were produced using the lost wax
process called Madhu Uchchishtta Vidhana and
are admired for the sensual representation of the
figure and the meticulous handling of their attire
and jewelry.? Although the art of casting bronze
has a long history in south India, the Chola period
saw the casting of a far larger and greater quantity
of bronze sculptures than ever before, thus
demonstrating the significance of bronze sculpting
at this time. It should be emphasized that these
figures would not seem as they do outside of a
religious environment because they are wrapped
in silk cloths, garlands, and jewels when used in
worship. This method of metal ornamentation
dates back at least a thousand years, according to
Chola inscriptions from the tenth century, which
mention it.> These icons follow a traditional style
of creation of each image of deity, particularly
inspired by ancient texts or treaties written such

**Assistant Professor, School of Fine Arts, Amity University Kolkata, India
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as Bharata Natyashastra, Vishnu Samhita,
Vishnudharmottara Purana, Sukranitisara,
Manasara Silpa, and epics such as Ramayana to
make idols of such kind.* This tradition of making
metal idols could move from one generation to
the next sustaining its prestige and value till date.
Also, idol making of bronzes could considered as
a living tradition in south India. But unfortunately,
with the passage of time and complexities to earn
livelihoods during British colonial era and later
after independence the young generation could not
find interest in icons making thereby knowledge
of rendering figures of different deities could not
survived the way it was kept by the precursors or
ancient artisans.® The other reason of the
misinterpretation is lack of understanding of south
Indian iconographic texts which majorly have been
written either in Sanskrit or Tamil and if been
translated, they could not match to those
interpretations which originally make sense to
understand details for correct interpretations of
the icons. Therefore, when these Chola icons of
Hindu God and Goddesses appeared as an
antiquity of any museum nationwide or abroad,
identification of the same has not been done
properly. At times several attempts have been done
to make the corrections done but no sincere results
could come out from the efforts. The only solution
can seem fruitful in this context is the proper and
intense knowledge of iconography regarding
Chola Bronzes without which proper identification
of these icons can not be done. Following are some
examples of the errors found in the interpretation
of the identities of the bronze image of Siva-
Tripurantaka, Rama, Bhudevi, Lakshmi and
Parvati.

Research Methodology

For the present paper, images of Chola bronze
icons of Siva-Tripurantaka, Rama, Bhudevi,
Lakshmi and Parvati are considered as
references for research which are a part of
different collections available in museums and
online.
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Analysis of the mentioned images has been
done based on iconographical attributes
including their features and expression on the
faces, poses, and gestures.

A comparative study among the mistaken and
correct identities of the mentioned icons has
been carried out as a result.

Study Area
To introduce the legacy of Chola Bronze art.

To trace the misidentified icons of Chola
bronzes which are a part of museum
collections and auction houses.

To discuss iconographical details of Chola
icons mentioned in the paper for the correct
identification.

An eclaboration on the essentiality of these
corrections which could help in sustaining the
value and legacy of these icons across the
globe.

Discussion

There is a wide variety of icons of Siva
in Chola Bronzes such as Vinadhara,
Kalyanasundram, Natraja, Somaskandha,
Gangadhara, Dakshinmurti, Chandrashekhara
and many more. All appear according to their
identities along with their attributes they carry or
vahanas (vechiles) and mudras (Hand gestures)
and bhangas (standing and seated positions).
Usually, Siva appears with four hands carrying
parsu (axe), mraga (antelope) in the rear hands
and front right hand have majorly been appeared
either in Abhaya Mudra (hand gesture for
protection) or Kataka Mudra (to hold something)
whereas per the theme other attributes such as
Damru, Bow, Trident, Veena, Snake and other
attributes are placed in the left hand.®

The misinterpretation happens when icon
Siva-Tripurantaka appeared with two arms is
misidentified as Rama where both the images have
same hand gestures of holding a Bow in right and
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kataka-mudra (suggestion of holding some object
in fingers) in the left hand, a suggestion of holding
an arrow. Siva-Tripurantaka (image.l) almost
appeared like the image of Rama (image. 2) in its
position and gestures. Siva and Rama both
standing in Tri-bhanga on a lotus pedestal. Both
are bejeweled and wearing a thick sacred thread
and a udarabandha (an ornament just above the
stomach. A gridle around waist with kirti-mukha
in the center is rendered in both the images.
Padasaras (ankelets) can be seen in both the
images. What makes the major difference in both
icons is the jatamukuta (metalocks) on Siva’s head
is different than that of the kirita-mukuta (a conical
crown) on Rama’s head. At times, a serpent on
right or left shoulder of Siva suggests the identity
which also has not done by the artist in image: 1.
According to Bharata’s Natyasastra, the
expression of the face of Siva-Tripurantaka
appears with the rudra-dristi (furious emotion)’,
with his consort, but when Siva appeared to public
in a procession to bestow grace, artist selected
the particular movement of after-destruction of
Tripuras when Siva bestowed boons even to the
three Demons and created icon of Siva-
Tripurantaka with soumayata (serenity) and
calmness suggesting Tripur-vijaya aspect thereby
justifies the purpose of darsana (to view).® The
particularity in Rama (image. 2) is that from the
facial expression he appeared as a worrier prince
owing prowess as an archer. The face expression
of Rama in the present figure represents the valor
and passion. Moreover, icons of Rama are a part
of group along with the images of Lakshmana Sita
and Hanuman.® Observed that the bodily contours
of Siva-Tripurantaka (image. I) are more relaxed
that Rama (image.2). The position of arm to carry
the Bow by Rama up to the level of the shoulder
and of Siva from the center suggests the above-
mentioned aspect of subtle awareness in
comparison to calmness in the physique of Rama
and Siva-Tripurantaka respectively.
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Image 1: Siva Image 2: Rama

Another error that has been found is the
misidentification of bronze images Bhudevi
(image:3), Lakshmi (image:4) & Parvati
(image:5). Sometimes Bhudevi is misinterpreted
as Parvati (Uma) and Parvati (Uma) is
misidentified as Lakshmi (Sridevi).

Image: 5
Parvati

Image: 3 Image: 4
Bhudevi Lakshmi
Usually, icon of Bhudevi appeared as a
group sculpture along with the icons of Vishnu
and Sri-Devi or Lakshmi as shown in image 6
where the positioning of Sridevi is at the right of
Vishnu and Bhudevi stands on to the left.!® Sridevi
holds lotus in her left hand and Bhudevi holds
lotus or lily bud in her left which is missing here
in both the icons. Sridevi performs Gajakarna
mudra in her right hand and opposite to her
Bhudevi appears with Gajakarna mudra in her
left hand (sometimes called lolahasta)."
Moreover, the major difference in both the female
goddesses is that Sridevi or Lakshmi wears a
horizontal band which is called Kuchabandha,
around her breasts whereas Bhudevi appears with
a bare breast.'?
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Image: 6 Sridevi (on right of Vishnu), Vishnu
(in center), & Bhudevi (to the left of Vishnu)

This misidentification of Bhudevi as
Lakshmi or visa-versa has been observed in many
national and international reputed auction houses,
galleries, and museums. Such as appeared in the
collection of Christie’s auction house where
Christie’s has misidentified the icon of Lakshmi
as Bhudevi (image 7) in their Lot 75, entitled “4
bronze figure of Bhudevi, South Indian, Chola
period, 12/13th century”, appeared with breast-
band.13 And as mentioned in their Lot Essay
(image 8) suggests a wrong iconographical
description about the identification of Bhudevi on
their website. It is clearly visible in the image 4
that the icon of Lakshmi is way more bejeweled
than that the icons of Bhudevi (image 3) and
Parvati (image 5). Moreover, if observe the minute
details of the facial expression of Lakshmi is
suggesting the consent of lust and consciousness
which is missing in both the sculptures of Bhudevi
and Parvati.

Image 7: Lakshmi misidentified as Bhudevi. 7
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Closed:

A bronze figure of Bhudevi
20 Mar 2012

SOUTH INDIA, CHOLA PERIOD, 12TH/13TH CENT..

Lot Essay

Bhudevi, the Earth Goddess, is one of Vishnu's wives. After she was abducted by the demen
Hiranyaksha. Vishnu took on the form of his boar avatar Varaha and plunged in to the depths of
the ocean to save her. After lifting her above the waves on his tusks, Vishnu vanquished the
demon with his chakra. In South Indian representations of Bhudevi, she is often shown as part of
a trinity with Vishnu in the center and Sri Devi on the other side. While Bhudevi and Sri Devi's
iconography are very similar, Bhudevi can be distinguished by the breast-band. which Sri Devi
acks.

Image 8: A misinterpretation of Bhudevi
mentioned in the last line.

In another observation sometimes Parvati
is misidentified as Bhudevi. If given a close
observation of both the images of Bhudevi (image
3) and Parvati (Uma) (image 5) mentioned above,
it is not easy to give a major difference among
both the deities. Both stands in tribhanga pose
on lotus pedestal. Both wearing a yajnopavita
thread to their left shoulders passing between the
breasts. Both are embellished with necklaces,
armlets, bangles and other ornaments such as
padasaras (anklets). The only difference is, in
most of the images of Bhudevi and Parvati is the
headdress worn by Bhudevi is conical crown
called Karanda Mukuta with tiers whereas the
image of Parvati (Uma) usually appears with
Jatamukuta which is a crown like formation
matted hair is ornamentally coiled and twisted to
form a shape of crown.!* But at times when Parvati
appears with Karanda Mukuta than it is not easy
to give distinguish between both icons.

It could be difficult to distinguish between
one Great Goddess from another when they stand
alone since they all embody the ideal feminine
form. They are considered to live in heaven if a
breast ring, or kuchabandha (breast-band), covers
their breasts; if not, like in the instance of Bhudevi,
the second consort of Vishnu and Earth Goddess,
they are thought to live on Earth. Here, the
headgear poses a little more of a challenge and
occasionally makes identification feasible. While
Uma wears her hair in the austere style of
dreadlocks that have been arranged to resemble a
crown and fastened with jewels, Lakshmi and

[45]



IANH 2022

Saraswati also wear actual crowns called
kiritamakuta (conical crown).

Conclusions

This way with the minute observations
on iconographical details these errors to mis-
identifying icons may not be existed.'s Further,
auction houses, galleries and museums must be
careful while writing descriptions about the
identifications of these icons. Moreover, through
consultancy communications with an expert in
Indian iconography of these bronzes these
mistakes may be prevented to be happen again.
Tracing of auction houses, galleries and museums
where the misidentification should be done and
an email notification sent to correct the errors of
such misidentification.
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PIerdel’ A1 JIeAdal’ el & AR I 3frarsil
BT A GASAE | ‘'Be ARA H QA YR P Ba
IaTe Y B fe BT iR W¥e 83| W &, Q@
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H qod: & drd ygfadl 8- AR SR Qe | T
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Significance and Value of Sustainable Fashion : Its Detrimental
Effect on the People during Pandemic

Subarna Ghosh*

ABSTRACT

The fashion and textile industry is one of the most polluting industries after chemical industries
globally, that needs to think again, the enormous hazards that have been caused and increased presently
after the pandemic.

Based on the explanation of Sustainable Fashion, the objectives and focus of this research can be
formulated as an effort to analyze Sustainable Fashion Post COVID-19. In this study, a descriptive method
was used in which this study further describes how Sustainable Fashion is affected by post-pandemic. My
research is on the effects of Post Covid and improving our performance which ensures the protection of the
environment.

The two years during the pandemic the Fashion Industry came to a halt, with no business, no
workers, no consignments, no consumers, and no revenues, nothing could bring the light in the path of
running the Industry. ‘Sustainability’ helped to sustain the Industry which suffered from getting devastation
to development. The Government imposed a lockdown and forced retailers to shut shops, causing enormous
losses to the fashion brands. Fortunately, the e-commerce site developed, and a great advantage was brought
to the sustainable fashion brands, as consumers started ordering clothing from fashion brands as ordering
for groceries.

The interpretation of the term sustainability

The word ‘Sustainability’ in the context of fashion most prominently refers to the environmental
impacts of making raw materials creation, manufacturing wearing, and caring for use and then disposal of
clothing end of use. There has been a tempting array of newness in the world of fashion. It becomes very
difficult to hold on to our old clothes and keep on wearing them when there are so many options available at
the shopping mall. Plus, with the demand for online shopping at the various E-commerce sites people are
purchasing fashion items like never before. But, while we are busy adding items to our cart, have we ever
stopped and thought that a lot of resources go into making so many clothes? We are floored by the bright
hues of the fabrics and prints that appeal to us. However, have we ever wondered how many toxins these
colors and dyes produce? Toxic dyes are the second-largest water pollutants. After agriculture, if there is
anything that is polluting fresh water, it is the dye. They release toxic fumes,
which are hazardous to all living beings.

Sustainable fashion exists to protect the environment from the bad
impacts generated by the fashion industry. Sustainable fashion, a fashion
industry that is supported by ethics to protect the environment, is promoted
to save the earth from the dangers of waste that do not decompose. According
to the researcher Rajkishore Nayak [1] although many consumers today |
are conscious of sustainability from a young age, the continually increased
demand for newer fast fashion results in a mass consumer that generates
piles of waste cloth.

Keywords:- Sustainable, Pollution, Environment, Pandemic, Fig 1 Source - Green earth cleaning
Fashion& COVID-19

* Assistant Professor, Department of Amity School of Fashion Technology, Amity University Kolkata
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INTRODUCTION

This article is based on a rigorous study
with the reading materials. The data have been
gathered from various sources, mainly academic
notes, research articles, thesis, and my post-
graduate dissertation, and a qualitative research
method approach has been adopted for this work.

Presently sustainability of fashion
worldwide is a major considerable issue. The
much-talked concern is in favor of fashion’s
sustainability around the world. Many
organizations and fashion-conscious personalities
have come forward to uphold the further extension
of the campaign for a good environment for
tomorrow. On the other hand, fashion for morality
or ethical issues is one of the key concepts from
the humanity and sustainability point of view.
“Fashion companies are not implementing
sustainable solutions fast enough to
counterbalance negative environmental and social
impacts of the rapidly growing fashion industry,”
reports The Global Fashion Agenda in its Pulse
of the Fashion Industry 2019 study.

Along with sustainability, the pandemic
has given us a new existence, 40% of sale has
become digital. As players, we have seen digital
stores, and digital channels continue to grow.
Casualization has become underway. People going
more casual than formals. The definition of a
fashion statement has changed within these two
crucial years. Why is it so?

It was the source of income for many
fashion lovers and restricted them to buy, which
was more or less reduced. Therefore, more
sustainable fashion was in. Consumers depended
more on sustainable clothing, shoes, and
accessories that are manufactured, marketed, and
used in the most sustainable manner possible,
taking into account both environmental and
socioeconomic aspects.

In recent months, there has been a
discussion of whether or not COVID-19 will
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support new sustainability transitions (Cohen
2020; Goftman2020). As Cohen (2020) writes
COVID-19, “Is simultaneously a public health
emergency and a real-time experiment in
downsizing the economy”

According to researchers [Bhagyashri N.
Annaldewar, Nilesh C. Jadhav, and Akshay C.
Jadhav], huge ecological effects occur during the
numerous processes from Gbre production, yarn
preparation, cutting, sewing, weaving, knitting,
dyeing, printing and finishing processes, and there
is expanding burden on designers, brands and
manufacturers to carry out feasible practices into
activities at different processes as well as more
extensively into essential administrations and
marketing approaches.

Methodology & Material

The main objectives of this study are to
justify the sustainability concern of fashion
companies and their policies post-pandemic. The
present study was conducted in Kolkata W.B
regarding the changing lifestyles of consumers in
Bengal. Secondary sources like magazines,
television, newspaper, and the internet were
explored to know how much the category of people
had spent buying clothing from the lower class,
middle class, and upper-class people. In this paper,
brands are focused based on their present activities
related to fashion from the manufacturing to the
marketing process. Sustainable fashion is often
concerned with the environmental impact. Before
the COVID era, many campaigns were seeking
to encourage consumers to adopt sustainable
clothing. The promotional efforts were called to
minimize and extend the life of their wardrobe
and to think more about environmentally
sustainable clothing in their closets.

The past analysis shows that only 45
percent of the companies generate an economic
profit, which means they not only earn their cost of
capital but also really create some margin in the
end. That got accelerated through COVID-19.
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Now the global coronavirus pandemic has
brought sustainability to the fore. As an immediate
threat to everyone’s health, it demonstrates how
fragile we are as human beings and how our future
health and happiness depend on a healthy
environment. During the pandemic, people were
more aware of their daily necessities. Not much
gear to buy clothing online. The question doesn’t
arise of buying physically but it was seen that as
the social gathering was restricted the curfew
being imposed after 9 pm, people had to stay
indoors. But there was always an alternative
approach to getting dressed. Covid -19 restricted
fashion lovers but the data says 40% lower middle
class didn’t accept second-hand clothing. 40% of
them wore their clothing but accepted the clothes
donated to them and 20% wore whatever clothes
were given to them. The COVID-19 pandemic has
also had an impact on the global economic sector,
including the fashion industry. The fashion
industry has experienced a significant decline as
a result of the fashion industry that has stopped
operating, shopping malls are closed, and
international fashion events such as Fashion Week
were canceled. Moreover, currently, large-scale
social restrictions were being implemented, which
had resulted in a shift in people’s lifestyles. People
think twice to get a new collection to assemble
them in their wardrobe.

Presently sustainability of fashion
worldwide is a major considerable issue. Fashion
is an industry that runs on change with new trends,
styles, and whole new ranges offered up every
season. To meet those demands, it kept the supply
chain working at full steam to stitch up and ship
out new fashions at speed.

Also, most especially in communication
during the outbreak of a pandemic, COVID -19,
“Messages are to be built around hope, resilience
and the resolve of the human spirit to surmount
any impediments”[ Amadasun, 2020b].

A Mckinsey consumer survey found that
66% of consumers would stop or significantly
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reduce shopping at a brand that exploits their
employees [Amed et al. 2020a, 46].

Literature review

This section attempts the current
literature on the effects of COVID-19 on fashion
industry, with a brief introduction to COVID-19
itself, and how the fashion industry reacts to
general financial crises. Then, it will go into the
consumer trends that have accelerated due to such
an unlikely event, and finally ending on the current
literature regarding sustainability in fashion and
how during the pandemic people were more aware
of recycling their clothing and reusing it making
it more useful and sustainable.

2 : Sustainable Fashion Brands

“The COVID-19 pandemic has shown
that there are many ways to work and collaborate
that can reduce our negative environmental
impacts,” said Isabella Marras, Coordinator of
UNEP’s ‘Sustainable UN program. “As the world
continues to cope with the ongoing pandemic, we
should look at how to implement this learning for
the long-term. The UN system has a tremendous
opportunity to learn from the experiences it gained
by working differently and delivering its mandate
with less travel and alternative working
modalities.”

The main responsibility of fashion
companies is obviously to change their production,
distribution, and marketing practices and
strategies towards greater sustainability. But
companies also can contribute to more sustainable
consumption patterns. Some Swedish fashion
companies provide fashion as second hand or have
initiated rental systems for leasing clothes and
accessories. Other companies focus mainly on
creating fashion that is of high quality and timeless
design, i.e. of long-lasting style and durability.
Other companies ( H&M) have set up collection
and recycling systems that support increased
textile recycling. Few companies choose to partner
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with H&M, Adidas, Jack&Jones, Puma, and the
North Face. To manufacture clothes with certified
textiles. Every brand has a unique approach to
sustainable fashion, for example, Re- circular
clothing and accessories are put back to use
always rather than going to landfills or for scraps,
the re-circular process keeps the products at
the highest value of sustainability. Some of the
eco-friendly brands from the US & Canada are
Asket (www.asket.com), and Boody ( made from
www. broody .com. Made from sustainable
bamboo).

2:1 Cloth swapping

During the Pandemic as the fashion
industry came to a halt, most of the clothing
industries shut down, people were left without an
option rather than to depend on themselves to wear
clothing as the market was closed. The other
means of the method also took me aback seat. With
nowhere to go and hardly anyone to impress
according to researcher Khalida Sarwari [2]
people spent more time in their pajamas than they
would care to admit. The swapping of clothes
reduced to 40% as people were more aware
of hygiene. Restrictions brought them to halt.
A fear of contaminating the virus always
hounded them. The clothing was much more
washed with disinfected detergents to get much
hygienic effect. Daniele Mathras, an associate
teaching professor of marketing at Northeastern
who studies the minimalism movement, says
the “COVID-19 pandemic has forced people to
re-evaluate who they are and how they present
themselves”.

Countries like the US, UK, and China
were more restricted to cloth swapping than India,
Iran, and Bangladesh. With restrictions, imposed
swaps, especially those physical were halted.
Hygiene and ex posers concerns drove this
reduction. People were more concerned about
their health as they fear to get infected by the
virus.
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2:2 Lending and Borrowing Clothes from
Family and Friends

Lending and borrowing clothes from
family and friends were strongly stopped and
decreased during COVID-19 because social
engagement became less. People were restricted
from social gatherings. They had to become more
conscious and careful as the virus was infectious.
I lived with my sister therefore we exchanged
clothes as we were an extended family. But on the
other hand, the exchanging of clothing with friends
was not much used. Before the pandemic to sustain
the sustainability of the environment it was seen
that people were lending and borrowing clothes
from friends and even lending their wedding
trousseau to their close relations but with the virus
grabbing the environment, people stopped
themselves from being social. The social media
Instagram, Facebook, snap chats became more in
demand. The social gathering became more
popular through online platforms. Google meet,
Microsoft meet, and Zoom was booked for official
meetings and family reunions.

2:3 Tailored or Apparel Constructed

During the pandemic, it was found that
only 20% of people across the countries said that
they tailored their clothing prior pandemic. As the
data says that people learned through online mode
to sew clothing. As the physical stores were closed
and through the Secondary data researched that
homemakers 40%, working women 20%, and
college going 15% sewed their clothing. Pandemic
made people more isolated as events were canceled
and their home was made the atmosphere of an
office. People followed YouTube and learn the
techniques of making clothing.

2:4 Lifestyle Changed, Improved, or Worsened

The lifestyle-related behavior during
COVID-19 of the people however changed and
did not remain the same as it was before COVID.
Around 29% lifestyle of people had improved, for
taking proper meals, enough intake of eggs, rice,
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pulses & meat. The intake of unhealthy foods such
as junk foods, fried foods, and fast foods was
consumed by 18% of people. 14% had their
financial loss. So their condition worsened. There
was an adverse change in physical activity level
due to lack of motivation, as the anxiety of
monetary support, loneliness, and child’s
education brought 26% of people to depression.
Although around 28% of people involved
themselves in yoga, home workout sessions, and
physical exercises. Approximately 46% became
very conscious and consulted Doctors for regular
checkups as they fear coronavirus infections. But
on the other hand, 47% of people were happy and
contented to spend their time with their family.
Almost 25% of sleeping hours were increased.
Almost 40% of men and women wore ravishing
dresses for the occasions they celebrated with their
family members. Besides social gatherings and
other family events whether in India or Abroad
people made their public appearance through
online platforms disguised in beautiful clothing.
The study also highlighted that Fashion always
became a part of their daily life as the
E-Commerce site 'was always flourished with
orders.

2:5 Vulnerable Help During COVID -19

My research study of COVID-19 and
sustainability is different from other researchers.
Why I am saying so because the leftover fabric
pieces from tailors were collected especially the
cotton ones and were sewed into different
variations of Masks. During the lockdown as
others. I was also inclined towards an eco-friendly
environment. I collected a few dozens of cotton
fabrics and started making masks and distributed
them among a section of people who could not
afford to buy three-layer cotton masks. It was
another beginning of working as a virus protector.
Around 40% of the cotton mask was distributed
to the downtrodden and 20% to family members.
“The Masketers “ was the name given to my Mask
collection.

pr=

2:6 Re-styling Clothing

The fear of Coronavirus could knock on
the door any moment the consumers started
recycling and reusing their clothing. It was then
that re-styling of Sarees germinated in my mind
and therefore thought of doing creativity and
styling. How our Sarees which could not be worn
and attend the social gathering due to
Governments restrictions was given twisting ideas.
Which seemed like an innovation. A Saree could
be draped with different styling variations.This
gave a new enthusiast among the fashion lovers
and fashion followers. These form of styling was
appreciated and motivated many women as they
could get something new ideas shuffling their
wardrobe and came out with fresh inspirations
and innovations.

| | Elia "
Fig 3. Self-designed styling of Sarees during
Pandemic

RESULTS

The much-talked concern is for the
support of fashion’s sustainability around the
world. Many organizations and fashion-conscious
personalities have come forward to uphold the
further extension of the campaign for a good
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environment for tomorrow. As the pandemic has
left an extremely drastic effect on the fashion
industry. There are many ways for fashion
companies to offer a more sustainable fashion,
and for consumers to consume more sustainably.
Green Strategy has identified seven forms of more
sustainable fashion from both a producer and
consumer perspective. As one of the world’s
dirtiest industries, fashion has recognized its
responsibility and formed the Sustainable Apparel
Coalition (SAC) comprised of 250+ members to
change the apparel, footwear, and textiles industry
so that it produces no unnecessary environmental
harm and has a positive impact on the people mind
and their activities.” So, it has been moving at a
measured pace to meet the growing demand for
sustainable fashion and a more environmentally
and socially-responsible industry. With its focus
on the front end to deliver a continuously changing
collection of fashion, it has, by necessity, been
slower to change the many moving parts of the
industry’s back end. The best thing to come out
of this very painful time is that we as individuals
understand that our actions have societal
consequences. So while the virus is not directly
related to sustainability, it is going to increase the
focus on it.

Fig 4. Fast Fashion Illustrations.
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Discussion

The results indicate that all forms of
social gatherings, fashion events even family
gatherings decreased during the pandemic. More
sustainable forms of fashion consumption
including buying garments, swapping clothing,
lending and borrowing were stopped. As Covid -
19 made physical shops, casual parties ceased.
People were forced into physical isolation. No
interaction with friends and colleagues. Moving
online was the only option left, therefore this
digital electronic machine ( Laptop and Desktop)
became human friendly. People depended on this
system for communications. The mode of online
was complex as people were compelled to learn
this operating system, which required skills and
knowledge. Data showed that women and girls
started learning sewing, hand stitching, repairing
clothing, making masks, and seeking new
information about alternative fashions made them
confident and self - esteemed. The outbreak of
COVID-19 and measures of its containment have
an evident impact on the lifestyle-related behavior
in the population !

One of the factors which brought these
conditions and circumstances in a favorable
position is the purity of our environment, which
befitted nature being pollution-free territory.

Conclusions and Implications

COVID -19 was a wake-call for all of us
which fully made us understand the huge
challenges faced by the fashion industry. This is
an opportunity we feel that we should emerge
stronger in the future.

Fashion is an industry that runs on change
with new trends, styles, and whole new ranges
offered up every season. To meet those demands,
it must keep the supply chain working at full steam
to stitch up and ship out new fashions at breakneck
speed. While working on this research I came to
know about so many things related to the setbacks
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of the Fashion Industry during COVID and also
the attitude of people to cope with stressful
situations. So, it has been moving at a measured
pace to meet the growing demand for sustainable
fashion and a more environmentally and socially-
responsible industry.

The pandemic has offered us an important
lesson that digital technology is the need of the
hour. It is essential to switch to a digital
information system from a traditional system now.
Businesses that have digital capabilities, digital
payment systems, digital supply chain
management, digital marketing, and digital
information banking are likely to sail through this
phase without many difficulties. Thus, the
pandemic has also taught us to be digital, every
business should endeavor to bring about digital
efficiencies to bounce back. The positivity of
COVID -19 is that along with setbacks, it has
taught us a new digital life
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DI Rl BT A B gY W & TaR—UAR
BT FIH ITH T ABIR D BIA DI SATTDBRI
U3 B BT YN fHa1 T g | Rt |
AT BT A=A BT g I TE <@ ST o WKy
IPaR B Bl W BT BT TIR—IIR G777 |
9 2T B [YU AHSHRI Tha H3 @ ford fafi=
QEIPIl Ud draTedl W HaeToT BR il Bl
T3 PR 981 SUTe Wi & 3R WR & SITBRI
BT AMY—olg & ©U H IR fHar 147 2|
qifged famei— IR Swid @1 gfie I /bR BT
BTel FU—YTT HET STl & | 59 G § R FiId
e BRI g3l 3R Hd BT TaR—UAR AT 8Tl |
g G & ATIH | 99 TR BRAT SRIRHR. FHSI]
T |

PR & B d fegwarn dfa o
MeeRTTer UREd g3l | YR § FATHI faotaral
D 3 & A € g3l & | Hersll 1 A

AR B3N, T heR & FHM ISR THC By
AR FTE AT | fbaR W@ UP bl i o
3R TFHRT FBT qOIdT o7 | I AU Aeufia]
Bl 8 IR # ifasl & gal W g fean|
ATGT—ABR B ATAR FHaR b AR H B
Fifae o, 5 gfig Sfiae deeie, 9] 9TesT,

ST 3R AT & A9 fa9ud: Scorg+1d g |

HHIR BT AREP IRH Wl IHART B TSTell
B Ul W B Y AqT| 59 AART BaR, I,
g, AR, w@rl gRe™ SR deeM WUS™ @
3P el RRMAT 9o 4 59 ®ret H gY i
AU RGN RN I §H Bl DI AGGTAl
1T |

BRI AR B HATHRI H TID, TTBR,
WIGAE®d, o (TP JRR d1E) aed, HIAT &,
Rrerds a1ed, THRT d1ad, B aIgd oY 3FTdh
PHATBR o | U IR g & o=l H "IFHR &
BTt § MR G 3w got A o o | Hefidsit

*ART MHER (G ), e wor wfker Fdeer AeTfaened, 7o |
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B T i ufareT off | fig Sfias i
D1 AT TUR B AT FRA o | T T BT Al
BT AT FHS o |

AT — AR & IR & HABM T Add o
AR T @1 gl & ol uael v |
TRA-Hel & Ag0d & RO & I 59 HIdd A
T IS’ & WY H AT SUAL g | IgeABolel
q sl ¥ aftia fear g 6 aee &
U T W T FHC ABR A I QI ARG B
QRIBR fear o |

T I AR UICER 2T | 3FT: 3heR §RT ‘BUSTHRTT
arofl fIema” @1 SuIfer | 9= fqfva favar w1 e |

A Bl W YOl gue © Sl foriad
wY H "I FeagH" Ud g Fia—vei # g frerd
2| SID T 300 U Teli H Suele ¥ qer
FfIRET gue R BRI TG Heradi bl Howel
2| AR gRT fa O T &

(1) T |r

ORINNESIE]

Ped ©, "AT S T HaAldg g9 &=l
UR 7 G5 U8l g7 3R 7 39 Ay B 3k 7 2 vfw
H B I FUTET 8 | AT B [T BT ATATBR
A fhar 99 e s, T @7 9T, it
gl
Ad difias @l eRer — srpaR & wwa A €
W BRE gerad & U URig |l HETeH
BU | A9 9% B R of | @Rl Sff & Rr=ai gIRT
T BT JaR 3 TRI H Hell UbR g3AT | Hal
Srar € b T sRaw off oo wHy & Haaws
fias o | 3@ uRifg gue—TE & wU H 2|

YRETH— T B H PR AR’ D @R vd
Mo—wra & uig Udbis [AgH Aee JRe™
BU | 3HaR & Pl H YR& S UG STI—TERoT H
9gd yaferd g1 9 Y&l # IR o AR HHT Bl
STEERIAAT U UG bl A&7 T | HiTelprel H

(2) XTTHTAT

TElE-heR GEtes, fier fege anftes sy afem

IR Hfiq & uras died @ &7 39 sl 9 ge |
JIYIH S8 AT BT THE AT I SIS,
T AFI—Sae G & d—ud 8 AT | 2T,
MUY UGl @Y FET B iR faviya: rdre, e,

HExdl, Adlel, ®ID drell B ISUANT [ha g

HREE— FTFEH ISP B AR Fiasi o
ARTETS A UG e # f7qor off | qreuraven 4 &
T8 BT Wad ol | Sile], BT g UHaRI Afed o
& |1 MIF BRI 8T, WG B Al 3T A FYad
A ATEAT BT BT QORI ST ARTETS DI YA
2 | ST TRIF—2Tell # RER W BT A1y
T ArH—fIal BT AT BT T AFHTT 3l 2 |
FHIR D P H WRAG ATRAN H TRIE DT I
TRAT AT B BT 5 ART B 8 2| 39 UK,
guiig Ay IR AoE—TRST AREE §R
Al T & TIR | I Hell Faq—ui a1
WEF g9PR $9 Pl H Ieaad RIRER W gl |

PdR— 3 I 4 F5—gR<M vbal & Ui |
PARET BY, TSI+ U ATRgal gRT WReld |
DI AT AT Bl | S Ual H 84 A9 T Pl
quiq fAerar 8| SS9 Sfid @ Aregq | AarHiie
R T | GRTE BTl H AFg—Sia WR Sl 3T
Td ITGE] B HICT TRV T[T, I8 HaR &
Ml I e 8 T

Feardierd— HARTHTH & IIR! olkgdh TRATHT
Jordiier R Ihel 9o Hid o I & Aha
TS 4T | TPHeR & Bl H I8+ SIA—ATLRYT Bl
T TG g Q1 | ARG § S8l G
BT YT THR XM & WA UG e FRA B A=
gRIST DI ER—ER Ugaml | 37! gie ¥ Wi 3R
BT BT WY TP &1 AT | JeRIGTd S & ARV Pl
BH Ha—ila & A= el &1 Yaxad fRemer
HT [ © | TS AV b T Bl ATIAT A
AT & gdl 2 |

HARIE dIR— PR & & THY H ol AR
ArR 8T, RTeie YR |d &1 T &l g
gfafied &<t & ford gue—3ell &1 o fam| 8+
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el gl e IRl &1 Wid iR drewmT &
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DI U &V ofT | $9 BTl H WA Hd W T
"I faaTe” 3R IR W Ugfd IR 95y 8. H .

P o) 9 STl BT BRI ofd o | AFRIE o 9@
Sad < @ oIy fawue’ ST dedrell B STarg off
IR STR— Y& ITSTell BT YR gus o, g
R AT AR Fo9TST H TS | fawpue enfde
&3l T HieRT H gaferd gU 3R gue o STH—|&Ro
g qreemel @ w9 Bl A1 AIel | gua—Iell &1 R ©
forr aRiE drR 9 TarferR ¥ U Wi fere
A1 Terfie faba |

W Sy 3fFel 7 3107 "Anecdotes of
Indian Music" # %gl 8 — "Hfd W @IferR &
RIS ARAE 1 31T | Henford fhy T “AMadga”
BT AT BHRSeell §RI IMF—aYuT’ 19 H §aT |”

AG[—TTaRT— IS—dTaRT AFRIE AR & BTt H 8T
o | SBI+ [T G bl TR BT Ufreror fa= o |
a8 IUT—d1e & HIC Sl AR B AlDHT Al
& Al & AR 91 o | J=feld ‘€aR’ dqrel 1 fHior
S0 et 45 St & gRT g | 5710 §RT Hepfora
ToJ A el Pl AR Bl e I T 1T & |

STEIR— 3TheR & SURIT NI 1605 3. H STEFIR
T W IS | U T & e A AT berr SR
Hifecd & FRAM o Ry $9 Bret | R Al
T A 10T GaFT | STEfR & SRAR H Th—8—UdH
Far bl R TS A U | PR B Pblal H
IR ARG FIT H SR AR SR G & fysyor
A S TH QA R &R g uforfia 89
T AT 98 9 Yol wU ¥ fAefd 8 T e
9IRS 3R IAP! T Rofel aFl HADR TRAN]
Hfid @ gId I 39 P H IRA ST B
Hifer Rigidl @ 90 TRE ¥ <& 3T TS|

SRR & &RaR H SeriRere, e =@,
BR @I, GIHalE, WISl &l&, ARY, 8GN 3MMfQ
31 Aifiae o | STERTR <1 wdsrs ddfiasl ®f |5
Tall # dfc faar or | 379 4 g% o qwiiE d Uh
& ST ARSI HRAT o7 3R [T AFAATAR
qRIPBIR YT PR o |

SENAR & 19Tl & ATdb] Bl ‘e @i’

SMIER B “HIIG—<Uvl” qHE Y SuTel BIAT & |

YMESIEl— SERR $1 I & 918 IAPT 3 Meola!
e IR 9o | I8 1 AU o | g8 A fia—awer
IR FAA—UfRIRaTg BRI HRar o, RraH 3<H
HATHRI DI QREPR AT ST o7 | SRANT FIT 4
f8q PATBRI BT IUeT T &I, TADT L T ST
oT |

fagri @1 7iq € & wmewEl @ W e
HI TS o AR FAaR—ared § Gdior o7 | SA
T U GHATS B Aled Bl g 3 Ml
CARCERINCIIIN

o1 @, el @i, MG, HETEcy, ST
anfe S Gae 39 SRR | 9| 91598 9 Udh
IR &1 Gf 3R ST Bl S99 AR & RIS
Al ATAPR [REPR & HU H &l ofl | SE=Ter o
PBIRTS" 3R =TT @l T ol Wl BT YUY’ B
oty | favfa far e

9 BT H gua—lell Pl AAED FIR—UAR
o7 | ORIT AR FAERTE & oI 39 FHY (AR
B 32 ST GRe HRfd &y | guia: ered o |
MRl Bl OTfiE i § UF o7 | IH FEad’
qHS Y H I & Yeb 8GR YUal BT A8 PRI
T |

frspd— 39 Frat A E0T @ IRER SR & '
# oft | Eiids &1 SaT 1f¥d JMeR FhR B &
I A1 39 P | ST I=a I ¥ Fwetax
o=, arfRrera il # sxdraRa & @ o7 | U
T ot SIS BT §F AT o7 S AT a8
YT SHIF—ATIT AT AT 3R FHId Bl goiaar
I B WY H <@l AT | T 3R T gof vy
A TR & BT H A AT AT | SHRBT HROT I§
o {5 gRe Bt H FINa—uRerT & for fah
SITf—faRy W ufady T8 X8 WA AT | PR b
BT | Sl sl B Afce W) MG gar, 59
BT W IADT B BN Rffh HATBR Hell Dbl
WEFAT § Behr ARl 81 T o |
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U ®U B GRET [IH BT WIS IR R o, R
g Wwg el o7 qdife #faxi 7 A Hifiq ufdw 7 %8
FHT| 981 I AR TR RO Fear I&ar o |
TSI T R Tl 7 of foram o | wmeief 3 it
A1 IR i @ ufdar gd e W e T8l
fear | gRer I &1 YT Ie3g AI9G BT HARSH
U BRAT AT SR S S & Il R
e WY Gefd T |

"PHed A PG ¥ 980 94 d B
IT H I8 g N uRaffa & ) e ueR
YRR TR B gue—3iell Tl | TAT 94 drel
TaAr’ | uRafeid 8l T, IH TBR "He2dd " Bl
far TR, STid 3R Mhyd WU H g3l |

TElE-heR GEtes, fier fege anftes sy afem
"Hedd T T Bl H A D JAferd IET |

1. i, S wOdd, U Rt ugfa vl IRa
I, IS 4. 240—250

2. I O HEd IRV, Rl W e (e

), IS . 139—145

ged, T fdurRe, g= . 22—25

S, S, WIRAR AN DT ST, U . 248—281

SNarrd, IR =g, a1et uRad (fgi wm), s |.110

gewfd, AR Gd AT G HArd, | R,

IS 9. 50

7. TIgR, ISl ¥) U4, T4, Hindu Music from Various
authors, PP. 167

o o M w

8. T, o, SeRTRAMI, (25 ords), 4.4. 396
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gRITom #Y e a3 ferar

I FAR*

M- IR
ARG &Y W SRIIOT § fafeer ol Wil [Qemsil @7 1 §iaT VT 8 ora— TENT

W), FEN—adicT 7T | ERATIT & FANBTIH Ta dids o1d BT el B 4% gaT Feidl &
& F& Vel cid wiid Qe 3w @rer § geford off ST SiTeT [3gfeT @l &R WY &, oiv— &1,

STl 3R, faagege, Wi, |iifld, ddler, el ¥id gl Wiild Sdg), WigH], Jos], HHell,

Fiurs, glsT, Fiqrer| 97 ol TT—3iferl &7 81 39 Ie—ux § uf¥eficrT faar 3T &

qad W] : Gia, did a, dld @i, T, el TR

QNG—HTA : 39 FRIOT & [AfF~ el Biadl §I’T Tl i1 3 ggad @ia—3iierdl &1 HHaR @9y a7 o
VeT & | gfe g7 wifia dferal a1 Soorad FEl SN e 10T & gwfery e & aie—aiias @i
BTG T 4T AHa—gl & SR G [y &7 J1 137 T 6T &/

MI—g9=

dIp T fer & gfiesior 4 gRamm &1
| T g el ST | TR WU 3 8Rarom
¥ fafey e wfia—faemst &1 I+ gar & g,
SI— R, e, g8v—U—adla afe | eRamm &
fafir=1 o Sfal & o Gifd &1 aRefied &=
WR YT =l © b Bo U dle—aiia el S|
HTel H yaferd off S et fagha @ FR W E |
I ft foumd (e diferl) 39 UeR E- &,
TrET, drarer onfe | fafieT e werett wR wfaat 9
T BT ST ARl BT YIRT AU TRIF—bell
# fear 8 | 4. we8R Ry, d. ferees, . o,
. gYadl W, 9ot WiTd It Bfdt =1 ree—iferat
BT AN U TH—feT # fpar 21

BRI & AMT—2Nell BT fazeivor &= 4
Ugd Ife WMT 9 Al difia W gfeurd & foram
SRl SAfded d8dR BN | 39 Jd AR A SHD
Qs AT BT Sfaae R H GIAAT 81 |

AT gAT— "HRID UbROT T’ gicr Aifid S=ard |

e & fh R Gfid anfe &ra & <1
gRISA H <IAT AT &1 © | Tb °RT DI AR FAA’
qar g8 B I Wi FwEr Tar g At
efia—fremeg, girafra g @ R i &1 wer
BIaT & S AT i wer 3 2 | < ifia—dlie
I @1 Fem & S 2 | ol S | Aa 31
ATal BT Ybe B H W< BIdT 2 | 98 THIof AT
AR §RT 1Y Y B3 A1 DT WIHR Tl BT |
e T BT IRA LT D Yo BIaT & | ST
BT 3 § FHRSTT BRAT &1 ThATS e 8Iar § |1

(1) T«

T’ I Al H ydfeld @At dT Bl
faa wu 2 | =T’ &1 e 3ref B— AR &R
a7 A7 # faART &1 S o | gRan | 98 Al
AT @ T AYR TP 2| SHRT YA R
BET & U, TOHfA B FAcRYN T A& Bl RITIT
P foru foar Sirar o | g § Wa—TRe & G
TR—YAT & gAR {0 ¥R & AT Bl 2 |

T oreg TN & AT 91 7 | SR
T BT T B IR UBR W | I IR B o

e e TR ST &7 37 7 W S dAld
ifta & 4. 7eR Rig 7 39" &1 sfers § yanT fha

*FERIG YaaT, W v g1 3, ARt ok R favafaenem, Sie (8Rarom)
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21 39 419 YT Bl g9 ERAT &I TR 68

b & | SETERU— T

g9 BT IM qU AT T BT, o FAGET U AN |
AT A gEl eReE), AeR AT Sd R—AR |
BTl qaTel bl gog A1, B8R fdd Aad! =N |
W 99 A7 Y g &1 Sig Siig &1 [Raeni | |
TR AR TAOR IR R W A w® Suer |
ST ST ol o #eR Rig U o7 ¥ Suary | |

(2) Torqge

AT e wifia § feEgae @ @)
T faRIY UHR @1 ATHED il I8l | U AEER
TTE A UK SFHN B TR IRERT F 37
Sl HiTel' BT 3 $H! 0T Foadae foram © |
HRIGTAT I§ S BTl H FHfeTd 1T o7 Sl F9G D
A1 J BT AT | Did TS Sl A FREgae T
BT SN WHY ST 8, IFh] SETENUT 59 YhR g—

S — WAl FET I o S He¥ AR N
Tegl GOERI X |
Fell —  gW RO 4T e, gRaTe Wy e

YRIETH YT P, 3T Al T8I ATl

B1a A1 | BTl bedl AR X |

REIR G K P C R IDC N R DR
9D o Aifeicdd W@HU B W ST | SN
HT—uel & MR W FEgge TRe—ell ®f /=
YHR H IRATT fHar ST Fodt & — (1) 39D <h
# 31 ufed Bl 71 (2) T Bid] ufad & < Qo
ST 2 1 (3) TE WS AT’ BY A el B | (4) Foll
# 9 dfed a1 S1fthar B1d 2 | (5) I8 deEvar ardd |
S S & TAT 7L oI BT TART BT © | T 99
ferge defl @ faeyard & &
(3) aRe

AR Th AP TRB B 2| RA B
HHeRll g7 Tl TeE—TFT W AT bR A T
BIaT © fb 39 TRIPT BT YANT fIarg—u<iT a1 Hwvl
-9 b1 B Al & faw gar 71 I
SUAE HIF—IFT Ud HHag g9 & MMER W 5
e Afia—3tel & war Sferd g | ora: genRerfa
R & F=feRed yeR & aRwiia fear <
FHAT 8- (1) AR TH AR Ad MIDT B | (2) 39

TElE-heR GEtes, fier fege anftes sy afem

TIDHT BT YA SIfIBIIT: HHUT AU Hreal |
BIAT | (3) S 20 W 25 ATARI & &I TROT BT &
I <1 Uil ol Bl 2| (4) 98 B o A
g (1) 3R 7% (S) AMRI &1 HHL: TN BT 7 |
U. HER g gRT Ugad vea AR & & forad <
TRV BT © 3R YD AROT H 21 | 25 A B |
TETER TEH B—

gl & Go AT BT Heloll b I8l |
R # Sod ReRr fiRar we @ani|
Brdl & fad o frer gasRdl |
I uis form se & 999 ARGl |
G RME W AT gEl el 9mr #
MR @E A R W IR H ||
SarT ar R fa a9 e @ |
7eR R #erge e} T8 T B P

(4) viBSY

ERATON TR # SHhs!’ Uh fA9Y UHR 3l
TRl 8 | STl MI—3ell HAT—{baT a1
P TR—or T By 3y srfYafdd ek & ot
TIART B STl o | R a8 Hed dvT/ §IR 9
BT 81 I7 IR IF—YIT 8 | 4. 7R g gRT T T8
STHe <Rau—

TH - BT g IR, G de o |
Pell  — AN el 9Rar St
9 YR g IRAT AR 2 |
Wad gy YT H$S 13 |
g a7 STl 6 Bed 4 |
MY 2re™T & T 9% 3MY 5 |
T 97 T F BIg 6 |
S 917 3 eFTT U 7 |
M g B Y R I8 |
TS Y HIS AR 19|
Pl gy el FER 10 |
R ot aRT AR BN € 12|
®1$ gRed BIS T 8 AT 13 |
PIS R YO BT &V T 14 |
BI AT ST ST Heal™l (15 |
QY FRAT AT AT (16 |
PHTHT BR Yol e &R0 H T 17 |

1 7R Rig & Prara W iid &7 radiee

B D LA Sl & AEifhad et &y ST
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Ahd & (1) HAT B Trd—alrd TR o) e rfHefad
P B AT TP BT YA BT B (2) s
Hfireafad 2fier 89 & RO €1 I8 PEval ard H gd
I H M S B (3) SHD! Pell H HHAI: SI—al
PIBAT BT TIBR BRI © | (4) TP Dol BT A=< fawH
=T & HIBY A BT 2 | (5) STbs! & Hell & Udb
TROT # T 16—17 ATAT Bl & |
(5) @HThY

Tt TE-feral § @A e fafdre
TRl Bl 2 | ‘BHAT Al T Bl 9gd 8
MMHYH M-Il B | HHATGT HID TAT HEXdl
qrel | TS ST 2 | dexal drdl H A GHT Biaar
P WS dlel B ATTBY T1AT SIdl 8 | biadr § ofaf
B AT Pefl oI & Ufdqal & 81, q8f wud darel |
R ST & | Siaam H§ S8l g, faars w6, dR 39,
SR 9, AN S[ARAT BT YHROT B TAT Dell AR
G arell STt apid 81 a8f HHTH Pl havdl
el | WS 9 B HFBR TET AT | VAT B
3 TTDHT H ISTHAT AT & | HHTCN BT U SETx—
Th — AR $e @ BN ge H R @ ara
I W& |
WS TR qEY R AR,
CERICICU RN
Ry AER iz 9y,
T RG] G FHT @,
U< SREYT U, #HER g il §RT BHTed!
TS B Up a1 | forar war 28
(6) wifa <

ERATTA A1 T3l | |FifIa STt
U 3MHYH MAT—Iell & | FRNT STdhel & ATfefeid
Tem Gifid TRy BT @ W YdId BT @ b 34
Srefl BT YT fel) faRy wRivT @) erad <rfiaafad
PR ® foTg fhar SIrar 81 sHdT T R —otw
TR Y TR A B & forg fopam S 2
1Y B, W&l B SR § gATad W AH KO
1ferp oRTaT 2 | IR SThS! BT TR hexdl ol
B qF—gd g | fHAT I B | U weR R g™
S TS Uh AT I T STl Bl U IaT8RIT

Pl —
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Toll Ug9gd T F R U

TeT gAT fhdPR AR Hoad § o1 a9 |
PBIAHY TR Foll TR ST WA T
BRI W gl 81 I8 & AT ol
Gos U RIS drs WIS Bl gdelvT ol
HEMEIE W F T AT Y IRIAA
AT FTRAT DI GoS Jo6 TN

TH §OIR IS U1 Iad | I S
ROT g9 PR ofs [°

(7) s
BRI TRF—2Tel 3 ‘S0 U ARl

AT MBS MRS 8 | WARTIT Y ¥ FB fhagfrdt
ST IR FATS A yEferd | | Sd wEe |
yaferd fhacfa & b ‘sfetom @l ey ‘gt wres 9
g8 2| fracfoal # 9 Ua uer &1 o € %
AfRAd S el 8% «dl Al @ g A off
S g vp SR & el o | eR—efR 7 i
HARA B & BRI |AT § ufafied g1 Y SR
TR BIeh” I Y BT AT AT U T | Taiferd
fpaaferal # AR ueT &1 U © [P 57 TR—rell
BT A AU AN TSN Fifds SHD! T A
R P IAR—AGMA ST Sl FHA 3ol I il
BIAT ©| RN USR el S[@ drel Bl Sl &
IAR—TST H 3T BT I BNl &, I TBR BT
RAMGY[T TS BT YT S IRIE—ARE b HH H
Bl B | 3 A FET S BT © P gt
HT YA <d—RJfT # fpar S 2| uga dfead
ATl BT T

SO0 W R AR

B ST I @1 gR aAER,

gl P H8IR HE @ <X,

AT arar Rig e @ ||

(8) wrs

RATOT uer den Mdeddl &= | Al
RARTTA ®U ¥ Yaferd 81 8 | dld Sifid & e #
aoA™ § e Uh TRA-3ell & w9 | ufafted &
o € | Fia—u & RHgldl & arelle d Ifa
Al @ aaHE dfeld @y BT fageryor fear
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SIQ A1 |ie, O die S RERT | U WA
SIell AT STl &, & Hl w9 oA STy Bl FHTaT
Tdid B | EREdT I8 Ui - IRt o
AR ¢ HT el AMe IR AT| Eid H T
UTRATY® ee8 &— o1 | 5 84 fHl AT Bl
IqD qdA Tl H TA—I BT BT YANT B
T 2 Al AT BT WHY 98l Sl © | J2o1 &
T B TR—UREdT R gy A== @R
gfereul # I 8 AT e AT H B BT = I Dbl
BRI A B 71 I8 figra afk | @
aRHTYT #Rd §Y N fbar g dr 89 el @l
SRT & ol SR & FHIY Tga T & | o1 gl
T IO WY Bl S H @ gy Sfliforiad
TV S UBR T— (1) AEAT BT YA AfaHaR
HwOT I B A H fHar S1ar 2 1 (2) A &1 g
HIRET ATC R M3 As+il AT 81 8 fbg acar o
Al RreRs IFT 7 T I | 4. "R Rig @t

gl BT SeEY Ty o—’

g4 g3 SO} T USA Ho odlc H SIS
Y g HR UTOT Tof MR AT T REers |
H o1 feArerm § el A Aft H Sa S|
a1l B A g@ fQar 6y $H @1 B US|
URY M A of Y I R Ieer H AE MM |
H2 TER Rig a@a # e & 79 e
(9) dE—u—adid

FER—U—adlel SRATOM, SR, IR U
% e Ad H URFRETG w9 9 vafad U
gAASId AR T3 8 | IS 89 S0 Alfefcdd
Uef WR fdeR BRd © 1 89 U © b I8 Sg AR
B TS B< ¢ OH 35 diadl, ToTd, I T
for o 2| =) Wi & B @I 9 H 98X dEd
2| 31 I8 BRA FT Th B & D o AT
JAf ufad # 24 7AW BRAT € | geR—U—add &
TR uferey (Yes) &Y T A1 9o € o 89 U ©
fb I8 qoia: ARl 0T H € | Sf9 W) 0T B FE g
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Musical Luminary in the Mughal Court : Tansen

Dr. Suniti Datta**

Dr. Parul Lau Gaur*

Abstract

The Mughals were patrons of music and their court life was adorned by many
musicians. Many works in Sanskrit, Persian and vernacular languages deal with this art
form. During the reign of Akbar, music made considerable progress and received
encouragement. It was in his court that the pupil of Swami Haridas, the famous musician
Tansen received patronage. This work besides discussing the efflorescence of music in Akbar’s
court discusses the various influences on Tansen’s life, befitting him in the Mughal court,
thereby highlighting the significant traits of music in his compositions, the experiments he
made in this art field, description of various ragas and its categories , explicating the
various musical instruments and the legacy left behind by Tansen.

Key Words : Hindustani music, Mughal Court, Luminary, Raagmala, Tashrih-e-Moosiqui.

Methodology : The paper tries to explore the various primary sources pertaining to music attributed to
Tansen and how those treatise on music which proves to be mine of information gave a new dimension
to this art form. His composition was an impression of Mughal rule in the lives of masses and his
legacy also overshadows the contemporary times.

Classical music or Hindustani music is a
very significant part of Indian culture. Music was
patronized at many of the imperial courts and many
of the provincial dynasties during the Mughal
court. One of the most eminent music personality
of Hindustani music was Tansen. Tansen was a
court musician in the darbar of Bhagela Raja
Ramchandra of Rewa where he was highly
honored. This is testified by the Virabhanudaya
Kavya in Sanskrit composed by Mahadeva, court
poet of Baghela king and to whom this encomium
is dedicated.( Delvoye,195). Tansen’s fame
impressed Emperor Akbar so much that he
persuaded the Raja to send him to his court.

Akbar ‘s period was known for patronage
to musicians and men of letters. Akbar patronized
a bevy of musicians, both male and female; a few
came from Transoxania but many singers and
musicians were from Persia and Kashmir (Wade,
29). The Ain-i-Akbari composed during the reign
of Akbar refers to various instrumentalists such

as Usta Dost, a nai player, and Mir Sayyid Ali, a
jyhichak player, both from Mashad; Usta Yusuf,
a tambur player from Heart; and the singer /chanter
Pirzada, from Khurasan (Abul Fazal, 680-82).
Apart from these musicians from distant lands of
Persia and elsewhere there were many singers from
India like Tansen who became one of the most
famous singer of the age. He became one of the
nine jewels in Akbar’s court. The emperor
bestowed upon the title “Mian” meaning the
learned one. Akbar’s court historian. The principal
musicians of the court has been described by Abul
Fazal and he pays a tribute to Tansen and points
out that a singer like him has not been in India.
The court historian of Akbar, Abul Fazal in his
work Ain-i-Akbari , remarks that :

His majesty pays much attention to music,
and is the patron of all who practice this enchanting
art. There are numerous musicians at court,
Hindus, Iranis, Turanis, Kashmiris, both men and
women. The court musicians are arranged in seven

* Assistant Professor, Ram Anand College, University of Delhi
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divisions, one for each day in the week. When his
Majesty gives the order, they let the wine of
harmony flow, and thus increase intoxication in
some and sobriety in others (Fazal, 183).

Assignificant reason why Tansen appealed
to Akbar due to the presence of multiple cultural
strands associated with his background. In
Bonnie’s viewpoint the age in which Tansen
flourished “was when vibrant personal religious
devotion sprang to life: in the Hindu tradition in
the bhakti movement and in the Islamic sphere
through Sufism” (Wade, 113).Tansen’s assistance
with many saints are proven like Sur Das, Mira
Bai, Tulsi Das, Baiju Bawra, Ramdas and Swami
Haridas. Sufis also practised music during their
sama gatherings and Tansen was connected with
Mohammad Gaus, a Sufi saint who was greatly
influenced by Indian philosophy.

Art historians have identified Tansen
among many of the musicians in many of the
portraiture Mughal scenes. The realistic portraits
of individual were an innovation during the time
of Akbar. As pointed out “These pictures were
always of a single person standing with hands
folded in an attitude of respect ,against a green
background; they are true portraits. Two such
paintings have been identified as Tansen. In one
of the portrait Tansen is shown to be a tall man of
dark complexion with a sharp aquiline nose,
pointed chin, drooping moustache, and side
whiskers. He wears a thoughtful and somewhat
dreamy expression. His hands are small , with long
sensitive fingers. Whereas in most Akbari portraits
the person stands with hands folded ,this man faces
right, clapping his hands, apparently in the attitude
of singing, there by suggesting his profession.”
(Wade,110)

Scholars and musicologist have different
opinions regarding the compositions of Tansen.
The significant works which can be attributed to
Tansen are Sangeetsaar, Raagmala, Ganeshstotra
and Budh Prakash. The paper now discusses the
important traits of music which can be gleaned
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from the various works of Tansen.

Tansen’s work Sangeetsaar refers to the
three branches of music- Geet, Vadya and Nritya
.There is also description of Moorchhana and
classification of Raaga. The work also describes
the various musical instruments prevalent during
that period. Raagmala is also attributed to Tansen
but there is lack of evidence to establish the fact
that it was authored by Tansen.

There is a Persian manuscript entitled
Tashrih-i-Moosiqui which is a translation of
Tansen work Budh Prakash. It is to be cautioned
that the translated manuscript does not cover the
original version of Budh Prakash .It is divided into
eight baabs or chapters which not only describes
the origin of music He gives description of the
origin of music , the types of Samaahs and even
svaras and he considers it essential for the musician
to have a thorough understanding and full
command of it. It also gives the ten essential
fundamental principles for the musician and to
avoid the ten undesirable attributes (Ahmad 26-
27). Asignificant feature of this work is that deals
with the practical aspects of music rather than
emphasizing only theory.

Music has been described as Moosiqui
and description is given of the various legends
associated with the origin of music. In Tansen’s
opinion the main centre of music was Gwalior,
which attracted a great number of musicians
(vocalists and instrumentalists ) of that period.
Most of the fundamental knowledge and guiding
principle of music (Hindustani music) emanated
from Gwalior (Ahmad, 21). Such statement bears
testimony to the fact that Tansen was deeply
attached to the city.

Tansen work also describes the seven
svaras like Kharaj, Rishab, Gandhar, Madhyam,
Pancham, Dhaiwat and Nikhad. The origin of first
six swaras has been attributed to various birds
and only the seventh svara has been attributed to
animal.
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Tansen created many new ragas which,
up till now, are regarded as the foremost ragas of
Northern India. Some of these are noteworthy, are
for example Darbari Kanada, Darbari Todi, Miya
ki Malhar, Miya ki Sarang etc. Tansen composed
about one thousand Dhruvapadas which are even
now remembered not only for the wonderful
exposition of the Ragas contained in them but also
for their very high poetic value. There are many
songs of devotion to the Supreme Divine and also
to the Gods. These compositions also influenced
the Bhakti cult. We find also many outstanding
songs composed by him in praise of the Kings
and the Emperors.

Tansen work also describes in detail the
various Ragas and their various sub-categories like
Raag Bhairav, Raag Malkaus , Raag Hindol, Raag
Deepak, Raag Sarpraag (Shri) and Raag Megh.
There are also five Raaginees associated with each
Raag. As regards the origins of the Raags they
are attributed to prophets, angels, divine names
and other mythological beliefs (Ahmad, 29). There
is also a reference to various Putras (sons) of basic
ragas and each Raga has been ascribed eight
Putras taking the total count to be forty- eight.

Regarding the combination of the Ragas
the author of Tashrih-i-Moosiqui uses the word
Miloni and this comprises the seventh chapter. It
not only describes the milonis of six main Ragas
but also of thirty Raaginees , sons of six Ragas,
sons and their wives of six Ragas and also of some
other Milonis (Ahmad, 50).

In the Persian manuscript Tasrih-i-
Moosiqui, the various Ragas are related to
different times of the day and changing seasons.
It is advised to various masters of music and their
disciples to follow the time framework of Ragas
of different hours .However it is admitted that in
the manuscript the ragas are not analysed in
totality. Only those Ragas which are popularly
known to the musicians have been hand -picked.
Even words of caution have been given to the
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practioners of music that the performance of
various Ragas at wrong times may cause ill effects
on one’s health and would lead to serious
consequences. The Ragas have also been
associated with the six seasons of the year and
this is also similar to the Arabian and Persian
system of Magamat which are also associated with
the position of sun and Zodiac signs. (Ahmad, 48).

The main genre of vocal music in the, 16th
century was Dhrupad, lyrics which were meant to
be sung in that genre were composed in Braj by
poet composers who used to be court singers or
were attached to the Vaishnava temples or both.
Abul Fazal describes dhrupad as “a form (of
singing) liked by the common man and favoured
by the elites. Dhrupad was made of four rhyming
lines and the equality of their words and syllables
is not indispensable. It deals with the magic of
love and the wondrous affairs of the heart. (Quoted
in Delvoye, 212)

Tansen experimented with sound and
composed a vast repertoire of dhrupads and many
of his songs were in the praise of Hindu deities.
He was primarily a veena player but his vocal
abilities were outstanding and it helped strengthen
the links between veena and dhrupad.

In the naming of dhrupad there is allusion
to various Gods mentioned in the Puranas. The
mythological Gods and Goddesses which are
referred to are like Ganesh, Gauri, Saraswati,
Radha -Krishna and there is recital of various
sacred places like Vrindavan and Prayag. Further
the amalgamation of ideology of Vaishanav Bhakti
and Sufi ideas placed dhrupad to new heights.

Tansen was a great musicologists and he
founded the dhrupad gharana following the
teachings of Haridasji. Dhrupad marked the
beginning of a new era in Hindustani classical
music. Dhrupad was developed further into the
prominent vocal genre at the Mughal court by
Tansen. His descendants formed three seni
gharanas at Delhi between the 16th to 18th
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centuries. Akbar asked Tansen to sing Raga
Deepak, the raga of light, with the result that all
the lamps in the Palace Courtyard lit up
spontaneously and Tansen’s body became
dangerously hot. But, as Tansen had known in
advance what would happen, he had taken the
precaution of teaching his daughter to play one of
his own compositions, Raga Miyan Mahar, which,
by repute, caused rain to pour down. When she
played, the heavens opened and Tansen was saved.
Of course, this story should not be taken literally;
it represents a metaphor for the power of ragas to
induce not so much physical environmental change
but, more, an enhanced state in the minds of its
listeners. No lesser authority than Pandit Ravi
Shankar has explained that the Sanskrit saying —
‘Ranjayathi iti Ragah’- means “that which colours
the mind is a raga.” For this to happen, “its effect
must be created not only through the notes and
embellishments, but also by the presentation of
the specific emotion or mood characteristic of each
raga.” Unlike earlier Indain classical vocal music,
the text of which were in Sanskrit, the texts of
dhrupads were in the vernacular Hindi language .

There is also description of various
musical instruments and they are twelve in number
like Tamboor, Been, Rebab, Mridang, Ud, Jal
Tarang , Daira, Dholak,Pakhawaj, Burdi or
Pardi,Qanun and Kheru.

Conclusion

With the establishment of Mughal rule in
India the Persian court culture came in contact
with the Indian cultural traditions resulting in the
synthesis of two and creating a syncretic culture.
This was also manifested in the tradition of musical
art forms. The Mughal rule under Akbar witnessed
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developments in the field of music and other art
forms as well. Indian classical music remained an
integral part of Akbar’s court. He patronized
singers from various regions and countries. The
eminent musician attached to his court was Tansen.
Tansen compositions on music still remain among
significant works on Indian classical music. The
description of various svaras, raagas, the
modalities of'its recital, vast repertoire of dhrupads
and the establishment of seni gharanas by his
descendants all leads to acknowledge his caliber
musical genius.
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el BT € | 9@ Ml k% & Y8 Bl a9 §IRT Hal
ST & 9T R0 A T ST 2 | B B Al H
T el forad) Bt ® S ol arel & &1 # &l
2| AARHAAR d&dh S Slell AR HFA &
R o1 S BRIl § | §9 aTel &l d1a g1fid
BTl TAT ARG STl § BT © |

9

Jg I ATHR H HTHT g1 8l 2 |
PRIPTER &1 I aTe I8—H1 W BT & ST 370
R TS | <9—9d # Srer e aar @ s 7@
BT AT S BT BIAT © qAT 39 ATl BT IR ITHT
15 fohell BT 8 | 919 ST ATl Bl IH HEd & |
39 AT B! §RT 9T SITAl & a1 §9 drel &l
TR Td—<adl & AfGR—IRER SITHT el <g—aT3T
@ q1T BT B

S~

S

S e B SHMN qAT fF=IR 4 SHT
AH W G far ST 2| I8 Blel—31 e
S & TT SHBI A1e TS & ST 8T & | 3D
Wil BT 9 @ IdS W HST Sl & d2 & b
9 B TSl qOIAT AT € | 39 d1el BT AT
fafer~r <RR qr Tq—<adT & HRIHAT § 8AT § |

Y- dre

P e °rg I ISAT S drell aredl
B ATl dEelldl B Uig B T H well-wifd
qHTaR, R ThIdR dx arel o FMRed smefa
IR ®1 SR € | 39 are $I YiedR AT SITETd gRT
IOIIT ST 2 | oS, g, aF—darl fh=iRT
oA B Ao H o 2
oS, (g @1 °vdl)

39 ATl Bl AT ATGHNT H THSS HEd
g1 9 F A1 Gad o1g @ el 2| ST
IHR e @ Aifd Mo PR | a1 wifa
Merg # fadRid il 8 | el & #eaq 1T 4 41g
1 g1 g3 el ! Bl & T 99 WR UHs &
foq e Sul @t Bl & O B1er ¥ fEer ¥ ey
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I B 2| ARl & erfaRed qft @ amRa,
TR & YOI & AT TAHT TANT BT B |

EAEICECIDE))

UE qTE ST T HOIRT BT g1 ©U & | I
A3 e1q ®iv, fidel | 991 BIaT 8 | $HBT TRNT
fp=iR & #feRT, el #, vy Afea—T o sy
IRARE T & A1 BT B | $9 &5 B ATBIIT
qrel BT YA 31T drel & A1l a9y w9 A Bl @
1 Td—cad—ar=l HrimE, ER, fdaw ud
AT H ygad B drell g8 He<ayol d1d g |
TG 91 B BIC WU Bl I PhEd 8 (oG
I9—olT U9 eIy w9 9§ dig #fexi ga Temmell |
ol & 9T GANT o Sirar 2 |
CIGECIE|]

Ig fF~IR &9 &1 Uh Urd=aq areg g |
AT frafor Y B vd didel o1g )T BT 8 | U9
qrg A1 31 arEll © I A, 9ed Ud o Bl
YD 9T ST & | S aTel BT TART U a9
I—ABRT de o= gifie Scadl H BT 21 9
qrel B TS 2 B Bl & al dfexl § ARl &
T H S ufeAre w9 are 9o oirdT 8, Sul
UHR IE are Al & W] ATBR H Gisard | B
2| S dTel BT d1eH 31 dTel B A1l o g b
fog g = |

qd are

qd arel § & B IART arell § uga
AR BT W+ A &Il & | g7 arel § i@, Qe afe
ARI &1 GINT BICT 2 |

garT (fe—~181 aren)

=ik &1 T IE arel GART S AT A ST
AT 2 | I8 IR 9Tl &) are 8, SHGT UTee A
=Ty oM A1 AT € | 9 & A by o
Jeelkg Al 81 e weg fb~R1 3ierar gare &
M W 39 aTd Bl YHRA ©, Ig ard &I aRI arell
BT 2| 39 a1 & $dd Uh dIed o b~k § 2
ST 9™ ERT T T 2 iR 9 85 ¥ B T
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PIgdl S &8, =R &1 th R
qreEr & o =ik @ SW) &7 H yaferd 2| 39 are
BT ATHR SHNS B G BT ¢ | I§ T4 &3 Bl
Y- aTel © | 39 &9 § SHaRNI & Sd 8idT @
5 9 a1 & 9 =R 9 & ==
JArBAIT MY S § IR MY I H gDl
JIRT el fHerd |
frsp -

9 UHR BH I8 B8 Fdhd § (& [N
hATel, <IATHT ddb AT T IBHR ATHAMT | W
fafdrse 4ifirest fAvTaT 2 | TR ¥ W8S §RT IR0
ST Yax g1 € TET Sl ARG B AT Al
# e B gra & e W a9 e 2] q9d
qrEl # dael gare &1 8 Sl AT fhRI Al
# yged BT 2 | ', Jfa-g U9 gtk arell & AT
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I fH=R dread & ey iR AR e & |

fh=IRT Arepaiia 3o faRkredr &1 fory gy wgut

& # T AT it Frrar 2 | I8 Al et

Y SNfAd B | 39 SHa=adT BT HROT fb=R B ST

BT 310 ATHIT B ufT freT vd FHdur 2|

1. IR, Sf. G (1996), fEAEe & Ardbare, Sifa
UebTe, A% feeetl, g. 38—38

2. 0, O AT (2009), fRATEE @ wrEiHaH dre,
M Aread e, T8 faeedl, 7. 31-33

3. 81, e (2005), RGO ST 9w, WRAE
e, 78 fawell, . 47

4. T, TEATA (2009), fRHTESA & UrAIAAH arer, |d
ATcd AHIEH], T3 el

5.+, ST 9Rar (2020), TP~k & fafa= dreamemRi
H Y S aret @il &1 Anifas fadem, Afas
UM, ¥ g5 TR, SU., J. 149—163
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fagdl gufa yerea — aafpva R fda
St Afecrdr doff *
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IR

yue SN rer Il 13Ers @ dlE, gus Bl §HT U] ATl & IRV Goved ¥ ISt AT &/ fagyr
AT Feredy 7 T B §H gUe el B ST Je AT @ wY F g/ 8T, gua & 78 Svel arvad § Vet
&g Al w1 GEAT (BT, S ST THY H g5 B4 el o [bar 81T HY §9 ofed H [Agyl GEld Jeredy &
ST P Pl FawHe S BT FATT E1TI, ST 7 BT FIRAIT IRHIT AT & &7 § qlods G¥ HIRc 1T FIvpioad favred
& WYETTT B &F H FE@YU JTGTT B WY H 7T §v &
& W& - GAT Jeredn, gue, SBEEarll Giid ae e, TT el
SME—HATRN : §9 @ ¥ [T Joadl, TF—T3Er6 W SedT—ard] Wdlerd &Y [daryde Tvgd 637 797 & |

FAINE Bl A TR, T AR A9 A4
THTST 1 IO IR AHITH Ioad] BT BT 8T
2 STl Al 3R gy §HM w0 | A W8 2|
U AT H By UBR B AHRI B BRU GH
Tfafafeal @1 fakre w0 9 IR &R gov & o
STAT—3TeTT T R T 7T | gafery foftT & amar
W A= SRl W yeRE ® A= gl @

off ST M gus TRF & &3 B Al MiAH
% WU H UPHd IR & A THebdT o7 | A T4
AfZATY TU—3F0 FHI H AW AT J&l AR 58
JJUF—3TU &3 H A AT IR UNIF TR HATHR
AT 7@ @ Rl Bl IUR ol Y HET ¢ Al
"EAR QU H, SA@T (ARSI B1) AN BT
RATEIRYT Y81 & | S8 Wil ol el ©v— are o

RTER S8R &1 UIRURT BT |l IRT 88 | Aol
9 AT 7 UTT—hell & &F H A= WuRTsi Pl
S e

HRART T U BTt & o 3T dd
T TAT II6H & &89 H By WRIRH Bl T4 <
BU Al AT Yodlfdd B3 2, W 39 &3 ¥ 4l
<t gfte A &g wiedl gfewer gl § | Faf

HIH! [IeR PR & TR | i I8 WIHR al
fepam rar & o 9 oo & # 98 AT off, Ry 98
Bl 3ffesT |

AR T F&l & YA Bl IR AR WRpf b
SIROT BT SR o 3R A1l €1 |iedl | Suferd, =”
D B H UL 8% WRAIY ARARI B W GO
BT SR AT | U &1 SN & 775 3 Sl U a9

afed Al TPR & dTer—dd Joll drell Algel il

aRaR # YA St b1 S gaT | S fUar Hem

Pl ST &, fb S B AT H I§ 3UaIs
ey B 2| Il BT db ddol BT & off 3rfY o)

gaer ¥ forar =i o &R =i gafa St &t
faemeri= R <9 @ 3 o off | 89 9HY "y

W IRE A G-V §, 99 H bacl U Hfgell
qifee sra™ A &) off | WRIe @ &8 # daa ar

U P IR H HH U & ORI [demerd o
el Asihal & U B @awer off | gAfT S BT

B AT TR arfeeT IR0 IS IR SRIF GRadTel
st off | el d® & fhew Sva # o e 91S,
IR <Y SR ST T, DHael 9 AfRedT did
ffeere off, sl R gue—Tad & & ¥ W

TRl g1 81 7T 3iR aF ugH il | Sfd gAfT Sff
@ 10 |Iel B 99 H I7eb AT BT Hel AR qa1GA
B AT A9 I=H AW S BN I fFEme &
gitce # aIfgel xar faar| wrer 81, gafd it &1

Ddd U B Aleell gua TRIDl U1, GAfd Jeredr

g @ R & v s/RmEdt § YeHdre ufed

*gaehT (W), He qAT geada fderey, sfaxn W s gk faeafdera
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IHA AT S & U WOl I o | gAfd S @l
afauT g=ue | € AR 3T o | Al B heT o
el FaR W U Bl off, Wi €1 WoA—hg W, W
PR defied & Wdl H AP WY B 2T | 0T
H IFPT FCANT G Ferdl o1 | S Thd & el
3N HHS TRIel IdTd © b Afgdele &1 wem o
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wifia vy # 9 ugel Afgen off Rrgiq Sfaeve o
S Bt @1 | Al St 1 1943 | Srreprerarofl #
T Yo IR QAT o1 Regg $9 folg I8 Jas S
TS T | | 1947 # ARTYR H & SMHRETN &l ba
Gl AT 3R AT S A AR B F AT I
BT BIIHH il &1 | @S H ST IaoTTdR Si

T & foRT Te—ua Bl Gersr H bR BTl
B BIOATS BT AFAT BIAT TSI IH FAT S A
AT 3 Gersiman o | fener i e & are gafd
STt faafaemera # +f 1T fawg oras €1 ge+ o |
ITDT 9gd are ot fb a1 g H & o 9¢ Ry

A IBM gUS—gAR R @At aHF & femail @
e ot off SR ST 1% T gue—TaT # B
M| 9% B BRIBH ¥ a1 Ugel gua AT THR Tl
off TR TS Tl off | R—EIR gua—Ta ¥ Gehara
AR TP & WU § ITBT WA godl T | I8

femedie Rem & SWId R & d$i 1 S (dare
@ forg SR < g A | 9@ e A 9gd
31 3287 9 B & a9l d BR & Wil & g4I
H 31 Y 3R ST 9918 U IuYh U A HRAl
fem | A & gafcr it & ufcr st fawamer dexor
HeedR TP & & Uegud o | YRR & Ho
Higardl B & Frav[g 9 AU Uiy o AgTIdT A
M W Tedl W& SR A @l e o ufed
AIART S & F-T ORI I8 W BN foaTRal &

# f1ep AT @Ml g P GART S & 3refrdr Ia!
qHATARYD b SR Afel gua TR &l § e
AT R 918 B | ¥ ARG B XIS B IS Uh
TfiAroSiidY off @R qre # fJarg &R & IRT H 99
Y | 3 U 9gq €1 ufHremTel geho! MiyehT ar off
R geie bul ol Jefthal & srfcriReh weg wifid
@ Aol # SR wWeE # Ugfa e Q3
STFICT & STHeT 80 & 9T H MY 31R S97ah! JTATRIROT
GfT BT BT ARTET TRT | S8 I ATCd STDHIGH!

BRUT AP WA S dAS[E STdI TAY. B UGS
O3 FEl B UTS | U H MM AT BdieM 8 WId ©
3R TR & HH—BIST H & FicddT e+l o 8 W
FAfT St =1 37T Jar TE BIST | 914 9 O ORE |
I H AT AH™ el o T AT |

SHP ST BT IFTAT TSI oG-S & AR
Pieiol H o7 | I far &R ufa gl & Qg §
AT S T & ARE dicel § W id & T8
e @ forv gl Y | S9N uftet 9 Wi favRe
TP B gRET ST B gl off | Fel S ufsd
RIAS®HR | I @1 IRIfe iR e =t
B Ul 1 e eI AT | Wegd T @) 376
ISR B & AT AT W41 JeIf Bl 98 31 A
JBIH BT AR 3 Al Fgor &1 I gre
PR D 9IS BT U ey Sildd | Il | STfeR 8
5 S 77 @ ol A 9 PR U 984 & BT
AT | TR P AP Wl 7 AR e el =
HTH—PHEH R IAD AW By bl Al @l
WR AT gedr 3iR, fUar dor uft & qof wwe| &
PRY I/ T FAINTAT BT IR HR AT 3R

BT REPR AR UgHsN’ A GG fBar Tr qen
HeF Yo Bl WRBR A g5 qdd G q
AT | GAfT St {97 a<h gue &1 uRgfaal § @l
off 9 I I WR R BT TR Sl Bl A
A H Tl A AR A 2 S Aififcs Sl
fafer wH®rsi W URYRT @ |

JhH Al B gl AT SiT B TR
H ue TS ard off | frae a1 gapan off
SPT HowER AR T el WRI 3R 3MoTqur off,
I MR H THRET, a9l b1 gReNer iR gRudedr
A STADT AT | WG & AHA H IADT GlehIo
AEYHR! R BT BT | U. IATITBR I ATRT TRIDI
DI IAI-HIfT RIS qrg W) S| G, IS HAT
qedrel ¥ WIfAR BRI & TS H @&Td, gAY,
TT 3R U] HIkAT, YT a5 A ST FId
P IRIfPAT BT JRAT, 3D SMTATdT 3. fdoirad @t
|IEd, 3. qAh gOF i, U, 3fd FAe} Sell 3R
U, QREMRPR A W THI—FHY R Bs drol Al |

SId U ol&Hl eISl, IR, NI, gHIS
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oTe BI G, Yo [dlTae], TTeBTRY SiY &y Taferd
T g9 XM B ATl A AN BT U fawrma
YeR oAT| S% MIA H A Bl RBHU A
fafg=imyel gam &xan o | Al SR THH b1 bl
IRINT 3R RGN Id T & G MHYT o |
SI® TRIA BT AT He@yul fdg S =l &1
I AT ST TSR URORT BT qTer et off, o
IR W AT I— W, 3R1, HART SR M |

g qP BH GART Sl Bl TP MRADT B
RET § <@ @ I R G ST BT AIE A
S @ 3R JaT B A1 SToxa off | 3 a1 9 1952
H 3l @ O HIBR DI HATT H G AR TR
A1 g7, S WA GG | 984 31f¥e Wiy ol |
IR A ST H AR AT & fcr wi STy
P B oy iR Ffd & FedRI BT Arear=d
PR & TR g TIRT Y, I I W1 2 Syrepreraret
¥ Fraf| w0 9 R T W) A S a6
TR 3R M TR WR IRIT IR g &
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q1e I 1965 I 1968 TP Y TP HibT He, il
Ug BT VR 9RIad &1 5 989 S=iA
JrpTerarel HIETe &I AT B § U+ Afeha
AfeRl g | 39 el & a1 @ fog S
fra—fd dvg &) wfeargal MR feapdl &1 AT
e 3 AT 3R goar & |1 ST UST 81,
T Pl ST AT &I T FehlT | S8 I ATHTrAof
39 @l Bl Bl AT e B ok ugd 9
Bl ofl | TN TR R HAdRI BT Uga a9+ |
Reet R Ffid & ®RIGH TAT IMhTIrarefy
HiT— e &1 e Ided W&l | 9 HrIwA
P BRI B T o dTel BelldRI BT & 8!
gfeds ATl HaTdRI & Wifeal &r ¥ 93 foom
3R IarE fAetr 3iR mw—o # e S @
Tt gt | AT B, JATHTLTATN HUBTAT 37T SfTaTel!
Qe # daar wfid & 78, afed w3 oy fawal #
My & fore e fawme e arfad g |

1968 H T HIbT e el fAvafdeme

BRIHH BT TR | T HH DI FATs W0 A AT
& foTq S8l Al S A ehrRrard # SrNeeR Al
AT (RYfSTh) BT Us |weTel & foTq aue foba |
1953 H GAf ST TE—9R T PR o feTq SAepreraroit
T A PG faeell # o WA 3R 1956 D
IR 39 U W M BT | SHHT U RS
R W 39 UG R T AT o, ¥ <9 & forg &

S GG TAT DAl FbII H WA DT & g WR 1R
B BT | faeel fawafdernera # wnfia 89 & T
| & AIeR, et SR W T =7 “dielet iR
Thll BEI & 49 W¥Bd @ AR AHE Uh
AT & YR Ue & g Sl Jeeax A dus
T | 39 AT & T8 Wl IR Bieisl & [erel
DI AR T B WG (ORI & R H ARIE o-

3Meprerarcll H 39 fhed & BRI Wilid & HRIhA!
H PIS 3BT Y9Td USdl & Arar el | gAfd Soff |
9 UG BT I FRETd §Y Uh |yul T i
fImT "B IMT B /emu” BT GRAAT Bl
RI®! <9 WR & T D HATHRI B AR—TRIETT,

P BouT B T o d1fs 9 3197 =T Bl ooy
3R TS TfIfAfRR & ArgH | MU BT ddb
UgAl 9% | I 39 AR BT WR B 3R
fareafaenerd # aue WY FdAl & drao[E aRATSTT
# afha wu ¥ I 89 @ folv TR & TE |

Reer IR A id & FRIBH & FREN 99
BT BTH qAT G S BRIGA—Tr= Afa—eiRor
BT B AT AT, §HD AT 1 A 1954 ¥ a1fies ST
T T & BRI ol FoTd i @ T et
IREHSAT H GART Sl BT Alha AN & |

D d1a 1956 ¥ 58 Tb GAN Sif 7 SYCI
IH WIS P U8 FFlal R R F IT aq
RreIRal & SR AThEEarl BreaT usT| 396

TP FROR Wl 3R @ d ARfERT & BIROT
9 URAGHT BT R U H 98d A8 | I8
IRATSHT TR T & TaR-YR dd 8 diad
e fear T 8 S MR @) ey fRId 2
1979 H IRISTAT B FHIET HRA B 918 HIRA IRBR
T ARGfaE G R UfRieTer ey’ @l R
B, T & MR R IRMRIRS & ®U # Sd
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g | 3TToT % AR ARt Pl ofik fRredi &
& H gar el @ erEghl ya dR R
ARG R & JaR SR A= war wul &l
WRT B &1 B Afhg wU IR @ T

DA, AR AR AT Althed BT &1 fagdl
Fafy Yerea” Te W g @1 Afan off S aw
A3l BT8R B FTBRICAR) H 18X AT & Gf¥bdl
o7 | U T iR YRS & Py Al & Hal b
fmRIT o1 #x oo i ok ufd & dicweT 9
JBIM T Dad AU AT DI U gua MABT & B/
# gfafted fbar afed T o aTet W & FADBRI
& forg wefia—ufdrerr ok #a9 @ o YA ge
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e 94Ts forasy fRrermeft iR 999 HelhRI Bl
FHrEATy el 3R AR A W 99 8o |

Kulshrestha, S., Sahai, J. & Kulshrestha, A. (ed.).
1994. Gems of Indian Music and Musicology
(Prof. Sumati Mutatkar Felicitation Volume),
Pratibha Prakashan, Delhi.

Saxena, S.K. 2007. Obituary In Memorium Professor
Dr. Sumati Mutatkar. Sruti, PP- 29-30,

Chennai, India.

ggION, dq, 2015, fagdl gAfd Feredr — @fh,

g fide vd anre™, Bfsh ufedaeE, faeel
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T IR GNa-fafecar &1 siad=<
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SI. rferll st ™

GINK

T1T Sl T BT GveY G e & T Silv a3 g1 8 T dacT G df
3iIv Wqer geTT @vd & Sig W HIAVIE &Har B g@rT H §HN WErIdT dvd & ael wyuf
WV P JEY FId & | T ST W S §Y Pefli} VT AT & [ il SR I 4 @l
& AT 8, e § vr—geN & Yo M &/ fafieT Sne—srggel § I w7 17 8 1 difia g
a7 JTYA ¥ EART AR Reff dgav &id] & | STdle ART AN SR NING w@rved €4l &
for @I &1 AT @ F& ST §ART Il B Foiqd g & T v I wglerd i
ARTH—Iv] g P [Ty Sl STaeads & T @ 6 B GABY 8 A9 Bl A e &
&l INT @ FINT 1 7T B AT AT &I & TAT I8 TS YR T 3 BE AV Bl NG Pl
qv v 7 ft WErIw & o FHIR AT 7 GRS B8 @ FINT G $iY 7 FI ¥&ve] 9 BT
IR 97 ST & SV HHR R BT AT Bed gV fAerya: sard gy A [AgEr v gar 8
R TG SV B Bl AT VRS BT & U ¥ §T 81§90 BB vave] g &
RITST g7haRIT &1 /1T & | FIge) aIGH 3T BN dIgR) ara &1 U IIT 47 719 &/ T HEd
& 1o 579 qree gt @t & ar g5t SN Yauier il @ it 8 forer AT @ HTT H Arenere
FHEd &/ Frge IoTd FHI TG ¥ [FIFT T GSAT & SN g9 AT B P forg €T ST

gsar &/ T # +ft a7 @1 far & §idt 8
&y Wea— 17T, G, I, [Rfbe, segre

ufaf— mvga @ @ fory geaal va guevee ¥ SeagT—aradl Ve &1 U8 &

AT BT URH A& URATH] BT
AIEATHR BT BIAT 2 | SH e Dl W1 BT Farea
AT G B & BRUT TEATH & 7T H G-I TRE
A M F 9IS FHaE gRT |9ed fear T 2|
T B1 Fed! Al g8l § e hasy J1d
BT A1 I ITAR e TG BT 9 B AT I
| | Gd S AP A Pl WHR B 8¢ M
JUg A1 R 7 AU RfcT 'what is music' # ferar
2— 'To summerise what is music, one can safely say
it is kind of yog system through the medium of
sonorus sound whch act upon the human organism

and awaken and develop their proper functions to
the extent of 'self realization'.The ultimate goal of

hindu philosophy or religion.' S H¥H ¥ W< &
Sirar 8 o @ iia ge Aiffe faen & foae! dig vd
R el 79 & e EIgal Bl gl dR
Gl RSl DI SN B <cil & AT HId ATH T

o o o

B =TRH A1 Hie' @ gR dP UgAl adl 8— Sif
AR < a1 <ifow de 2"

AR e B /T TR H A8 © adifh
& g Solf @ W ¥ & T 7 2 | =& ad
BT 31 B, Sia Bl AMRS T qred JY[erdl DI Teb
HreT Sidd R arell BRe | fbedl T Hd aresd
qeAT HIRTSD ¥ SISl 8 | 81 AR FRaR s
& T BT T H S FrAT A1 W IS gl BT
2| Jiaayd # ARAw gRT WIST 7T I8 37 Jfs
# e Bl e Yd qui IRefer @ |A1ef Sl & |
qrE—d= 4 W fIiR 9 9Ie] & FEIvS BT Sfd
TG TSl ¥ |

HRIgX ddcll diad 3R NS EIEETD SEIE
3eclle arel Bl Bl & fb o9 dael R 3ffert
foRadt € ar sivgforal @ e iR die derr gl

o

*IRC e MR, Giid vd afeld dell Gar, faee favafdamers, faeeil—110007
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P Y AT B W TRRATSSl 81 ordl © | |ifid
a1 foeft OiffTe vaafdst @ aFT @ W 99 B9
2| STy gau wHa ¥ Aifid—fRifeedr o |9
ST w9 g@! 2| TP IR AR TG g T
el @i St | guT 11 6 9 ga=1 GRIe & Id
27 a1 S8 SR fear {6 &w ma =2 afews gar a1
BT H PR BT JART B | TdT Pl PIg H B DI
JEY BT AT H of B I © | sHifery T @l
AT o HRIG A AT 8 | FHd B {41 A1 37T &
AR e Y AT P AR a9 &R 7 S @ forg
ATIETID & | AIT B T AT B A1 o 37T
3R IRR &1 1@ doll | 81 € | Afia—fafee
ERT U Ps THRIRN BT FATE I8Ig B STt
SUAR AN & AH A fhar Srdr 81 AT H e,
ORI, JJA—{aedd 3 IR dor Sforal
3R H3 B P VaadsSl & oIl WIId & ARIH A W
Bl 2 | 3R ATET BT Adold & BUreryia | Rars
¥ 7T BT FaiSd A © | G B FRARAT ward
TR ¥R BRAT B | AT BT 97T F 39 AT v
BT AT & | I§ Hedl & ARA TS AR ddelt
qrEd WHER PR TO0S BT I HEd § (b
I TR # gEETE U R gt € S AreanT
I U B B ATE AT BT AT Ady warg @l
fFRORaT & BIAT | ATE ANT WA B gt &
ART—foha 2 | 59a IR fid & &8 gR 1 |
A SR S € | 39 GRI Dl T | A1 WR SR
JedT 2| SO el R Aq¥Y Nherdr g1 s
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Role of Ustad Zakir Hussain in Internationalization of Indian Classical Music

Yadav Sharma**

Dr. Samidha Vedabala*

Abstract

Long-distance human interactions have spawned the term “internationalization,”
which describes the process of internationalization that results through the exchange of
worldviews and other cultural elements. In any situation, even India is not immune to this
internationalization. The present article deals mainly with the Impact Ustad Zakir Hussain
has made in internationalizing Indian classical music, it also looks at the journey of other
Indian artists who made a serious impact when it comes to taking Indian music and culture
across the Globe. The Present paper is based on the secondary data sources. The available
audio/ video recordings of Ustad Zakir Hussain was analyse to come to the conclusion
regarding different aspect of the Internationalization of Indian Classical Music.

Key words: Internationalization, Tabla, Indian Classical Music, Artist, Musician

Methodology : The paper is based on the analysis of the secondary data obtained in the form of audio video
interviews on youTube and other social media sites and interviews of ustadji on newspapers and
blogs. The narrative was formed using thematic coding.

Introduction

Globalization has resulted in increasing
mobility of people, commodities, capital,
information, and ideas as well as enhanced
international integration, global trade
liberalisation, development of cutting-edge
communication technologies, and
internationalisation of the financial sector
(Vedabala, 2016). The phenomenon leads to
internationalisation. The process of becoming or
making something become an international entity
is known as internationalisation. It outlines the
process of creating products that can either be
easily adapted to fit the needs of users in many
countries or that may be created to do so. In
the realm of economics, the term
“internationalisation” can refer to a business that
expands into foreign countries in an effort to
extend its presence or gain a larger market share.
Throughout the nineteenth century, Indian
musicians travelled to the west, either as street
performers, or as occasional students or music

hall performers. However, Inayat Khan’s,
Tagore’s, and Shankar’s trips were the
ambassador of Indian music in the west. The goal
of all these individuals was to interpret and explain
this culture, which the west had a tendency to
misunderstand. To teach the west about Indian
philosophy and art, they sought to build bridges
between the two cultures. Each of their excursions
west had a distinct end since they each came from
musical, social, and intellectually disparate
backgrounds (Farrell, 1999).

Indian music has had a significant impact
on western music at various points in history.
Indian musicians/performers have been adapted
well and with deep respect in the west also. Among
them, Pt. Ravi Shankar and Zakir Hussain are
the names which readily come to one’s mind
(Stephen Blum, 1993). The sitar’s popularity in the
West has been done through performances and
association of Pt. Ravi Shankar with renowned
musicians of the West (Lavezzoli, 2007) and it
gained the zenith of popularity with popular rock
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band, “The Beatles” (Bhattacharya, 2020). At the
same time, the impact of internationalization is
such that even the West is now increasingly
becoming a consumer of Bollywood music. In this
regard, Indian musician A.R. Rahman has made
distinguished contributions by giving music in
Hollywood movies.

Figure-1 Ustad Zakir Hussain Image Source : Google
Ustad Zakir Hussain

Tabla Maestro Ustad Zakir Hussain was
born in Mumbai, Maharashtra, on March 9, 1951,
He was a kid prodigy, was born to tabla maestro
Ustad Allah Rakha. Two days after his birth, when
he was brought home from the nursing home and
given to his father, Ustad Ji’s introduction to the
tabla and rhythm began. Ustad Allah Rakha
recited the bol of the tabla because he considered
that as a musician and a worshipper of Goddess
Saraswati, it was his mantra/prayer rather than
singing a prayer line to his ears as is customary
among Indian Muslims when a new baby is
brought home. From the age of three, his father
began teaching him the instrument, and at the age
of 11, he started travelling with him. He has
worked with numerous artists from all around the
world, not simply those from India. At the age of
12, Ustad Zakir Hussain performed in his first
professional concert in Mumbeai, India. Ustad;ji
has made appearances in a number of
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documentaries, films, and commercials. Zakir
Hussain received the Padma Shri and Padma
Bhushan, among other honours, from the
Government of India for his contributions to the
tabla. He also won a Grammy in 2009 for his
participation in the “Global Drum Project” in the
contemporary music category.

Journey To The West and Collaborations

Ustadji in his journey to the west and rest
of the world made have many collaborations. In
the process of internationalization ustaji have had
solo concerts called /ehra, jazz/fusion
collaborations with the artist worldwide (Johnson,
2020), music albums, cinemas and teaching Indian
music (table) in foreign universities. His first
performance outside the country took place at the
Fillmore East in New York, where he performed
alongside Pandit Ravi Shankar. Since his father
wasn’t feeling well, he had the opportunity to play
with him. He began his career as a teacher at the
University of Washington in Seattle as an assistant
professor when he was 19 years old. As soon as
Ustad Ali Akbar Khan (Sarod Maestro)
approached him about teaching tabla at Ali Akbar
Khan’s Music Institute in Marin, he quit his
position as a university employee.

He used to listen intently to the jazz and
western band CDs that his father would bring back
from travels. Ustad Ji tells amazing tales about
the time his father left him off at Mickey Hart’s
ranch in the 1970s in his podcast with SFJAZZ.
Ustad ji first experienced jazz when he was in his
early teens and went to see Duke Ellington perform
in India with his father. His very first performance
on the West Coast was a jazz performance. The
young tabla master’s “first real experiences with
actually playing alongside a jazz artist” were with
Sarod Maestro Ali Akbar Khan and saxophonist
John Handy. In the middle of the 1970s, the
cooperation produced Karuna Supreme, which
ranks right up there with Shakti as one of the key
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elements in the development of Indo jazz fusion.
Then he persisted; one after the other, he created
many renowned compositions and collaborations
that made him and Indian classical music famous
throughout the entire world. The band Shakti,
which included John McLaughlin on guitar, L.
Shankar on violin, Zakir Hussain on tabla,
Ramnad Raghavan on mridangam, and Vikku
Vinayakram on ghatam, performed their first
revolutionary concert. CBS Records captured the
performance live and released it as an album.

Karuna Supreme, a 1975 recording, is
among the simplest manifestations of the fusion
of jazz and Indian classical music. A master of
the Sarod, that exquisite string instrument with
thousand year heritage, was Ali Akbar Khan.
Khan was a member of a musical family lineage
in India that dates back to the sixteenth century.
Give the message of the music “as far as the sun
and moon shine,” his father, Allaudin Khan, said
in bestowing upon him the title “Emperor of
Music.” That’s exactly what Ali Akbar
accomplished when he immigrated to America and
opened a college in California in 1967. Alto
saxophonist John Handy, best recognised for his
outstanding work on some of Charles Mingus’
ground-breaking albums, had already started
performing with Khan when they both appeared
at the Monterey and Berlin jazz festivals. Sound
is God in Indian music. The Lord Ganesha is
referred to in Ganesha’s Jubilee Dance, which is
based on a raaga that means to vibrate your
body. The jazziest song is one of divine longing
and love. Three movements comprise the
interaction between East and West in “The Soul
and The Atma.” One of the few East meets West
recordings that really succeeds on every level is
this one.

TElE-heR GEtes, fier fege anftes sy afem

Figure-2 Ustadji with Ust. Ali Akbar Khan and

John Handy Image Source: Google

The ground-breaking planet drum CD by
Grateful Dead percussionist Mickey Hart brought
together some of the world’s best drum talent for
a collaboration that won the very first GRAMMY
for World Music. This included Nigerian talking
drum Ace Sikiru Adepoju, Indian tabla virtuoso
Zakir Hussain, Nigerian drum legend Babatunde
Olatunji, and Puerto Rican master Conguero,
among others. The 1991 album held the top spot
on the Billboard World Music Chart for an
incredible 26 weeks. After 15 years, Hart and
Hussain’s musical collaboration which had its
beginnings with the global fusion venture Diga
Rhythm Band— resumes with a new arrangement
of tranced-out beats, beautiful electronic
programming, and dreamy vocals from Adepoju
and Hidalgo. This time, they are joined by the
late, great Olatunji, who contributed vocal samples
from the original sessions, as well as Taufiq
Qureshi on drums and vocals, Niladri Kumar on
sitar, Dilshad Khan on sarangi.

Many more collaborations and concerts
happened, to name a few ‘The Melody of Rhythm’
in 2009 by Benjoist Bela Fleke, ‘Song for
Everyone’, ‘Supralingua’ etc. The partnerships,
composition, and creation are still going on. This
is clear from the extensive list of concerts for the
year 2022 on the udstadji website. He is one of
the most well-liked and active performers,
performing at more than a hundred performances
annually.
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In addition to the performances, Ustadji
trained a large number of pupils both in India and
overseas. He was a professor there. The instrument
and Indian Classical music are being spread over
the world by the Ali Akbar Khan School of Music
and other organisations in numerous nations.

Experiences

Ustadji talks about his experiences
working on these fantastic projects and
cooperating with musicians all across the world
in his YouTube interview. He speaks more
movingly about how working with artists from
all across the world has helped him grow when
speaking with Vijay lyer.

“The basic thing about learning
Indian music- learn the incredible
repertoire, ragas, rhythm cycles,
fantastic compositions that are
rhythmically challenging, learn to
discover what the instruments
wants to do; allow the instrument
to speak. That is what I saw among
Afro Cuban Latin Percussionists.
The tonalities were being
discovered ; the singing was part
of the musicality of the instrument.
You heard not only the rhythms
being played but melodies coming
out of the instrument. Each area of
the instrument was being
discovered and caressed to express
itself. And suddenly, it was like a
revelation that came to me
(Hussain, 2016).”

From the analyzed interviews of ustadji
his opinion on working with artists from various
genres, traditions, and technological backgrounds
was, when playing music involving musicians
from various traditions or genres, one should be
ready to improvise on the spot. To interact and
communicate musically with the artists you are
playing with and to foster a sense of spontaneity,
you must know them really well on all levels.
Technology has extended his perspective on music
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and affected how he approaches musical
instruments (Kapur, 1997). He presents an
example of how technological advancements in
sound systems impacted the dynamics of live
music performances and recording around the
world. Additionally, he provides an illustration of
how loudly and percussively instruments like the
sitar and sarod were played before the
development of sound systems. He respects all
musicians who electrify their sounds but does not
enjoy going beyond the natural nature of the
musical instrument, which is attained by excessive
use of technology. Ustad ji also believes that
musicians of today must get knowledgeable about
the technology used in music production.
According to Ustad Zakir Hussain, YouTube
offers musicians a fantastic platform for self-
promotion and reaching a wide audience. For him
personally, listening to the music of great maestros
that are uploaded to Youtube has been a terrific
instrument for learning and expanding his
repertory.

Conclusion :

Along with creative giants like Hazrat
Inayat Khan, Rabindranath Tagore, Uday
Shankar, and Pandit Ravishankar, ustad Zakir
Hussain made significant contributions to the
globalisation of Indian culture’s mysticism. The
Ustadjis’” collaborations, like Pandit
Ravishankar’s with the Beatles and other
initiatives, had a significant impact on the western
public, and ever since, westerners have been
captivated by Indian Classical Music, which was
originally restricted to the mansions of Great
Emperors. The collaboration of Ustad Zakir
Hussain with notable jazz musicians from the
United States and other musicians from various
cultures and backgrounds demonstrated the
versatility of Indian Classical Music when it
comes to Fusion. We also saw how western
musicians adopted Indian aspects into their music
and were influenced by Indian music. Among the
many albums that Zakir Hussain performed on,
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Karuna Supreme, Global Drum Project, Sangam,
Masters of Percussion, The Melody of Rhythm,
Diga, and Supralingua—which also included great
artists like Ustad Allah Rakha, Ustad Ali Akbar
Khan, John Handy, Mickey Hart, L Shankar, and
Charles Lloyd—are regarded as the best
discographies that had a significant global impact
and altered how audiences around the world
viewed Indian classical Music.

It’s challenging to delve into the ocean
that is Ustad Zakir Hussain. The goal of the
current paper was to briefly discuss a few elements
of his musical journey, which is an ongoing
process. There are numerous things that go
unspoken. Untouched. In the near future, the
researcher hopes to conduct more in-depth
research on the famous maestro’s life.
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The European Style of Art at Bengal as a Document of Time

Dipto Narayan Chattopadhyay*

Abstract

In India, the tastes of the Mughal Empire and the Mughal Nawabs and the deep
interest in art and architecture are noticeable. Proof of this is the advanced and aesthetic
depth of art and architecture built during the Mughal period. When the Mughal Empire
was coming to an end during the reign of Emperor Aurangzeb, it was at this time that a
group of French and Portuguese merchants established a trading center here. The
importance of art and esthetics in the lives of European foreigners was immense. Paintings
in particular was a very important aspect throughout their lives. Like the Mughals, they
too lived a bright and graceful life with art and paintings. This created an important
aspect in the art history of Bengal. The new foreign patrons hired local artists to invent art
according to their tastes and needs. These artists were employed to paint portraits in places
like Chinsurah, Chandarnagar, and Serampore. From the mid-eighteenth century to the
mid-nineteenth century, many capable and skilled local artists received the patronage of
the company's bureaucrats and officers. One of the main purposes of painting for these
artists was to make a living. That is why they followed the instructions of their patrons, and
they set the content of the paintings to please the patrons, keeping in mind their emotions.
The subject of their paintings became the lords of patrons’ homes and women, their pets,
and various forms of architecture. At that time, most of these artists became acquainted
with the paintings of European painters who came to the country from abroad.In particular,
they created a deep connection with the landscape images. The first of the notable names
among these local artists was Sheikh Mansoor Ali of Kareya, who created paintings in the
European style. His highly realistic paintings became known as the Company School of
Painting. Some of the paintings created during this period are called ‘Dutch Bengal’ or
‘French Bengal’ paintings according to their predecessors.

Keywords: European style of art, academic naturalism in Bengal art, Early Bengal paintings, Paintings as
a document of time, oil paintings of Bengal, European influence on Bengal art.

Methodology : The research paper is based on both primary and secondary data like books, magazines,

catalogues, journals and interviews.

In the Bengal art scenario, the colonial
period refers to the period from 1757 to 1947.
The visual art and esthetics of Bengal flourished
in various ways during nearly two hundred years
of British colonial rule. And in this course of
development, the great influence of the attitude
and taste of the English ruling class is reflected.
But in spite of this, it is not difficult to identify
the different genres and styles of Bengal art. After
the establishment of British rule in Bengal, many
artists from England and other European countries

entered India with the desire to become rich
overnight. At least 60 such artists are specifically
mentioned in the art history of Bengal. All these
artists mainly worked in three technical ways. The
first process is painting through oil on canvas.
The second one is, miniature painting on ivory
with great precision and detailing. The third
method was watercolour painting on paper, and
later printing in the engraving method. Some of
the prominent oil painters include Tilly Kettle,
John Zoffany, Arthur Davies, Thomas Hickey,

*Research scholar, Raja Mansingh Tomar University of Music and Arts, Gwalior
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Francisco Ronaldi, Robert Home, William
Beechey, Marshall Claxon, and Vereshagin.
Georges Humphrey, George Chinnery, and Sir
Charles Doyley were prominent artists of
miniatures on ivory. Notable engravers and
printers were William Hodges, Balt Solvins, James
Moftat, Colsworthy Grant, William Simpson, and
uncle and nephew Thomas and William Daniel.
Thomas and William Daniel were Known as the
Daniel Brothers. There were also several other
painters present at that time. All these artists
painted for leisure and out of curiosity and
documentation. Printed by Swaraj art archive the
book called “Artists from Afar” features various
oil paintings and watercolours by these artists.
The works of these European artists who came to
India from 1780 to 1947 can be found in this book/
catalog.

Except for John Zoffany and a few others,
most of the artists were of mediocre talent and
reputation. Although the aesthetic significance of
their paintings is not much,Nevertheless, they
contributed greatly in capturing the life and nature
of Bengal in the eighteenth and nineteenth
centuries.There is no doubtthat these paintings
have helped in the documentation of the history
of Bengal. Not only documentation in art but their
works were very lively and natural. Since all these
artists painted as a hobby, hence the extra fluency
and focus in the use and handling of colour by
these artists.

With the entry of the British in India, the
power of the company gradually increased with
the passage of time. Along with the British Crown
came a shift in economic, political, social, and
regional control. At that time and situation, an
irreversible transformation of the economic
landscape of the country took place. India at that
time got transformed into a colony. As I mentioned
between 1770 and 1825 a group of artists entered
India, among them were about thirty oil painting
trained, British portrait painters, and twenty-eight
miniature painters. They travelled to India in
search of commission work in the hope of earning
money. The first European artists to enter India
were, Johan Zoffany, William Hodges, Tilly
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Kettle, William, and Thomas Daniells, Emily
Eden, and others. These travel-loving artists
worked for local patrons from about 1760 to the
mid-19th century. The patrons used these artists
to create documentation types of paintings. They
were commonly used to paint monuments,
architecture, landscapes, and portraits. Their full
ability to present realistic paintings fascinated
local patrons. Some of their paintings which
showed mythological scenes or architectural and
natural scenes were converted into prints using
lithograph and oleographs process to increase
interest and acceptance of the common man’s art.
Artists painted oil paintings on canvas, embracing
the Western technology and strategy of academic
realism, with a special emphasis on linear
perspectives in the European style. These
European artists recorded the details of lifestyle
and images of the new colony, in print and
paintings. Which carried vast landscapes as well
as historical architectural monuments, historical
edifices, and a detailed picture and information
of many communities living in the area. In
presenting all these paintings and evaluating the
aesthetic aspect, Indian art historians and
orientalists depicted India as an alien and
mysterious land. From the content of these
paintings came the ghats of Benares, Kings,
princes, dances of the court girls, and the colourful
costumes and the local rulers and their court
images. Also depicted were people of different
local professions, various occupations, portraits
of local rulers, landscape, flora, and fauna.

During the second quarter of the 19th
century, Calcutta’s artistic scene gradually
adapted to the Western sensibilities of image-
building, as it witnessed a gradual transformation.
Although this process of artistic prosperity of
Bengal started a century ago under the puppet
Nawabs of Murshidabad. Seeing the English,
these Nawabs of Murshidabad became fascinated
with European painting and the luxuries of life.
Their interest in European —style painting was
immense from the very beginning. Indigenous
artists used to create works of art under the officers
of the company. As the wheel of time reached the
nineteenth century, the art world of Bengal found
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a new expression. This new expression was born
in a mixture of European tradition with Mughal
and Indian traditions. Company officials were the
main reason behind hiring these native artists.
Initially, all the European painters who trained
the painters of this country were peripatetic
European painters, who usually painted portraits,
theatre props idealistic landscapes, and
commissions. They trained local artists through
oil paints. In the then West Bengal, apart from
British Calcutta, the Dutch and French colonies
at Chinsurah and Chandernagar became a major
center of artistic creation.

Bombay and Madras along with the
Indian port city of Calcutta were very special
places for eighteenth-century painters. Artists like
William Hodges, Jan Van Ryne, William, and
Thomas Daniel, travelled to these ports and toured
various places to create landscapes with subjects
of their choice. In the eighteenth century, the
British artist Benjamin West created a painting
depicting the Mughal emperor Shah Alam II,
where he is handing Robert Clive a scroll as a
gift. The image was painted on oil on canvas, that
shows the Mughal emperor Shah Alam, who sits
on a high throne in his court, including ministers
and members of the house and, he is handing over
the diwani to Robert Clive a British colonel. This
painting proves as a document of time that he
handed over the tax collection rights of Bengal,
Bihar, and Orissa. It should be kept in mind that
there was no similarity between the map of Bengal
at that time and the map of Bengal at the present
time. At that time the boundaries of the Nawab of
Bengal consisted of the territory of Bihar and
Orissa, including Bengal. According to historian
John McAleer, this is one of the most important
events in the history of the British Empire. This
event can be classified as one of the most
important heirs of the Battle of Palashi which took
place in 1757. The scroll in the center of the
painting was responsible for the right to levy taxes
and for the transfer of Bengal’s jurisdiction to the
East India Company. This is a very important
historical event, it set the ball rolling, and this
event established the East India Company as a
major force in the history of India and, Calcutta
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became the new capital of the English and also an
eventful place of art and culture.

Artists like William Hodges, Jan Van
Ryne, William, and Thomas Daniell, travelled to
every corner of the remote places of India and
painted what seemed beautiful and exotic to their
eyes. All these artists did a lot of landscape
paintings along with people and culture, which
are not only important to art historians, it proves
its authenticity and purity to the common people
as a document of time. By 1770, Europeans had
no idea about India, based on the first-hand
observation of European artists, they gradually
began to learn about life in India. Earlier it was
published that line drawings and sketches were
made by European artists, naturally, all these
amateur sketches had numerous subject-based
errors. After 1770 when professional European
painters began to travel the subcontinent and look
at the lives of countries and peoples through
European tastes, then all these misconceptions in
painting were corrected and a huge change came
in the history of painting. All these European
artists entering India created a number of
watercolour and oil paintings for the native
Indians, especially for the aristocracy and the royal
family, however, most of the creations they often
created were for Europeans. Sketches by other
European artists from this country were the layout
of the final painting, they later used these sketches
to paint or to change the lithography or oleograph
prints. Both north and south of the country were
not limited to British administration and coastal
settlements, and a large number of British military
and civilian officers began to enter and work in
India. It was mainly from these people that the
demand for both the European-style landscape and
portrait in India arose. William Hodges was the
first professional artist to travel to India who
gained a landscape specialty. He worked and
stayed in India from 1744 to1797, from 1772 to
1775 he spent time with Captain Cook, and he
spent three years with him worldwide and became
one of the greatest traveller artists of the eighteenth
century. In 1780 he arrived at Madras, and in
February of the following year he moved to
Calcutta.He enjoyed the generosity and patronage
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of the Governor-General. William Hodges then
traveled to Lucknow, Agra, and Delhi in North
India under the auspices of the government. At
the same time, he was able to document the
Mughal monuments. He painted some very
different scenes for Augustus Cleveland the
administrator.

The presence of European artists greatly
influenced the lifestyle and paintings of the local
painters of Bengal. Like European painters, they
started painting in oil on canvas. In oil, they started
creating paintings on religious subjects, especially
the Ramayana, the Mahabharata, and mythology,
which was considered as Early Bengal painting.

The brilliance of early Bengal painting
undoubtedly stemmed from the depth and richness
of traditional Indian miniature paintings. These
miniature paintings were created by the
combination of powder tempera and indigenous
pigments. With the founding of the‘Government
School of Art’ (which later became the
Government College of Art) and the influx of
talented and educated artists from there, the
zamindars of Bengal and the aristocracy that
patronized early Bengal painting gradually began
to lose interest and excitement. They started
getting attracted to new types and much more
realistic paintings. Then in the early twentieth
century, Santiniketan (now Viswa Bharati
University) got established, under the leadership
of Gurudev Rabindranath Tagore, winner of the
‘Nobel Prize’ in literature. Under the overall
umbrella of Rabindranath Tagore, a new art
movement began in Bengal under the leadership
of his nephew Abanindranath Tagore. Renowned
painter Nandalal Bose stayed with him and
contributed in the movement. Some of the rare
paintings of early Bengal painters were displayed
at the auction of some world-famous art
auctioneers. These paintings began to be sold at
auction at exhorbitant prices. Maybe that’s why,
towards the end of the twentieth century, many
prominent aristocratic families realized the
significance of these works. But by then most of
the paintings in the familys’ collections had been
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destroyed or sold. The personal efforts of all these
families or the efforts of few organizations to
revive the paintings were not sufficient. Hence
over time most of the Early Bengal paintings were
no longer available for art lovers and art visitors.
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Contribution of Tawaifs to the Indian Independence Movement
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Absrtact

Indian Freedom Movement represents a huge area of Indian history where struggle
and sacrifices of revolutionaries make a sense of independency. In the many struggling
voices of freedom fighters there were many obtrusive voices of Tawaifs, the women
performers who sacrificed their everything including their lives for their motherland. Their
involvement in Freedom Movement was directly and indirectly and they played a crucial
role. The scenario was gradually changed. The effect of colonialism on society made their
position disgraceful. So in one side they fought against British Rule for their existence but
on the other hand they contributed for their country. The most talked mysterious community
of courtesans, the Tawaifs threw away anklet, ornaments, attire and happily accepted the

‘Chain’. Their anger hatred against British Raj made same conscience like freedom fighter.
Their ‘Kotha’ was the shelter behind their performance. Even sometime their performance
of music became patriotic. Participating in freedom movement was not easy at any means

and wars, bloodsheds, sacrifices-all these are accepted by them, The Tawaifs.

Key Words: Freedom Movement, Tawaif, Kotha, Obtrusive, Patriotic

Methodoloty : The study is a qualitative resarch work. It has been done with the help of books, journals,
video & audio recordings, interviews, online articles etc.

Freedom movement of India was a revolt
against British Raj, British Colonialism, a revolt
against servitude, a revolt against overseas,
outsider captivities, and a revolt for independency
of motherland which made a series of historic
events. Every corner of India conveys the
corroboration of sacrifices of freedom fighters. It
goes without saying that 1857 Sepoy Mutiny,
against British East India Company, was first war
of Independence in India. Though the movement
against British started a century ago. A sepoy,
Mangal Pandey, from 34™ Bengal Native Infantry
of Barrackpore, took his weapon against his
lieutenant and Sergeant-major on 29" March,
1857. The seed of revolt was already grounded in
the soil of Lucknow also.1857 Sepoy Mutiny was
not a successful revolt but it was the strongest
protest which made British Raj awakened and
afraid about Indian Freedom Struggle and the
struggler. It was a storm, and its influence knocked
up every Indian.

*Ph.D. Research Scholar, University of Calcutta
**Professor, Department of Music, University of Calcutta

It is well known to all that 1857 Sepoy
Mutiny was the first war of Independence. History
told again and again about struggle, struggler,
movements, national awakening, and we know
about freedom fighters which history describes
to us. But history presents to us the contributions
of some particular personalities and leaders. It is
a really gap of history cannot gather all the
information about revolutionaries. Some text
books just touch some specific portion. May be it
is quiet impossible to pile up all the information
but many unknown movements, revolt,
bloodsheds, sacrifices gave us freedom. In every
battle, won or defeated, may be loading figures
stood at the front but a hidden pedestal was the
cause of strength. In these hidden unknown heroes
there was a community of ‘other women’ who were
the unsung heroes of freedom movement
(Bhardwaj, 2020). These ‘other’ women played
crucial role in freedom movement. These ‘other’
women were significantly other community; they
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were women performers of India. A typical image
which was established by so called aristocrat
society, they made them marginalized, they made
them only entertainer. But their contribution for
the country was undeniable always. Though the
active involvement of Tawaifs in Indian Freedom
Struggle was not a coincident, it was a
consequence of two reasons. Firstly they were well
aware about British Raj, who was outsiders, who
were captivates, on the other side their social and
financial status gradually lost its radiant glory
(Bhardwaj, 2020).

During 18" and 19™ century these
courtesans or Tawaifs were virtuously unique
class. They touched the zenith. They socially,
culturally played a distinctive role as performers
of India. They were not only ordinary women of
pleasure, their splendid personality made a
different culture in India. They were honored,
rewarded, patronized by Nawab, Raja, Zamindars
and Nobles and patronized by Elite Europeans
(Bhardwaj, 2020). They became Gramophone
Artist on that time. They started stage
performances like Ustads and Pandits. But a
change was started a decay ago. The British
Colonial atmosphere, British culture as well as
some Indian aristocrat society became different
canopy which was antithetical of Tawaif culture
and their performances. This kind of atmosphere
made contradictive perception. The Kotha culture
was no longer considered. In the time of freedom
movement some reform-minded Indians also
started purity movement; especially Arya-Samaj
did not allow the profession of these performing
artists in civilized society (Bhardwaj, 2020).

British elite class in somehow enjoyed the
Tawaif culture until then they were aware about
the connection between nationalist movement and
Tawaifs. These Tawaifs directly- indirectly
provided shelter, donated fund to keep the national
struggle unhindered. They collected many
information from British officers who visited their
Kotha and they made them, the British officers
pleased by their performance and charm. They
passed the next plan of British Army to the
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freedom fighters. For this they never denied to
allow the British. Their Kotha was the meeting
place and hideouts for freedom fighters.

Before a discussion about contribution of
the Tawaifs in freedom movement of India, it is
very important to highlight little a bit about status
of the Tawaifs in Mughal era. And it is also
important to point out how Tawaifs failed from
grace during British period and. the Mughal era
to Sepoy mutiny a long period of time where these
talented performing women of India or the Tawaifs
were the witnesses of many ups and downs, many
crisis of country, struggle, torture, stages of life,
changes of era and most of all starting of
movement for freedom for own motherland.

From the time of Akbar to Shah Jahan a
beautiful continuous flow of cultural trend of
music glorified the era. A huge number of
musicians and dancers wanted to be a part of Agra
or Mughal court. They were high class talented
and beautiful even they were appointed for royal.
It was the time of glory of Indian culture specially
music and dance. According to Naveil (2019)
“After the decline of Mughal authority, Delhi losts
its former glory and the scene shifted to Lucknow,
the seat of Oudh nawabs,where leading dancing
girls from Delhi found a new home, thanks to
patronage of its rulers.”(p.20) The former glory,
trend, culture shifted to Oudh to Lucknow because
of Lucknow Nawab who was a great patron of
music and dance. The sophisticated culture of
Lucknow gave these Tawaifs or women
performers a respectable place. Contribution of
Lucknow culture was undeniable. Lucknow
became cultural institution of pre independent
India. It made a refined, virtuous, well mannered
Cultural Centre and Nawab Wajid Ali Shah was
the chief patron of there.

The involvement of British was started
at the end of 18" century, it is better to say not
only involvement it was interference also. Their
political power increased day by day along with
political prestige. These English men were
captivated by the grace and charm of these women
performers or Tawaifs (Prakash, 2014). On the
other side these women became necessity of living
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of these English men because of their lonely life
in India but when British Raj noticed that their
employee and soldiers were seriously involved
with these performing women they counted their
mistake. They resolved this problem with another
way, that was another history but an anti
perception against these performing artists
gradually took place which started before Sepoy
mutiny and a part of Indian also dislike these
performing women.

Pre independent India was replete with
the fragrance of highest calibre artist like Tawaifs.
In British India they were highest taxpayers their
status quo was too much strong but everything
went wrong when they stood up against British.
After Sepoy mutiny they lost their glory terribly
because many Tawaifs were involved already in
freedom movement they are unknown. Their
pivotal role in freedom struggle against British is
a lost history. It is very important to mention some
of heroic and brave Tawaifs who were directly
and indirectly involved with freedom struggle and
helped freedom struggler also. Their patriotism
kept impact on their music and their performance
also. These ‘dancing and singing girls’ as the
Englishmen called them jumped and fought against
British Raj which Indian history did not feature
prominently (Rajan, 2022). According to Ravi
Rajan in his Article ‘The Fearless Women
Musicians Who Fought for India’s Independence’
(2021) “But their only mistake was that they went
against the British in the Indian Rebellion 1857
and the British made them pay a terrible price for
it by destroying their reputations and making them
prostitutes for the British soldiers.” Some of
fearless women were Dulari Bai, Azizun Nisa Bai,
Husseini Khanum, Begum Hazrat Mahal, Gulab
Kali, Shamim Putli Bai, Lalita Bai, Alakeswari
Bai, Vidyadhari Bai, Husna Bai, Gauhar Jaan,
Rasoolan Bai, Indubala Devi.

It is already discussed that the Tawaifs
helped and gave shelters to revolutionaries of
freedom movement of India. They acted as secret
agent to these revolutionaries, when British rulers
got the whole planning about these women
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performers and revolutionaries, they attacked the
Kothas of the Tawaifs, started raiding, destroyed
everything of Kotha, captured tortured to know
about the secrets of revolutionaries from these
performing artists. When British rulers banned
tricolored flag of India, these Tawaifs proposed
their admirer to brought tricolored Indian sweet
to their hands as a protest against British rule.
They also carried tricolored betel leaf in public
places, Banarasi pan, barfi, ladoo were coated and
packed with tri colour as a protest. According to
Bhardwaj (2020). “The patriotic passion was
increasing day by day. It grew to such zeniths
that even the sweets got new names like shown
patriotism, the sweets like Jawhar laddoo, Gandhi
Gaurav barfi, Madan Mohan Barfi, Neheru barfi
and so on”(p.21). This passion of patriotism made
worried the British and made a phobia among
them. And this was a beginning of a movement
which made freedom movement stronger but made
the lives of the Tawaifs miserable. Their Kothas
were looted, properties were seized but these brave
Tawaifs didn’t stop, they hid in unknown places
and helped the freedom fighters and freedom
movement secretly (Bhardwaj, 2020).

It was very obvious that patriotic effect
or impact, which was like a storm, fell on their
music also. Their musical protest against British
rule was unique. They not only composed patriotic
song, after every concert or Mahefil they
beautifully presented a song which reminded about
freedom movement and freedom fighter.
Renowned Thumri singer Rajeshwari Bai ended
her every musical rendition with the patriotic song-
“Bharat kabhi ban sakela Ghulam”. (Bhardwaj,
2020). Her passion for freedom never let it be
forgotten to sing this patriotic song the famous
song “Phool Gendwa Na Maro Maika lagata
Jovanava mein Chot” by Rasoolan Bai not only
represented about love, actually Rasoolan Bai
stopped wearing the gold ornaments till India got
freedom, it was her promise to herself. These
famous and great and also brave hearted Tawaifs
took oath to sing patriotic songs and national
anthem end of their every concert (Bhardwaj,
2020).
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The national movement of India always
encouraged these brave Tawaifs and they loved
to sing nationalist song with their full throated
voice and audiences also started to enjoy it, but
their love for their country, contributions are not
properly documented in Indian history. In late 17
century Dulari Bai, the famous Tawaif of Daal
Mandi near Chowk of Banaras, continued her
protest against British Raj and she always helped
the revolutionaries in different way. Dulari bai
and her lover Nanhaku Singh always tried to
guided and mobilized people against British.
(Bhardwaj, 2020). In 1781 Warren Hastings
suddenly attacked Banaras. At that time Dulari
Bai performed in Mujra, after hearing about attack
she threw away anklet and ran outside and called
Nanhaku and told about the attack. Nanhaku
saved Maharaja Chet Singh from British. Dulari
Bai and Nanhaku Singh did their duty to their
motherland bravely (Bhardwaj, 2020).

It is quite impossible to explain or discuss
about freedom movement without those people
who were quite unknown but without them the
movement without them the movement was
impossible. Azizun Nisa, the famous courtesan,
was a true warrior during Siege of Kanpur. Azizun
Bai was born in Lucknow and spent her
professional life as a Tawaif in Kanpur city.
Azizun Bai had an abhor to British. At the young
age Azizun Nisa was tortured by British soldiers.
It was a starting of hatred against British rulers.
Secret meeting of revolutionaries was held at the
place of Azizun Nisa and collecting of arms and
ammunition to the freedom fighters. She
established headquarters for soldiers when needed;
she fought like a soldier with her troops against
British. These powerful women were marginalized
by moral narratives by the independence
movement of India. Not only Azizun Nisa but also
these Tawaifs played a role of strategist and
financer against British government and British
rule. Azizun Nisa was a brave soldier of 1857
revolt and she had a good term with Tatiya Tope
and Nana Sahib. Azizun Bai was a renowned
and talented performing artist, she earned a good
quantity and donated all her earnings and assets
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to the fund of revolutionaries. She established
Mastani Toli, the woman soldier’s troop and the
crucial role of Mastani Toli helped the freedom
fighters in different way. They boosted the tired
soldiers with their music, song and dance. Azizun
Bai herself disguised as a soldier. After a time
British caught her and tortured for secret plans of
revolutionaries and exact news about Nana Sahib
but failed. Love for her country, love for her
motherland was same as other freedom fighter of
India. British soldiers tide her on the mouth of
cannon and shoot. This brave Tawaif, the woman
performer, performed as a Shaheed (Pandey, 2021).
Sugandha Pandey in her article Azizun Nisa: The
Courtesan & Strategist Who Played A Crucial
Role In The Revolt Of 1857 (2021) “The story of
Azizun Nisa is only one example that highlights
this marginalised narrative.The intensity of their
involvement was so high that after quelling the
revolt,the foreign power centers targeted
them.Apart from confiscating their property,the
puritan idea of a ‘Good Wife’ versus ‘The
Prostitute’was pushed to the forefront to malign
the reputation of Courtesans and those who
associated with them”.

Like Azizun Bai, Hussaini Khanum was
inspired by nationalist movement. She followed
Azizun Bai. Hussaini Khanum was appointed by
Nana Sahib. She was remembered for Bibi Ghar
Massacre. She was a Tawaif who did not afraid
to move forward for her motherland and she took
part in first war of independence in 1857.

According to an Article of Indian Culture
“Begum Hazarat Mahal was one of the few
women who challenged the British during the
revolt of 1857.” Begum Hazrat Mahal was one
of the bravest soldiers. She was Mut’ah Begum
of Nawab Wajid Ali Shah of Oudh. She was a
talented Tawaif of Parikhana of Nawab from
where she got a prestigious place. British East
India company sent Nawab Wajid Ali Shah into
exile in 1856 but Hazrat Mahal decided to stay
with her son Brijis Quadir in Lucknow and
protested bravely. She took over the all charges
of Oudh herself. She fought against the British in
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the first independence war; she was most
challenging woman for British rulers (Bhardwaj,
2020). She organized a woman army team where
Uda Devi, a Pasi women warrior, was commander
in chief. British occupied Alam Bagh of Lucknow
where she fought against British furiously but
could not stop the British, being defeated she took
shelter in Nepal and after a time she died there
(Bhardwaj, 2020). Actually in a few words it is
quite impossible to say about Hazrat Mahal and
other brave Tawaifs like her.

Very few people know about Tawaifs and
the Tawaif culture and about their contribution in
various fields. Not only in performing art but also
they contributed directly indirectly for their
country. Highly educated, cultured and well
mannered Tawaifs took a step forward against
East India Company and British rule. Gulab Kali
of Ara, the beautiful young Tawaif did not think a
while to take a step against British rule. Music
and dance lover Raja Kunwar Singh of Shahbad,
Bihar, protected Gulab Kali from an intruder.
Brave, bold, courageous Gulab Kali had a passion
and emotion for her mother land and accompanied
Raja Kunwar Singh and gave a tough fight against
British (Bhardwaj, 2020).

Dhaneshi Bai of Banaras was a famous
Tawaif who gave shelter to freedom fighter. This
Tawaif felt proud when she gave shelter two great
Chandra Shekhar Azaad. There was another
Tawaif whose Mujra was enjoyed by many people.
Shameem Putli Bai, she was not only a dancer
singer, academically she was very exponent person
of literature. She could speak Urdu, Hindi and
English fluently. She published and edited a
newspaper in Urdu Ara Sewo. This newspaper
was related with freedom struggle, society and
much other news. She ran an Orphanage for girls
also.In one side she was an editor writer and a
great helper of freedom fighter and on the other
side she performed Mujra to gather funds for
freedom movement and collecting secrets
information from British.

Nationalism and patriotism of Lalita Bai
was unquestionable. She became famous as
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Charkhavali Bai when she stopped performing
and responded on Gandhiji’s calling.She kept
working on spinning wheel and wore khadi. She
collected funds from her performances for the
freedom movement. When she stopped doing
Muzra, she also stopped singing romantic songs
and sang patriotic song. The fabulous performer
of Kolkata Alakeswari Bai was the most talented,
beautiful courtesan on Gandhian era and
participated in noncooperation movement. She
performed in British cantonment and gathered
funds for revolutionaries and also gathered many
information. She was a good strategist, intelligent,
talented, highly educated and brave (Bhardwaj,
2020). According to Vikram Sampath in his Article
‘When Vande Mataram inspired many recording
artistes to join India’s freedom movement’ (2019)
Indu Bala,a celebrated artiste and a disciple of
Gaubhar Jaan....... Indu Bala recorded nearly 280
songs.....Here’s an excerpt one of her songs-
‘Payara watan humara’ —where she goads Indians
to leave their petty differences aside at a timewhen
the house is on fire, and instead concentrate all
their energies on dousing it.”

It is very important to say that these
women performers or courtesans or Tawaifs were
royal artists of Indian performing arts. So it is
very obvious that every movement of their life
reflected on their performance. Their patriotism
and nationalism also affected on their
performance. Many of them were involved in
nationalist movement, sang patriotic songs during
their performance. Patriotic song became
encouragement, energy and dynamic tool which
touched the heart of Indians. A call from Mahatma
Gandhi to stop Tawaif profession and join the
national movement encouraged many Tawaifs to
doing so. During late 19" century there was a
Tawaifs whose contribution for her motherland
was unquestionable. Husna Bai, talented and
expert Tawaif who was famous for Khayal,
Thumri, Tappa gayaki in Banaras, stepped
forward and sang patriotic songs and inspired
other singers to follow the path of patriotism.
When Gandhiji travelled through Kashi, Husna
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Bai supported non cooperation movement and
gathered other singers or Tawaifs or Baijis and
told them to sing Bhajans and patriotic songs.
These Tawaifs were frequently equated with sex
workers, Husna Bai took initiative formed Tawaif
Sabha where they could hold their dignity as an
artist. She suggested other Tawaifs not to change
their profession, not to wear gold ornaments, wear
shackles instead of ornaments, compose patriotic
songs, and collect the patriotic songs from
Vidyadhari Bai and other Tawaifs. On 8" August
1921 Vidyadhari Bai presented nationalist song
in Husna Bai’s house:

“Chun chun phool ley lo armaan reh na jaaye,
ye Hind ka bagicha gulzar rahe na jaaye

Kar do zuban bandi, jailon me chahe bhar do
Mata pe koi hota qurban rahe na jaaye”

Vidyadhari Bai performed this song in
every Mabhefil she invited. The moral of Gandhiji
made an impact on many Tawaifs specially
Vidyadhari Bai. She even rejected foreign made
clothes and happily accepted hand spin fabric.
Husna Bai and Vidyadhari Bai both organized
many meetings of Tawaif community (Dewan,
2019).

The Tawaif with exceptional beauty,
talent and grace with mesmerizing voice Gauhar
Jaan, she was an icon of that time but she was
quite offended when Gandhiji denied taking money
for the movement from fallen sister. According to
him the money was ill gotten though Gandhiji told
her to collect money from a concert for movement.
Gauhar Jaan had a condition, she requested
Gandhiji to attend the concert but he did not.
Gauhar Jaan then paid half of money she earned
from the concert. It was actually a protest by
which she tried to mean that the culture of Tawaifs
and who are Tawaifs, they were not falling. Their
performing was not impure as society treated
them. They were blessed with Sur Taal Lay
Chhanda and obviously voice by which they could
sing romantic piece of music as well as patriotic
and nationalist song to encourage all Indians same
time.
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One important part of Indian history is
Indian culture. Music, dance and poetry- these
are included in Indian cultural history but it is
very unfortunate that woman performers or
Tawaifs or Baijis and their contribution in different
areas are excluded from history (Singh, 2017).
British rule also made an erosion of that Tawaif
culture. These courtesans, after Mughal era, were
ill treated and their contribution became out of
framework from society, from history and
obviously from our mind. Some historical
evidence shows the participation and significant
role of these women performers in politics but
their voice their contribution their sacrifices is
invisiblized. In mainstream they are omitted,
somehow they were separated from society they
were separated from normal everyday life but their
contribution was visibilised, realized through their
music, through their dances, through their poetry.

References:

e  Bhardwaj, Dr. K.S, 2020, The Unsung Martyred
Tawayafs, Namya Press, New Delhi

e Nevile, Pran, 2009, Nautch Girls of Raj, Penguin
Random House Haryana, India

e Dewan, Saba, 2019, Tawaifnama, Westland
Publication Pvt. Ltd, Chennai

e Pandey, Sugandhaa, 2021, Azizun Nisa: The
Courtesan & Strategist Who Played A Crucial
Role In The Revolt of 1857# Indian Women In
History, https://feminisminindia.com

e Singh,Vijay Prakash, 2014, From Nautch Girl
to Tawaif : The Lucknow Courtesan in
Transition, University of Lucknow

e  Sampath,Vikram, 2019, When Vande Mataram
inspired many recording artistes to join India’s
freedom movement, https://theprint.in

o Singh, Lata, 2017, Visibilising the ‘other’ in
history: courtesans and the revolt, Economic and
Political Weekly, https://www.jstor.org

e Singh, Lata, 2017, Raising the Curtain,
Recasting women performers in India, Orient
Black Swan Pvt. Ltd, Hyderabad

e Rajan, Ravi, 2022, The Most Fearless Female
Musicians of India, discover. hubpages.com

[136]



TE-TeR Ees, frer fege arftie oy wfem

IANH 2022

The musical practices of people of Dima Hasao, Assam

Priyanka Howladar*

Abstract

This paper has been studied with a purpose of finding the importance of mother
Nature on musical practices of the earliest inhabitants of Brahmaputra valley,a tribal
community of NorthCachar hills, Assam called Dimahasao people. The relationship between
music and Nature, effects the life and musical practices in so many ways.Based on reviewing
documents and research studies conducted in India and abroad it is found that our different
musical practices were inspired and derived from various natural resources and environment
that surrounding us. The musical practices that the Dimasa people use for their different
festivals when they perform their age-old rituals which reflects that above stated
information. This agrarian peoplehave a lot of festivals and rituals regarding agriculture
and different natural phenomena. This paper is going to be furnished with a bunch of evidence
that shows this keen relation. Here the musical instruments, songs, dance that they used for
their performances of ritual and festivals are going to be discussedwith an objective to
study the way of living the life of this people that could help to know their obsolescent folk
practices. Hence the following paper will discuss about one of a resource that has its own

importance in world of music.

Keywords: music, kachari, dimahasao, festival, harvest, instruments.

Methodoloty : To study this paper the conventional music research as well as ethnomusicological data
collection methods have been deployed. The field studies have been done in the areas where selected
group of people inhabitats. Purposive sampling technique were deployed to get representative samples
from Dimasa musical community of Assam. Also related documents and primary varified data resources
were incorporated for the study. Such as™ oral history, one-to-one interaction, audio-video recording

etc.

Introduction:

The Dima hasao or dimasakacharis are
said to be the earliest inhabitants of the
Brahmaputra Valley. The word 'dima’ means
hummock in bodo language, perhaps it lead the
name this hilly community people as dimahasao.
The Kacharis belong to the Indo-Mongoloid
(Kirata) group which include the Bodos and their
allied tribes and linguistically they belong to Sino-
Tibetan group .The Dimasa people of North
Cachar Hills, being musical in nature, those
agrarian people, celebrate their various
agricultural festivals in different ways and at
different times. Mostly Dimasas inhabiting North

Cachar Hills and Karbi Anglong districts are
successful in preserving their age old traditional
religious beliefs and practices in and through the
celebration of several festivals, with some
exceptions, due to being Hinduism. Here it is going
to be discussed about their different musical
practices during various festivals, where they use
some vocal and instrumental music and dance to
celebrate their festivals and perform the rituals
with the use of those songs or instrumental music.

Objectives of the study:

This paper has been studied with some
following objectives-

*  To study about their culture

*SRF, Doctoral Research Scholar, Sangeet Bhavana, Visva-Bharati, Shantiniketan
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*  To explore the musical practice of this tribal
community.

*  To understand their relation of music and life.

*  To study the traditional musical instruments
of the community.

Geographical location:

Large Dimasa Kachari settlements are in
Dima Hasao (this is why they are also known as
dimahasao people), Karbi Anglong, Nowgaon and
Kachar districts of Assam. A small number of
dimasa people have settled in Nagaland too. The
Dimasas of Cachar are known as Barmans.

Music and dance play an important role
in the day-to-day life of the Dimasa Kacharis. Let
us first discuss about the different songs that they
use for performing their rituals and festivals to
celebrate.

Music:

The dimasa people are very fond of music
and dance. Being agrarian, they have a lot of

Dimasa

Horsini hor paiba prangde

Thudada mudiri lailangnang

Hogjer hakhongma gamathi

Digejer dikhongma lumathi

Oikhongna lumab di gini

Hangkhama ganargbo ha giri

Anuya gahoni narause,

Khormon hamaya sarause

Hashri hajaigasi khormon hamba sajaba
Hashri saddi rigasiha badera hambani sajaba
Sainsini sain paika thikabo

Haubagrang songhise sain laiba

Jinija Raji :

Fefeft-sheR Geiterg, frer fege aiftiss witer ufres

festivals and rituals regarding agriculture. like-
Busu, jhum cultivation etc. where male and female
persons sing songs during their every aspect of
life even while they work also. Where at cultivation
field, weaving at looms etc.

There are lot of songs they sing at various
stages of Busu festival, jhoom cultivation or at
Nodrung* (fig.1). Various songs of sorrow or joy
are sung at Nodrung at different prefixed time.

Some specimens of these songs are cited
here and a brief description of different songs are
discussed here-

Nanathilikbani- There some cradle songs or
lullabies are sung by the mothers or other women
of the society for the children, are known as
nanathilikbani

Nodrung Thubani:

The following songs are sung by the
youths when they go to sleep at Nodrung.

English

As the darkness of night comes we
shall sleep. All the animals are also
sleeping after working for the whole
day. Where shall we climb hill in the
night ? Where shall we cross any river
in the night ? If we search for rivers
we do not find it. There are no more
lands though there are much hills. We
are like the fishes of a dried

tank. We shall have

to spend our time by working hard day
by day like the deers of dry field of jhum, or

the grasses which are born on the dry peak
of the hill.

In ancient times the Dimasa's were a ruling race of Assam. The archaeological evidences hither
and thither in the Districts of Nowgong, N.C. Hills, Cacher, Karbi Anglong etc. are the proofs of their
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past kingdom. Now-a-days they are a doomed tribe in comparison to their past history. This song gives
us a recollection of the past glories of the Dimasas.

Dimasa English
Gabara ajuni madaidao We pray the Sibrai in the direction
Sainjra gede klimdu of the east, we pray the goddess
Gabara adaini madaidi in the direction of the west
Sainjrara gede klimdu Hello everybody (mothers, brothers,
Knadi mamarau baharau sisters etc.), we wore garlands of the flower
Knadi adungrau ajongrau of cotton, we spent our days happily.
Jiniba rijiha kundijang Our country was full of gold, silver etc.
Kum barbagainbamu but to-day we had to
Mairongjang maithaiba jlbamu be the neighbor of the Ahom kingdom
Jiniba rajiha gajaojang. Tonight, we have acquired
Yaubaihi dongbamu health like as fisherman.
Gupujang yauwalhi dongbamu Hello fathers, mothers! Donot spend
Dinini sain rauli sainhade time by sleeping, donnot sit idle.
Ajin Jang nohari dongmaidu Get up, rise, my dear brothers, fathers,
Dinini horrauli horhade sisters, the Ahom had crossed the
Ditni Jang manghari kham maidu boundary of out kingdom as the
Knadi adungrau ajangrau fisherman had pushed the water for
Thuhide mudiri dalaisi. Khambhilai silinggi dalaisi ~ checking of fishes. The Ahom wanted a
Baijadi adungrao babarausmall portion of land. The fisherman
Baijadi mamarau korarau wanted a little water. The Ahoms had
Asimde ha nedao nepaidu Dimide di nedao nepaidu exploited us.
Asimde tirilai laisini ha saindu Hello brothers and sisters, bad days
Dimide thurisa gongsini di saindu have come. Get up from sleep to acquire
Asimde kalureng baoringbi the intelligence of our forefathers. If
Dimide kabudhi jaringbi you donot leave the bed you will not
Knadi adungrau ajangrau acquire the cleverness of our
Knadi mamarau babarau forefathers. The intelligences of our
Kulini sainjora sopalkha forefathers are the intelligences which
Kulini horjora sopaikha are written in the book. The intelligence
Dikhro diyapang japaikha of our foremothers were of making of
Diyapang dikhro japaikha beautiful designs on the clothes. Close
Thubani smauya thikhade the lid of the tin of time immediately,
Paniba dangbudhi maiyanang keep the end of the chaddar in a
Thubani baijaya thikhade Maniba tight position. Do not discard the morals of
dangbudhi maiyanang forefathers, do not accept
Paniba daubuthi thiyaba Morals of foreigners.*
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Songs used for Busu festival-

Dimasas have musical practices in various
community and local festivals like Busu (the
harvesting festival), after sunset the music
competition called Baiba Bdailaiba consisting of
singing, dancing and playing musical instruments
of Muri are held in the courtyard of the bachelor's
traditional house called Nodrung. Haangseu
Manaoba, a kind of busu is to be celebrated for
seven days or seven nights without stopping of
the Khrams (drums) and Muri (trumpet), music,
dance, feasting and drinking, therefore the
undertaking of this particular category needs a
sound economy and healthy background of the
village. on the second day of Haangseu
Manaobabusu which is called Nagaraonisithaiba,
which is animal slaughtering day by young men.
They offer meat before cooking to the deity Sibrai,
while offering the meat the following songs are
sung by one and all so that they could have a
blessed Busu. The song is like-

"Ningmijing ang mijing saimaiya,

Sibrai ribani saimaiba,
Sainjora dojijang sainmaiba,
Horjira dujijang hormaiba,
Waimusa gelekbo diodanang
Dimusa gelekbo didanang
Baithelik baihining lailadi adungrao
Lu thiliklu hi ning, lailadi ajangrao."

And the meaning is- Not by our wishes,
But, because of Sibrai we see this day, let us make
merry and be happy, as this day comes only but
once.

The following song is one of the oldest
songs of the Hangseu Busu, which is believed to
have its origin from the Zeme Princess:
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"Hangso Manaubani Bagauthai
Baoring jawing jingswe,
Araonjai baoring jiwang jingse
Jiwang jingse sonai soni wangselei.

Jawring gainlao aki hangmai gao,
Heleo ronjai mairing gede gom
Aki longo kilong longba meser,

Gesemsa lairui nihangloba meser,

Gesemsa lairui lai.

Sengmai gaomai senem bamse,
Baigaoke atem maigao,
Goke naisong naigaoyalao,

Semringpake ningrimjen atem
Baujailang."

There are more songs could be found in
their festivals. The Bushu songs play an important
role in the life of the Dimasas as Bihu songs is
important in the lives of the Assamese people. The
Bushu songs are interesting. The Bushu is a
harvesting festival. Some specimens of the Bushu
songs are given here. The Dimasas start their
Bushu songs with a prayer to BraiSibrai and
mother goddess Gamadi.

There are many more songs are sung in
this particular festival. There are so many songs
regarding different situation like: Majangdini (love
songs), Garasimang, Badathijaobani, marriage
song. But as we are here to discuss about the
festivities regarding nature, harvesting, other
natural phenomena. Like-

The following songs are sung by the
Dimasas when they go for cultivation in the jhum
field.
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Dimasa

Paithangnang jalairao paithangnang
dangsmai danghinang

Jalaijang dangsmai dangkhase
Pagera dangbudi mairene
Jalaijang dangsmai dangkhade
Magera dangbudi mairene
Jalaijang dangsmai danghika
Jalaijang jismai jihika-
Jalangma sain raoba raoyaba
Kholongma dioyari raijoba
Namajik khuroba raoyaba
Bajani nuiyungkhu jadanba
Sainjalang sainbani sainraolaba
Jalangna sairaoba dathidao
Jalangna dangbudi ribase
Namajik khuraoba dathidao
Namajik dangbudi ribase
Jalaijang dangsmai dangladi
Jalaijang jismai jiladi

Magera dangbudi dangladi
Pogera dangbudi dangladao
Eboning pagera dangbudi
Eboning magera dangbudi
Khudipong yaogarya dangladao
Boronfang aikhuya daoladi
Saigajer khorsao Japaika
Paithangnang Jalairao paithangnang
Masongba maisamsa Jihinang
Jalaijang khasmai khamdada

Musical instruments:
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English

Come, come flocks of youths and Jalaijang

work together. If we work together
we shall learn the lessons of our
father's work. If we work together
we shall learn the lessons of our
mother's work. Boys and girls joint
their hands and work. They eat
together. The water of the pits of
the river Kapili is dried up due to
the severe heat of the sun shine. .
The mothers abuse us. There are
sunshines in front of the palace of
the king. The sun is so hot due to
the summer season. Do not say the
heat of the sun is much during the
summer days, because the summer
season only gives us the days to work.
Do not feel sorrow if your mother,
abuses. The mother teaches us to
work. Let all the youths, boys and
girls come together, work together
and eat together. Do the works
which our mother asks to do. Do
the works which our fathers ask to
do. This is the moral of father's
work, this is the moral of our
mother's work. Do the works with
hard hands, weave the cloths swiftly

The dimasas have only a few numbers of musical instruments made and played by them (fig.2).
They have major three kinds of wind instruments- muri, muri-wathisa, suphin. Only one string instrument
they have is khram-dubung and only one drum instrument called khram. A short briefing is given
below-

Muri- long wooden pipe of two pieces lengths 1.75 metre approx. There are three parts of it.
The three parts are mathai, morifong and muribar. On the other hand, there is an important part Kudam
by name. The Kudam is flat and round. It is tied to the mathai. At the time of producing sound if the
kudam is tied, the operator of the instrument is at an easy position. It has six holes. It produces bugle
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like sound and used essentially in every song and
dance. (fig.3, 7, 8)

Muri-Wathisa- Made up of especially
locally available bamboo tube called wathisa,
bamboo flute called Muri-Wathisa. Small boys like
to produce sound through it. It also has six holes.

Suphin- sounds like a clarionet, made by
joining two bamboo tube flutes together. This flute
is different from other flutes. A small piece of
bamboo tube is inserted into one end of the bigger
portion of a bamboo tube. The suphin also has six
holes.(fig.4)

Other instruments like string instrument
of Dimasa is only one, named

Khram-Dubung- This is the only string
instrument of this tribe. It is commonly used by
females. It is an instrument like a Been or harp (a
kind of one stringed instrument) made from reeds
of dubong grass. It measures 1 ft. wide and 1 and
half ft. length. They do not use it for everyday

purpose.

Khram- a long hollow wooden crust
measuring about a metre, double membrane drum,
strained across both ends of the hollow crust and
both membranes are used for production of sound.
The hollow wooden crust is made of a tree named
jashim and the membrane that is made of deer skin.
In every dance it is essential like muri . (fig.5)

Dance-

The dance forms of the Dimasa Kacharis
are complex in character. They are strictly
dependent on instrumental music. No songs are
used. Khram (drum) follows the rhythm of the
Muri (fife) and so also the dancers. Though one
may find the music trilling from Muri to be
monotonous, but there are variations with
noticeable microtones for different dance forms.
The steps of the Dimasa dance forms are hard.
The minute observation and training of the steps
of the dance form will only lead a person to
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perform the dances properly. The young men
practice dancing at Nodrang during leisure hours
and the village kids follow the rhythm and stepping
at a distance from an early age. (fig.6)

Using those instruments, they perform the
traditional dances named - Baidima, Jaubani,
Jaupinbani, Rennginbani, Baichargi, Kunlubani,
Daislelaibani, Kamauthaikim, Kaubani,
Nanabairibani, Baururnjla, Kailaibani,
Homaudaobani, Rongjaobani, Dausipamaikabani,
Daudngjang, Nowaijang, Dailaibani,
Narimbani, Rogidawbihimaiyadaw, Maijaobani,
Maisubanai, Richibbani, Michaibonthaijibnai,
Homojingladaibani, Bermacharaopaibani,
Mangushabondaibani, Madaikalimbani etc. A
group dance of young girls of kachari's called
BaidimaYaohaibani.

They dance for their own pleasures, for
honoring respected guests visiting their villages,
religious ceremonies of community festivals; they
also have some ceremonies related nature like
harvesting, rainy season and many more.

Conclusion:

Tracing the history of the Kacharis, Sir Edward
Gait says:

The Kachari may perhaps be described
as the aborigines, or earliest known inhabitants,
of the Brahmaputra valley. They are identical with
the people called Mech in Goalpara and North
Bengal. These are the names given to them by
outsiders. In the Brahmaputra valley the Kacharis
call themselves as Bodo or Bodo fisa (sons of the
Bodo). In the North Cachar Hills they call
themselves Dimasa. (Gait 1963:299)

Dimasa people always love to celebrate
their festivals through dance and music. They have
various types of rituals or festivals. Sometimes
they also perform dance with music for the guest
who have come to visit their villages but they do
sing song only for special purpose like when they
are performing some rituals. Tribal people live in
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mother nature. So, their everyday life and culture is always been related to natural resources or harvest
or some special natural features that they depict through their rituals and festivals. The way they
celebrate their festivals or express their emotions comes out as performance like dance or singing which
reflects those emotions, what makes their musical practices unique and special to the rest of the world.

*This song lyrics were originally written in Ahomia script in the source book.

fig.4

Fig.7 fig.8
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Peculiarities of Guru Debaprasad Das Tradition of Odissi Dance

Monidipa Ghosh*

Abstract

Conventionally, people identify Guru Kelucharan Mohapatra’s Style as the only
style of Odissi dance. Whereas, Guru Debaprasad Das’s and other traditions remainless
recognised. Das’s form of dance is quite revolutionary in nature in terms of its techniques,
its philosophy, etcetera. This tradition grants significance to rasa-s which are typically
over looked in the traditions of performing arts and are deemed to be unpleasurable in
nature. It places those rasa-s on a pedestal and choosesto choreograph dance pieces that
glorify those. Guru Debaprasad Dashad a deep pull and inclination towards Tantra and
Saivism and hence sometimes his style is also known as the Saivite Odissi. This paper aims

at celebrating this beautiful style of dance.

Keywords: Dance, Odissi, Debaprasad Das, Rasa,Saivite Odissi, Dasa-Mahavidyd, Tradition

Methodology: Due to the literary nature of the research, the Descriptive methods used. The primary sources
are the original texts and translations of them, both in English and Hindi. The secondary sources
involve reference works of celebrated scholars and some dissertations related to the study.

Introduction:

Odissi, a well-known Indian Classical
Dance form that originated in the state of Odisha
has its history and traditions rooted in
Na tyasastra. Na tyasastra credited to Bharata-
Muni is acknowledged as the bedrock of Indian
Aesthetics that also had an extensive impact on
the West. The Na tyasastra mentions the region
named Odra Magadha and also the Odra
Madgadhi Style of dance which is recognized as
the precursor of contemporary Odisha and the
Odissi dance respectively. (Kar, 2013). The Rasa
theory is the principal theory in the compendium
and one of the focal points of discussions and
debates in the discourse of aesthetics. It would be
superfluous to present an introduction to such an
acclaimed text.

Besides, it feels important to introduce
Odissi andthe various traditions of the dance form
before delving particularly into Guru Debaprasad
Das s tradition. This dance form started with the
female-exclusive dance form of Devadasis. They
were the dancers appointed in the temple while

rituals were carried forward. It had a prominence
of nritta within its repertoire. Those dancers were
later known as Maharis. This form of dance was
subsequently adopted by the Gotipuas, the male
dancers (It was a male-exclusive dance form) in
the costumes of females that had nritta and natya
both, hence taking the dance form towards
advancement both in form and popularity. The
tradition took forward the world of Odissi dance
out of the temples to the common audience. Slowly
and steadily the dance form grew into the
magnificent form we experience today. From the
mid-1950 the Odissi repertoire saw three
prominent Guru-s whose style and contribution
later turned into traditions, namely, Guru Pankaj
Charan Das, Guru Kelucharan Mohapatra and
Guru Debaprasad Das.

Further, it is essential to identify the
difference between Nritta, Natya and Nritya.
These terms have been mentioned in the texts such
as Natyasastra, Abhinaya Darpana and
Sangita Ratndakara. According to Abhinaya
Darpana,which is an important text of reference

*Ph.D. Scholar, Department of Philosophy, University of Delhi
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for Odissi dance,”Natya is dancing used in a
drama (ndataka) combined with the original plot.
Nrtta is that form of dance which is void of flavour
(rasa) and mood (bhava).Nrtyais that form of
dance which possesses flavour, mood, and
suggestion (rasa,bhava,vyanijana etc.), and the
like.” (Nandike$vara, 1917).

Now, a traditional full-blown concert of
Odissi dance consists of five segments. These
areas follows:

a) Mangalacarana: The dance of invocation.
Choreographies are devised to depict and
eulogizea God or Goddess.

b) Sthayr or Battu: It is an abstract form of
dance. It is aNrtta-dominated choreography
having its emphasis on form, footwork and
technique.

¢) Pallavi: 1t is a thythmic, foot-work-oriented
choreography based on a single raga
throughout the piece and the piece is named
according to the raga used. Moreover, the
piece is named so as to use the metaphor of a
flower gradually growing (Pallavita) from a
bud. This concept is insinuated by gradually
increasing the pace of the music and foot
movements, going from the vilambit (slow)
to drut (fast) laya.

d) Abhinaya: It conveys a story. There is a
dominance of expressions and ndatya
elements, full of bhava rather than the
otherwise dominant foot-works, it is mostly
slow or medium-paced.

e) Moksa: 1t is a fast-paced piece, dominated
by foot movements. At end of the piece, a
Sloka is included wherein the dancers pay
their ode to the deities. The piece is
significatory for the concept of liberation in
Indian traditions.

Guru Debaprasad Das’s tradition of
Odissi has been comparatively sidelined from the
very beginning, both in terms of popularity and
scholarly interests. The uniqueness of the dance
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form is explored in the due course of the paper,
our subject matter here is the rasa-s employed
primarily in Guru Debaprasad Das tradition of
Odissi. The paper attempts to bring the unique
and beautiful tradition of Odissi under the
limelight in the field of aesthetics as well as dance
as a performing art and also in its scholarly
tradition.

Brief Exposition of the Rasa Theory formulated
in Natyasastra:

Bharata introduces the term Rasa in his
theory of aesthetics by borrowing metaphors and
analogies of the word’s literal translation, i.e., taste
or relish. To clarify the metaphors; merely eating
something cannot be qualified as tasting. One can
eat mindlessly but to taste a thing one has to be
fully present, also the sensitivity towards the
tasting matters. Similarly, a work of art demands
similar engrossment and sensitivity towards it to
have an impact on the audience. Further, the term
Rasa can also be employed in the sense of juice,
though in this case the analogy of the fruit and
juice cannot be taken too far, as the fruit pulp is
thrown after extraction of the juice, on the other
hand, a work of art is not discarded and timelessly
remains. (Saxena, 2010). Examining through
another lens, the metaphor of tasting does not go
hand in hand with Rasa of Bharata, as some things
that can be tasted, such as blue cheese, red wine,
and certain pungent and bitter foods may not be
appetising to many and is certainly not relished
by everyone. Whereas, the concept of Rasa
propounded in the aesthetics of Bharata is always
enjoyed by a rasika, of course with discernment.
Rasa can be explained to be “the aesthetically
sublimated, yet direct and deeply satisfying
experience of a basic determinative mode of our
emotional life (Sthayibhava).” (Saxena, 2010).

The famous rasa-siutracredited to Bharata 1s:
st A TeRatsi: (NS, VI. 32)

The siitra states that rasa is a result of
vibhava (Determinants), anubhava (Consequents)
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and vyabhicaribhava (Complementary-Transitory
Psychological States). Bharata puts forward total
eight rasa-s which can be attested by this Sloka:

ey FARARIviQadafeeiaRTareram: |
durRiedavacar] R4l | derei—

YEARRIGT IR vy sfa |

IF—IYSTIRINEG HAGTHI J5Tea ool X4: |
dRreatarealcaRidiucarea wars: (NS, VI. 39)

He explains that there are four original
rasa-sthat are named as Erotic (Syrigara), Furious
(Raudra), Heroic (Vira) and Odious (Bibhatsa).
The Comic (Hasya Rasa) arises from Srrigara
Rasa, the Pathetic (Karuna Rasa) arises from the
Raudra Rasa and the Marvellous (4dbhutah
Rasa) arises from Vira Rasa and the Terrible
(Bhayanakah Rasa) arises from the Bibhatsa
Rasa.

This paper would not delve deep into the
basic theory of rasa, since that already has an
extensive amount of work present in the scholarly
world. Rather the focus is to take up certain rasa-
s which are generally ignored in the scholastic field
also which appear and hold a great significance in
the Debaprasad Das tradition of Odissi.

Guru Debaprasad Das-The Revolutionary:

Guru Debaprasad Das was a man of
convention and purism. He had a strong inclination
and love towards the Oriya tradition, he staunchly
resisted the Sanskrit-isation of the dance form.
There are many examples to substantiate the same;
starting from using pure Oriya words for the
terminologies in the dance form to resisting the
“refinement” of the movements such as
exaggerating the waist movements, hip movements
and torso movements, leading to the conversion
of the original nature of the dance form to a sensual
nature of the dance form well known today.
Moreover, Das promoted the works of local Oriya
poets, namely, Upendra Bhanja and Banamali
Das. He advocated the usage of Oriya language
to maintain the feel, purity and experience of
Odissi. (Kar, 2013).
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Additionally, He included the Tandava
anga in his repertoire and thus this form is said to
be a celebration of Saivism andmasculine energy,
sometimes also known as Saivite Odissi.” Guru
Debaprasad Das, in his investment in the Gotipua
repertoire and movement vocabulary... embraced
the dance tradition of men dressing and dancing
as women. However, his style is noted also for its
“vigorous and masculine” qualities.” (Kar, 2013).
The inclusion and promotion of Gotipud repertoire
was also an indicator of the bhakti movement
prevalent in Odisha in the fifteenth century along
with being the indicator of purism. Due to the
inculcation of these characteristics, we find that
he uses rasa-s such as Raudra,Bibhatsa and
Bhayanakah significantly. Thus, ignoring,
avoiding and rebelling against thedominant, well-
known paradigm of Odissi which is the sensuous
and Spigara pradhana form.

Further, it can be noted that not only was
he influenced and did include Saivism in the dance
form, which is clearly pronounced above and
through his famous choreographies such as
Astasambhii, composed by poet Venkatmakhin
and Siva MarigaldcaraGaalso known as Ganga
TaraEga,but he also included and was influenced
by Tantra and Sakta ParaApard. This is observed
in his famous choreographies such as Mahakali
Dhyana, Dasa-Mahavidya, Saptamatrika, and
more. “The inclusion of these Tantric elements in
the repertoire of Odissi extends the range of
depictions in Odissi from the sensuality of the
female form, as embodied by the emulation of
temple sculptures in Guru Kelucharan
Mahapatra’s style of Odissi to embodying the
grotesque and “terrifying” depictions of female
characters.” (Kar, 2013).

Rasa-s of Significance in Das’s Style:

Guru Debaprasad Das had a keen
interest and inclination towards the Tantric cult
and the fact that there is a tremendous amount
ofsignificance given to the so-called unpleasurable
rasa-ssuch as Raudra Rasa, Bhayanaka Rasa and
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Bibhatsa Rasa in his dance along withhis distinct
philosophy of dance is a mark of his brazen
impudence to establish a pure and unique form of
the dance. This portion of the paper attempts to
analyse those rasa-sin his choreographies and his
proclivity towards Tantrism.

One can easily detect that Raudra Rasa
is the significant rasa in Guru Debaprasad Das
Tradition.Elements of Bhayanaka Rasa, Bibhatsa
Rasa and Vira Rasa are also present in Guru
Debaprasad Das stradition as complementary
and support to that significant rasa. He does not
forget the Spigara Rasa too but his affair with
Raudra Rasawas a prominent part of his
repertoire. Along with these, Das s inclination
toward Tantrism andSaivism are also discussed
as follows-

Guru Debaprasad Das in his composition
of Siva Marigalacarana deviates from the popular
style of Odissi, in which Mangaldcarana is
supposed to be soft in nature, invoking a God or
Goddess, having slow and soft movements. Das
starts the piece with soft and slow flowy
movements, describing various attributes of Lord
Siva, and then enters the piece into fast-paced
movements and foot-works, starting the Tandava
anga, wherein Raudra Rasa starts to flow. Anger
or Krodha is the basis of the Sthayibhava of the
mentioned rasa. He makes it quite evident and
the rasa comes to shine through his choreography
very well, not only through the expression of the
dancer as seen in Sh. Rahul Acharya’s
performance’ but with overall feel through music
and foot-works.

Dasa-Mahavidya is one of the most
popular and treasured choreographies of Guru
Debaprasad Das and it also is one of the
significant concepts in Tantra Sastra. The ten
Mahavidya-s are named Kali, Tara, boasi,
Bhubaneswari, Bhairavi, Chinnamasta,
Dhumavati, Bagalamukhi, Matangi, Kamala.
“The primal Vidya isKaliwho is the bestower of
direct liberation. The Goddess Tara is of Sattva
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quality and she is the bestower of knowledge.
soasi, Bhubaneswari, and Chinnamasta are of
Rajasquality and they bestow minor liberations
like wealth, heaven, etc. Dhumavati, Bagala,
Matangi and Kamala are of Tamas quality.
Theyare invoked especially in connection with
bamakarma (MaraGa, Uccatana, etc.) and allied
purposes.” (Satpathy, 1985).

This choreography of Dasa-
Mahavidydcan be considered under both the
Mangaldcarana portion and Abhinaya portion.
Itis valued for depicting the Raudra Rasa and his
love for the inclusion of Tantric elements into the
dance form. To analyse the choreography, one may
take up a performance ofdisciples of Guru
Durgacharan Ranbir (who was animmediate
disciple of Guru Debaprasad Das)-Smt. Shatabdi
Mallick?. In the choreography there is a lot of
usage of Raudra Rasa because many Goddesses
in the Dasa-Mahavidya cult are ferocious in
nature, but what is interesting to note is that he
did not shy away from depicting those Goddesses
in full glory and drenched in Raudra Rasa,as
opposed to the shyness noticed in other traditions
of Odissi, they shy away from depicting the
mentioned rasa in its full glory and potential, even
when performing the ferocious parts.

The Goddesses namely, Kali, Bhairavi
and Chinnamasta are shown in their epitome of
rage and fury. The performance above mentioned
demonstrates a perfect embodiment of the Raudra
Rasa. The foot movements are quick, strong, and
fast-paced, the music compliments the rasa
depicted and the abhinaya is beautiful. The
paradox here is that though these sentiments and
emotions are looked upon as unpleasurable in life
and sometimes are even avoided by dancers and
some dramatists alike, with perfect context and
courage to illustrate the rasa in its magnificence,
for a true connoisseurit leads them to aesthetic
pleasure, delight and compels them to label the
act as beautiful.

One witnesses Goddesses Tara, soasi and

[148]



TE-TeR Ees, frer fege arftie oy wfem

Bagaldas an embodiment ofVira Rasa. In
between, Das evidently adds Bibhatsa Rasa too
while portraying Goddesses Tara, Dhumavati. In
previously mentioned pieces of Goddesses,
Bibhatsa Rasais not evidently seen but is pointed
towards it also may and sometimes it certainly
does arouse Bhayanaka Rasa and the Bhaya
bhava within the audience, as fear or Bhaya is the
basis or the Sthayibhava of the mentioned rasa.
The evoking of the rasa does invariably depend
upon the dancer and audience. Whether they both
are sahrdaya or not plays a significant part in
evoking the rasa.

Another choreography of Das which is
famous is Kali Mangaldacarana which starts with
depicting the Raudra Rasa. The piece is an
amalgamation of Viraand Raudra Rasa, as
Goddess Durga is accepted to embody Vira Rasa
and Goddess Kal7 is known to be the epitome and
exemplar of Raudra Rasa. The piece confirms the
henceforth mentioned relation between Goddess
Kalr and Durga by Gitomer.”Goddess Durga is
transformed from the warrior queen- iconically
viewed in the Heroic tableau-into bloodthirsty,
out-of-control Kali as she heads into battle with
the demons. In fact, if we see her common features
with the ‘demon’ rakcasas- pollution and
cannibalism- she appears as a demonic
specialization of Durga.” (Gitomer, 2000).

While these so-called unpleasurable rasa-
s are present in Guru Debaprasad Das s tradition,
it may be noted that he has also extensively
celebrated Srrigara rasa, not only through
choreographing Asmapadi-s taken from Gita
Govindam of poet Jaidev, depicting Rasalila of
Krsna and Radha but also Goddesses,
Bhubaneswari, MataGgi, Kamala of Dasa-
Mahavidya-s are also shown to be embodying
Srigdra and Karuna Rasa-s. A dash of Vatsalya
is also found in his choreography of Dasa-
Mahavidya along with other dance pieces.
Conclusion: One can come to the conclusion that

Guru Debaprasad Das tradition is a dance form
of purism and revolution. It is strong, bold and
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unique in nature. The adjective ‘strong’ is not to
be taken in respect to masculinity but rather
bearing the qualities of power, courage and
firmness- both in belief in its tradition or roots
and also its performance. The prominent rasa-s
such as Raudra rasa are exemplars of the same
and well-attest my proposition. It is a dance form
that enriches and revolutionises the realm of
performative arts and hence aesthetics. This form
of dance needs more scholarly and performative
attention to flourish.
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Value-Based Education and its impact
on the Tradition of Indian Music

Abstract

In the present time of rapid globalisation and commercialisation, music education
is more treated as a commodity. Music Education has been largely marketed as a tool for
living rather than as an integral component of life. The integral Gurukula system of music
education has more or less phased out and finds less acceptability among the masses. At
this critical juncture, a hybrid model of education encompassing the merits and wisdom of
the ancient Gurukula system yet imbibing the merits of modern education has become
imperative. Herein, we present the advantages of value-based music education, which
emphasizes educating music as an integral part of life rather than for a living. Value-based
education is also called “Educare”. The Educare system ensures the students become
professionally sound, spiritually aware, and socially responsible. The word of Sri Sathya
Sai Baba echoes Swami Vivekananda, who told, “The education must ensure the students to
acquire the Head of Shankaracharya; Heart of Buddha and Hands of Janaka”. This paper
aims to convey the value-based music education system followed in ancient India and how
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Prafulla Kumar Meher*

it can be implemented in the present time.

Keywords: Values, Music, Ancient, Medieval, Modern Gurukula.

Research methodology: The research study is descriptive in nature and secondary data has been used for the
purpose of this study. The secondary data has been collected from various sources such as books,
Jjournals, researchers, and web sources which are available.

Introduction:

Education is essential for the human being, to get
perfection in every sphere of life. Music teaching
plays an important role to have a holistic approach
to run the society. This is the reason that from
ancient time, music had been given as one of the
subjects of learning in Indian education. In modern
times, music education has become money-
oriented. There are government, government-aided
and private institutions in the Indian educational
system. In the field of music, there are three
categories of students. First, family members and
students learn music in a traditional way and
become performers. Second, those who learn
music under a Guru personally, but also study in
Institution to get a degree. They become

performers and teach music at the institution. But
these days most of the students opt music as a
subject and learn in institutions to get a degree in
music to find employment in schools, colleges, or
universities. Parents, teachers, and authorities are
most concerned about the successful careers of
the students. Only a few institutions are interested
in educating the moral values to their incumbents.
Hence, the life of the children has been more
complicated and crucial. Value-based education
is the only thing that can guide a person in the
right direction in their life. This is the perfect way
to protect a nation’s culture and identity. Value-
based music education shapes a student’s life as
humane, kind, truthful, disciplined, and
determined. Music should not be acquired solely
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Dept. of Music, Sri Sathya Sai Institute of Higher Learning, Prashanti Nilayam, A.P.
**Supervisor & Chairperson, Dept. of Music, Faculty of Design and Fine Arts, Panjab University, Chandigarh
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as a means of surviving, but to become a perfect
human. Earning is essential for survival but the
aim of music education is to nurture character
building. According to Sri Sathya Sai Baba,
“education and educare are two wings of a bird
which is essential to soar high in the sky. Education
makes us great, educare makes us good. Education
gives us intellect, Educare awakes one’s intuition,
Education teaches Svara and Tala but educare
brings out Bhava”. So both secular and value-
based education is necessary to balance in life.

Aim and objective of the study:

In this paper, the aim of music education
is to pursue effective learning, how in modern time
rapid commercialized education is taking place,
and also ancient and medieval Education. It also
defines the importance of modern Gurukula system
as well as the role played by parents, teachers and
institutions to encourage value-based education in
their own lives.

Study Area:
Meaning of value:

In 1880, the German philosopher
Friedrich Nietzsche coined the term "values."The
word "value” comes from the Latin word "Valerie,"
which means "strong."'Value' signifies "Worth.' The
Oxford dictionary states, the traditional Indian
philosophical value is "Satyam (truth), Shivam
(goodness), and Sundaram (beautiful).

Etymological meaning of education:

Education is derived from the Latin word
"Educare," which means "to bring up". This
indicates bringing up the child with certain goals.
Another Latin word is 'educere,' which means "to
lead out". This indicates leading a child from
darkness to light. The authors defined education
and music in accordance with their personal views.
Some of which are described below:

According to Swami Vivekananda
“Education is the manifestation of divine
perfection already in man”.
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According to Mahatma Gandhi “By
education, I mean an all-round drawing out of the
best in child and man-body, mind and spirit”.

According to Prof. Indrani Chakravarti
“Music is an art to express sentiments which plays
a dominant role in building the character and
personality of an Individual. Therefore, music
education is essential in every aspect of human
life. It motivates a child to work hard, to develop
his character, to improve health and good human
life.”

Formal and informal education:

Formal education refers to training
provided by music teachers in secondary, higher
secondary, or private institutions for students
interested in pursuing careers in music, as well as
professional courses are taken in colleges and
universities. Informal education relates to when
children learn from parents, neighbours, society,
and the country. Formal and informal systems of
education are the two sides of a coin.

Ancient education:

Ancient education was considered a
source of information, customs, and practices that
guided and motivated humanity. The system of
music teaching continued since the Vedic period,
but the names changed with time. Sama is one of
the four Vedas; that is based on musical tones.
Every Veda has at least one Shiksha; which
explains proper pronunciation and recitation.
Naradiya and Yagyavalkya Shikshas are written
to teach the science of intonation and tonal values
of Sama music. The recitation of Mantras of the
Vedas is called “Sa-svara Patha”. But Sama is
sung; Hence, it is known as (Sama) Gana.

In Ancient time, music was taught under
the Guru Shishya Parampara. In Guru Shishya
Parampara family was not important, only Shishya
was more important. The basic concept of music
education was totally free for all. The Shishya used
to serve the Guru. During the period, the highest
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value-oriented education and holistic methods were
an integral part of life, with both the inner and
outer self-being cared for. Sravana, Manana, and
Nididhyasana (listening, contemplating, and
practicing) were the three important steps of Music
Education. It was much more important to have
practical knowledge than scholarly knowledge.
There were very few ancient educational
universities in India i.e. Takshasila, Nalanda,
Sharada Peeth, etc.; which focused on the overall
development of students. Morality and Integrity
were focused on total personality. The recitation
of Vedas was a part and parcel of their life
including all subjects.

Medieval education:

In the medieval period, the Islamic system
of education replaced the Vedic system of
education. Despite this catastrophe, India
continued to rise because of its rich culture. During
this period classical music flourished, and the
original concept of Guru Shishya Parampara
continued. As everything changed gradually, the
Hindustani teaching method of music became a
part and parcel of some specific families.
Therefore, the Gharana system took place; which
was mainly confined to the family. Practical
teaching characterised medieval education, and
students also learned a moral code in addition to
music.

Modern education:

In the Modern Period, Hindustani music
has also continued in the modern period through
the Gharana system, which includes general
education, but it is not rigorously followed due to
open learning. The importance of the institutional
education system has increased. In 1871, Kshetra
Mohan Goswami founded the first Sangit
Vidyalaya in North India, followed by Raja
Shaurindra Mohan Tagore as Bangal Sangeet
Vidyalaya in Kolkata, Bengal. The teaching of
classical music had begun to some extent in various
places by the end of the nineteenth century. But
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Pt. V.D. Paluskar and Pt.V.N. Bhatkhande worked
relentlessly to establish separate classical music
education as well as to include music education in
institutions. Thus, music as a subject got a place
in schools, colleges, and universities. There is a
limited time to learn and interact with the teachers,
lecturers, and professors. The primary goal of
today's educational system is to complete the
syllabus on time. Students always focus on getting
a degree and looking for a job. There is a lack of
value implementation in music education, students
are easily distracted. They tend to be aggressive.
In today's time, following the ancient Gurukul
system is impossible. Modern education does not
help the students completely. As a result, we need
the modern Gurukula system.

Modern Gurukul system:

In the modern Gurukula system, students
gain both secular and spiritual knowledge. Many
spiritual organisations, such as the Sri Ramkrishna
Mission, the Chinmaya Educational Movement,
and the Sri Sathya Sai Institute of Higher Learning,
adhere to the Gurukul concept. In these
institutions, students stay in the hostel and study
both worldly and spiritual education in a
disciplined manner. A modern Gurukula Sri Sathya
Sai Institute of Higher Learning integrates value
education and designs a curriculum for students.
The university provides free Diploma and BPA
courses in music for students. The students of the
music department also take part in scheduled
activities like prayer, yoga, jogging, games, mandir
bhajan, chanting vedam, etc. They also learn that
universal truth exists in all religions and love is
the universal truth of all religions. The students
adhere to all rules and regulations. At this stage
not only do institutions have a responsibility to
reform the students, but also parents and teachers.

The role of the parents:

As 1s the seed, so is the tree. The mother
is the first teacher. In ancient times mothers taught
the values of life to their children and made them

[152]



TE-TeR Ees, frer fege arftie oy wfem

aware of social justice. Aryaamba was an example
who played a significant role in the journey of Adi
Shankara’s life. Putulibai had taught his son
Mahatma Gandhi the values of truth and right
conduct. Nanci Hanks Lincoln, instilled in her son
Abraham Lincoln the importance of maintaining
his dignity in all circumstances. Sri Sathya Sai
Baba was the son of mother Eshwaramma who
fulfilled his mother’s wish and built free schools,
university, hospitals and provided drinking water
for the masses. If parents want their children to
succeed, they must first change themselves.
Parents should teach their children values, and also
encourage them to learn Indian music to balance
their emotions, and also become good musicians.

The role of the teachers:

School is the second home of children,
where they learn formal and value-based
education. It is not only the responsibility of
parents, but teachers too are responsible to make
children ideal citizens. Teachers are role models
for the students. Some children are highly
intelligent, some average, and some below average.
Children are like soft clay. It is the duty of a teacher
to give shape to the clay and mould the students.
Teachers face many challenges during class but
they should keep patience. They should also
control their anger. That is why it is important for
teachers to learn values and practice. According
to William Arthur Ward, “The mediocre teacher
tells, the good teacher explains, the superior
teacher demonstrates and the great teacher
inspires”.

Sources of values:

In institutions, the teachers and professors
should teach values to the children in the following
manner:

1. The Direct approach: To inculcate values in
students through specific methods which can
help them to become more disciplined in their
daily lives; such as morning prayer, music,
group singing, silent sitting, night prayer, etc.
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2. The Indirect approach: To teach values
through self-reliance, helping, serving,
cooperation, cleanliness, etc.

3. The integrated approach: The regular
curriculum should include lessons on values.
For example, in the subject of music, teachers,
and professors can teach the value of a guru
and love of God through different bandishes,
the peace of mind that comes from listening
to various Ragas, and the love of one's country
through patriotic songs. We may impart values
to the students in this way.

Discussion:

In the Ancient period, education was
totally practical based and focused on holistic
education. Music was also a subject in the ancient
period. The values system was gradually destroyed
by the Islamic system of education, yes classical
music flourished. The modern educational system
is confined to institutions. Values are gradually
declining. Parents, teachers, and institutions all
play an important role in implementing value-
based education to help youngsters to change their
minds. The modern Gurukula system plays an
important role in the implementation of both
secular and value-based education. Value-based
education should implement in all institutions.

Results and Conclusion:

Institutional education in the present time
is profit-driven, with a give-and-take policy
approach. The majority of music students are
diverted from their intended path even after
becoming teachers, lecturers, professors, and
famous artists in their respective fields because
of lacking value and the desire to make more
money. All unpleasant emotions such as hatred,
anger, frustration, and jealousy are ingrained in
their minds. These negative things adversely affect
their professional and personal life. The values of
a person begin with their thought process. Indian
scriptures say ‘Trikarana sudhhi’ (unity and purity
of thoughts, words, deeds) purifies the mind,
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improves concentration power, and leads us
towards the divine. Sri Sathya Sai Baba says, “The
thoughts, words, and deeds of man should always
be sacred. The heart unpolluted by desire and
anger, the tongue untainted by untruth and the body
unblemished by the acts of violence - these are the
true human values”. It is difficult to teach value
to a young person's mind. As it is said, "When
there is a will, there is a way.” We need to find a
way to instil values in their mind through
continuous practice. It is our collective duty and
responsibility to teach values to the next
generation. From an early age, parents should
teach values to their children. Values should be
taught to the students in institutions by teachers.
Values should be integrated into the curriculum
and students should be encouraged to practice
them. If it is so, then the overall development of
the students will take place and they will be good
citizens of the country; many social issues will be
avoided and the country will progress.

Acknowledgement:

I express my gratitude from the bottom
of my heart to my Divine Guru Sri Sathya Sai
Baba as a source of inspiration; for giving me the
opportunity to pursue my research study. I also
take the opportunity to be grateful to my parents,
for their blessings at every stage of my life. I
bestow my heartfelt gratitude to my mentor Prof.
Indrani Chakravarti and Ph.D. supervisor Prof.
Neelam Paul, for guiding me to prepare this paper
with their valuable suggestions.

References:

1. Mookerji, Radha Kumud, Ancient Indian
Education, Motilal Banarasidass, Varanasi,
1989.

2. Bhatia, K.K, Principles of Education, Kalyani
Publishers, Bharatia Towers, Badambadi,
Cuttack, Orissa, 1989.

3. Singh, Dr. Thakur Jaidev, Indian Music, Sangeet
Research Academy, Calcutta, 1995.

4. fHg, STgR TI<d, WRAI™A WG &1 gfIEm,
fvafdenea UM, IR0, 2010

10.

11.

12.

13.

14.

15.

16.

[154]

TElE-heR GEtes, fier fege anftes sy afem
Tehad!, U1, S=Tof, TR 3R I & Ao § aret

DI JIATET, dIEGHT bR, cJNIUI‘{:I\I, 2000

Chakaravarti, Prof. Indrani, Svar Aur Ragon Ke
Vikas mein Vadyon Ka Yogadan, Chaukhamba
publishers, Varanasi, 2000.

Kapani, Madhu, Education in Human Values,
Sterling publishers, Pvt. Ltd., 2000.

Seshadri, Dr. Hiramalini & Harihar, Dr.
Sheshsadri, Educare (for parents, teachers, and
students), Sai Shriram Printers, Ekkattuthangal,
Chennai, 2004.

Burrows, Loraine, Sathya Sai Education in
Human Values, Sri Sathya Sai Publication Trust,
Prasanthi Nilayam, 2006.

Singh, Ranvir, Fundamental of Sri Sathya Sai
Educare, Sri Sathya Sai Books and Publications
Trust, Prasanthi Nilayam, 2006.

ded, kar, wenedl, g foam, fRue wew
favafdemer, R uger & aRss Arafie et
# Hid—wR @ 9gadl Wod— Y FAIdS-h
gfteaior, 2006

Bhardwaj Dr.Ajay (June 2016)- “Importance of
Education in Human Life: a Holistic Approach”
International Journal of Science and
Consciousness. ISSN: 2455-2038

Borah, Achyut Krishna, A comparative study on
Need for Value-Based Education an Opinion
Survey among School Teachers Achyut Krishna
Borah, ISSN: 2349-6959, 2014.

Roy, Dilip, Alumnus, Value Based Education:
Necessaity and Implimentation — Presidency
College Alumni Association, Calcutta, 1967/70.

Bhat, Reyaz Ahmad, Value-based education: a
need of present society. International Journal of
Advanced Research. 843-ISSN: 2320-5407,
2018.

S. Srinivasan, Value Education Concepts as
reflected in Sri Sundara Kanda of Srimad
Valmiki Ramayana. Research paper: ISSN No
2277 - 8179, 2013.

M. Mangesh, Ghonge, Bag, Rohit, & Singh
Aniket, Indian Education --Ancient, Medieval

and Modern, https://www.researchgate.net/
publication, 2020.




TE-TeR Ees, frer fege arftie oy wfem

IANH 2022

fSerR @ die 9fia 4 uygw fafdy o arer - & e

ul. faR=g =rer faysr**

el AR *

MY AR
ANPpIaE SIE W HIRT ST dHTeedl &9 & | AR &9 YRT & WaH H V@ qraRieT

Taferd & O 899 Q9T @ 3-baT Bl g9l 8— “BINT BT U GIH! 9o IIX B U¥ §T+1 |° §HRT
9T TAT IHBT THN FO G¥ & G 99 AT § | BT W19 & T&] 3Ug T,
STER—1A8IX, T&-TaT T HI=IATY 3fe 7 =7 & | §7 377ar § 1 &7 T+ 9IRAIT Vbl b 91T
A Be7—fAe7 v v8d & | fAfder gy @) s1Fpar &7 FHIT ol T Y gsHT w&ryifad 8 | o7
EANT &ld T ff Sicdd wgg & | Jegd IEe—ud H {8 giaq & gaterd die i 4 5gd®

are—g3 @ =@l BT E |

AP e — §ild, qre], &b, FIae, BN, RAIA

Y ufAfs :— gvga a7 @ @@ &g Qe gF-uAEe v gedsl @ a2 @ veE & Tl 8

M-S —

TR T—UF & oRaT BT G e 4R
% fIeR uid ¥ yafod de @id § ugeh fafay
ATH—aTell BT FeTIT IR AT B |

HRAR 1T & ST & 491 8 dld
<efra @1 9 falre v i €| fager o1 wa 2
o5 e i & SaRr e id @ &fe 3 &
T8 B | AT Al T BT ST &7 i
BT ST & | odld Gild &1 FaRel (9, aTee
T 7) f=7 faeiy uf¥reror o fosd €1 |t W
A TR §RT BT & | 59 Wi & A |
ATHTG AT 37 AAMTAl BT SIdT J1rar qHS &
TG T |

faeR wid # o S & faenea 9veRr &
T & AT I B W IRERT <@ B et
2| gl & Uaq & U Ad—Aedi o fdeell |
e fhar| 59 &1a ® <9 @ o Ryrai A
FTBRI DI HARET TAT FT—ATEAT B ol ITYh
qraraRer yeE fhar | aififaes dRefor ueE avA
arell RImadl &1 59 & § f[8R oid a1 o aFa

Rarad (G, gAvTa, aeell, dfoar anfl) <@ 2|
faeR wid # uraife i & dmer & IRE-ueT W
A I Hr MR & wRed Sfd A &1 I
RETARAN’ qoIr uedr & q8¥s ST Hd
THT—U—SAD! 3N & ®I H <@ 5T Fhall ¢ |
ITE GNd & 54 THE B AT B Ald G
@ W TH Yy "Ry gfieTmER Bl | feeR A
U Ry & &Rl gRT Al a1 fhsdl uap faen #
eI S B | SHHT SaTERl BURT BT gdf, AR
e 2 |

id & W UeRI (@A, SUIRA,
JTH TqAT Arp) H arent o1 fafdre Yo 2 | arert @t
IuRT I FT &1 IRT H TSl ATHYT AT
fopar ST Aava € | A S H a1 arell @1 SuRRerfa
A uRde # ATHIESAT FESl & gal Sl © | [JgR
d e ol Wi | W fafag arel &1 werd
T | IR T & AR dTell & il
(@q, GMR, g Td ©F) & AJAR fI8R & ol
arell @ == srferRad 8-

*oenefl, arer favmT, W d ud w9 el dam, Fel g fasafeney, arordt
**amard (RiaR), are frT, Siia vd /a9 den dam, sl fR=g, fasafieney, armorh

[155]



IANH 2022

fSer wid & «@te Mal ¥ wyaa 89 ard ad
qre —

59 arelt @1 9req IR @& " | fear
T, I O a1 FEd § | SHD W 3Fd IE, &
S — 3Tl W GOIY S dlel o dre (AR,
TaRFS 3NfR), SR &7 FedT A 99I1Y S dTel
ad are (R, |-1e, 9o i), Sfedl @ veR 4
Y S dTel ad dre (W), 791 & FErar |
JOY WM dlel ad dre (AR, Jrafed, SeRTS
i) sefe |

1. TodRT

TRAT IS Ad & fafder urde aeent
¥ U TN M BT St Aoldl 2 | ‘ThdRT o4
UH A O & UhR &1 Uh ared
2| THART BT WA S8R & <ld
Al & g BT 81 59 9 |
Bacl b R frorfed g 21 s
TR B MR W IS gRT 3G
T fhar rar 21

"$q ATe HI IS H BE Bl
M T, 919 BT S dAT AR B
|ES WANT BIAT 2 | THART H UG<h a9 Bl oIwlg
3 | Bl 8| R B U AN Bl S B Wl I
#e faam Siar 7| d9ell (@R BT HW B AT B
FWR W AR B of O B Gl F 91 < & | 39
UHR THART BT 6w ATHR BIdT 2 [ 910 81T o
UHe B ol el W FHD IR W UBR IR
ST dred fhar ST 2 |

2. R

AR @1 areq fER # fAfdy st W
TR f5Y 9 a1l ot fidl § 8ar § | 9
o arel A AR BT areT PR 8 fIeRT B
g | 39 919 3 SRy & de 7 faga wge fafay
Ad IR HeAd © | Ufed YMHEARMI St &7 99 § {6
UH 90 H AR BT AR ifiere ured e | g
@ AT AR, AT 81 |

9 I B TS AT 2 e B B

Fefeft-sheR Geiterg, frer fege aiftiss witer ufres

BT IR AT WIGAT BlaT 2 Y HIR Bl AR
BT I AT I B 3R TS I Hed ¢ | gHe I

HS BU IR BT HATT BT ‘*

BT BRI HAT § | HAH
# & Ao B aRerd
foan Smar g1 arer @
TS ® A AT B
BT 3l el Adierd
PR & | IRal B forg Bl
@ i MR 24 BI-BIE Ffedt g et § |
SR B 9NT BT T BEd & | 39D SR T It
3R &I AR T a1 91 gfear el gl 8 | |Re
# 35 TG & IRI & A1 O &I dR o 81 2 |
STH 9 ¥ dR B A 9@dh & A H, TN AR
P T ACH B T, TR IR DI 7 A b AT
¥ e €1 9RM B ared & oy T &1 YT
IR ¢ | TR—H g T BT H TS Bl UDhe
PR IRl W G BT ST 8 dT 9% BT B
AT & ARE BI et fmar S 2|

3. 941

T foR U ¥ f9gR # €1 vaferd ae—3=
2 | g2 3 T BT WA fAgR ) Ferret Sianfodt
gRT far S g1 98w
qE—AF 2| TH FT AT FAF
P WAl ¥ fHur oA 2
H @1 ST AT © |2 39 16l BT
TR e gY AATRIS T Hifer B
21 S 91T BT IHST W HST SfTelT
Rl e ¥ 2 IR B & o
A UP IR dlz Bl Bl 8 9T gl aR 9IS &
qidl @ BRI ©| 9 9/ & d1ed =g TN B
TETICT ol S 2 |

fSeR wid @ o fal 4 wygaa s 99 gRR
qre —

ST 8 | I8 9RT WR—YUST

IRy B FAear I O el § ®@R IO
BT S arell ®l YR arer & A 7 Gfed fear

[156]



TE-TeR Ees, frer fege arftie oy wfem

ST B, S — FigR), 9, BRAIMEE e |

1. IEATS

8 Y Al arel 8 | aeidT dlel H gD
TRANT SR HT # A 89 @ @ HaT g g
Sfcetaa AgHRl’ Torr ufed
qrE IS B qG; B A |7
AR H WEATS DI AT dTe
@ U H HIRIC U & | §§ W |eb bR GoTY S
Il 3 AT BT g9 OqR B Tl b FAM BT 2 |

IANH 2022

ATGIIT BT 81 A1 9= Jfa-d a1 &I Hel &l
STl € | 3favg dTell @ 3M® ¥ &, o — Q!
Bl @1 Aferl B ASIAT W GOy S dTel
Ja-Te aTel (Td, Blefd, TETEas SNS), SreAl df
WERAT ¥ 99U S dTel =g are (dTem, eid,
TSN $1MR), U BT B Aferdl I Foly 1
qret Mg Tl (@Well, Woll M) TS |

1. Slddd

g U fARre ae—a= © S o R
IR IRT | a9 yaR & 8 | ATw3ell & T IhR

T aa 31eqdT drel | AT g9 arer & oS
ST Ueh 81T Bl & | 9 arel ¥ Uh—Ueh T[S bl
W R R D AW S S MR & O g 99 8
g1 39 4@ W A @ (S a0 a2 R
G- ®ed &1 =9 B R IRbST T BT B |
AN BRIGAI § WEAs B Rl BT JSIIAN
BT AT I AT ST 2 |

2. ERHIFTEH

ERAIIH el e arel 2 fbwg sl
TR MR Fd H 39 dHR gon ® & wrey,

SUITAR 31eral ol
T & A § sHdT
SuRerfa <Y ST Aol
g1 odled dMa H
ERAMIA &1 A1
IEAId <@ Pl fAer
2139 g H§ O
B0 & O 9l @1 Aeg ¥ gaT WA WX AT NS
B AT B T R WR Hhadr € | sRAIFRE &
RivTet 3 &1 ERAIFTRIH, S9a1 IS BT SRATIH
SIS | Sl ATedl § IR F 8aT <1 dTel STI=1ad
BT a9y TR BT B

fSer wia & @te Mal 4 yygaa s 9
3qIg drel —

AT & geh U are ST 3feR | WRdel 8
TAT THST A A T B U9 39 IHS W ML A

P A SH Aty & A1 fafdad qer favy %y
A I YUIT BT U R & | SHD AMHR H AR
89 P BRI sHD
YHR UG 9 H
TR T@T ST ©
9gd BIC AR B
2TeAD BT BleTd] I
¥ arfafea fpar rar
2 | 30 YR 984 99
IMBR & TIAD Pl
aﬁaaﬁuﬁwélmﬂ@wzﬁﬁﬁwzﬁ
forg <m, amw, wieE, AR e S o @
ST BT TN fHam ST | ST & W
WRISAT BIAT 8, I QI RR TR IHR P AT 7S
ST 21 SF AR W A TR @ B AT B
WERAr ¥ &4 forar ST 2 | IR H Beol ol 81
g f9a) wgmar | 9 RR @ @t @t
SIRIHATTAR T T Ererl foar rem 21 54
foham A arer I Mo arel TR ¥ AR 311aT 2 1 39
% 9N JE@ TR A9 YR BT T T HR §9 d1a
g JIR a1 o1 1§ @b ded b fog
MMAIHATIIR 5 Tl H ACHRAT I 8, s H
T ST © 1Al STHIF R T STl 2 |

2. Hicd

Aicd arg f[9ER | yEfod s dld B
arg g | fafqe Sfd & &Rt 3o o Mdl § Alge
BT Aed PR 2| SAGIY G # AT #iad
AT Wi I are | APR—HE & DRI Higel

[157]



I 2022
qrEl B 3P I 2 | IS IMBR BT Algd THR eaf=y

ST~ HRAT & | I Jiged P aH s 13 I 14
g9 Bl 8| o - ' 5
TAP D AR H Ba

BT TI®T 99797
ST © S 3feR &
AT BT 8 |
9B T 3R 4B W IHY DI W A QAT I
21 39 Well R A9 YR & <9 T ST © |
9B M H§ W N TS B Gl DI THS DI
Tefofl R A ST ST ©

3. gSBI

faeR 3 yaferd ol arell § gl & favy
WM E | Blell & TR W AP Jd SIRTRT & F7eT
qE b WU H gSPHI Bl
AT B | BSPI BT IHA
qT I A Ffid gar
2| T 9T 31X 3 Wl
BIAT 21 39d aHFl RR
BT P D ATARTT B fBreetl A 7T ST & | QT
IR WR f3reell T Aed gU IMUH H 39 TR 4 B9
faar ST ® | Al 91T § Sl BT ATell T 18
B © | IAD dIeT D THI 39 ATell Bl HER H
PUS B FERIAT I 91T foram S 2 |
4. TTST

TSI IR oid Gid § Ud 3rdd
MBI 3aTg drel © | 39 TIRI, TIHRT A &
Al W ST ST 2 :
39 WA 9l & w9 H
AVgar Ui 2 | ARl H
R & T Y 3 BT |
qre fobar Srar 2 | urhe
Tl H g & A AT TSN BT a1a Ifoetad @ |
S d1E BT AV HSRIFAT 909 W TSI HE B
fpar STaT 2| AT BT MTBR oW 2X2
He BIAT B | 39 BIC TUT G MHR & A8 I

TElE-heR GEtes, fier fege anftes sy afem

T A 2| S A B I Bl ADe! DI Sl A
IOIRT ST € | 9T $Ted § ST TeREl 9
TR T Felleh T | RSB b FHaRI—I & ST—U1_T
TFBIRGTT GAT BRAT AT | XIS Bl FART & AN
TS IO 8T AR el B o |

fSer wid & e fal & ygaa @9 9 9=
arer —

9 UBR & arelt & fafor eo1g F 8T 2,
1 WR e B ey SO B ST | | Ee aren
q AR @ F1 e 981 B B 39 IR B
arell @ i & forg fany Ry qaiies & S @t
JATIeIHAT el Bl © | U arell BT JART AR
drp Wfd vd @ o H fhar o g 17 59 ol
¥ 3 dTel dTer Hel, HoiRT anfe 2|
1. AofRT U9 sl

I A 91 (A1, Uidd, B ee) o

P~

AT werkgar 2 2 | saT

QIR [HE Pl ARE BICT 2 |

9D I BT AT I A

{ TR A BT 2 | 9 dATE

S I WY DI

Q@ T H aa HRa € RN =

4 percl © | S ATl B drel o b

feTQ qoTTaT ST & | #9fR & g &l

T R B I RR W oaty e

ST € Sidfd S B T Bl 37T R H
qheT HR I ST B |

2. Ysdld

9 9re BT WART Al Al | qr Hor
afe & = | fhar ST 8 | SRl MBR FUSH
9197 @ “B” @ AN BIAT © | 39 arel Bl g o
G R 39T WHY YUi 21T 2 | 59 g & IAH
qNT FHS & IR W UF A dIS qAT T &
3T AIC ThS A TN & | SHD! Twlg THIT 10
9 B 2| TH dAdbSl b ghe H oW g aw
q—al e R & 9l €1 59 9/ & g Bl
AT H THIE W TR S~ BIAT B |

[158]



TE-TeR Ees, frer fege arftie oy wfem

IANH 2022

I<h afvfa are—3=t & SIfaR™ 3Md TR
P qI—IA A TS B N7 9T 2 | FH—h)

SFERIA! DT ST, AHS TAT $HD FoTol Bl AT

2l s el # B @ W b 9 ) aFe W

Rl & Are—Tad H IS W U qaql b ared
DI A Q@1 7 A& 2 | 39 YR, fod WY wid &
AIPp Iell & sl WY TP 3raua &1 U IMe—u+ H

YT B ST 319+ 3Red @ feu € srerar 39 Refa
T 2 b 319 ST 31Rdcd AT & IR 2| 594 P
o & oY dael WRBR &l T8l dfed ol IR W

FIfed @R Ul NiWa § ife I8 favy erwid
farre 2

forsmd —

ART & fafde U=l & el | BT IRERT
I g © | f[98R oid & Hed d <@ oy df g4
urd & T 78T A T BT o1 WeR ® | U8 |u
R T BA W el AT AT M H AR
31qwd fbar ST a1 €| T8 R ol W bl
R ARE W YT PRAT 2| dHael TRA B g
JMOG arell & dres qm 3 a9 B fafy d
AT < ST Al B | 39T A9y g f9ER
o W QW O Wehdl B | e are—33 el
TRA-3ell W & S TRy & € g3 8%
2| TN I P 39 g AlH—Icll AT THD

A T B NMEAISAT B | ISMABAT B AT

DI AR TSI A g JaTAT BT 37U Al [ORTAT DI

e O TS doT $9d Sidf-ifed wrdl o a9sH

TG R B B ST 3 @ AILIDhaT B |

ad Al —

1. RIS, YHY, VISR & oAl aTel, RO |
e 3Thed], 2008, IS 115

2. g, Torg IRI, f9ER & Sia e, qerfiren

ufeTeher, 2015, TS 18

3. HAR, SN DI, [AER & i difld # arel @
TRERT Td YA, Hell TPHTRH IRIORT, 2015, TG 94

4.  9RTsI, ?ﬁ?, ISR ® oAl EIEARS IR IR
TCd JBIGHT, 2008, Uss 89

5. UNTCTGTd, MADR, Tacll D!, e Fifldrerd,

1967, &S 3

[159]



IANH 2022

TElE-heR GEtes, fier fege anftes sy afem

itufafre amgfadar ik AIegd @ Si-diadfal 4 Sfl—d9R

SI. 3Rfde Har**

AN AR *

wfaifa

TSIl Sl & SUGTE SEFIT Bl Fle TR W @l 1Y dl gar T [ 8@
faeetyor sitgfaliies smgfear @ gftc W faar 1 81 g9 gfic @1 wad a8 HHN I8 &
T8 RIYIT ATTRS] UR SENRT & | STgadr & JRIHIT A17a€ 7 g4I JeIrlarat =T ¥ siagie
g1 o 81 aRvmaa: Sf—aiaifial 4 ad S-GaN B 8Hd qoT &Y H §9 T8 7 Y/
SIENYT & TIX UR, H—cldal 4 A P e, FIT—a1]), ST—€, Bell 9 ofl oref], AgeT’
3Tfe ereql T SAAIeT Ga ol & SfAHar @1 SiufafieE gfic W d@d v ¥ @ e et
@I T Gl & GTald WA FHIGT BT JArf S FAT AT & @ld SN I &l U ey
YGIY 7@ Y §7 Y] P araldd sief wrEd od £ §9 91 @l wHs & [y 89 qRdid
SIBHITH PI JAGC DI FHSTT ST | FIRAII FHIST Pl GRIRS X7 4 1 3K goy &l el
ST & | Joul Pl §TIY, WU, SEPBR SR B IIRF ¥ SgAllad &/ $alory 37! WdaTr d
STHIETY e \ifecy d Sifead & | gad! avh Rl & & §q SIfdIN Ieargaad & afd
S Haa], YT SV STy WAEl J A &) RAAl & e SR ddeTrs @l 5l & FINT
VT aeiar § v e &1 T8 uv sy oy Siv & & fory v & T1eT & A1 ST T—37eT T
&I STl & | 91T \ifecd H ST~1—¢, HIT—=1q), A8, Bell B WA ivl I THlg AP & bl
& didT S—aieial 4 §7 vl @7 FART Rl 7 391 gley @ a1 &+ & [y 781 [ar
&1 §7 vl @ AT W d ST ST AT I SFIeTS H FAfdiea ded! g/ suae
SITEIIdT §9 qIT B e o IR & §9 1T B WHIH P [o7Y §H qIFT—pladl Bl Sagle
IR | G¥, T, a2, B SN Jored! @) Gfec TRI—A77 B @+ 7 e faware vl & STB)
gt Sj1afafre sigfiedr @ Rrer T8l off | & @1 @ra Sk dagar @ uRkfEd gy &iv
E—clefial & Ferel @ Tel &l 1 qhdar/ gl a1d Bl e H YEd §Y §9 Sieid H
el BIa] BT e BT 74T & | G I~ Al Ve ¥ B a1 T A7 Bl Vb
R RGP QYT BT TN HYT &/

ISt e : aiiia, ], dvepld, WES, Wdel

SNE—HATR : JWidh SETIT Ud FAeToTIgl BT FINT 13537 77 &/

YRARY RITTI—URWRT Ud A1fecd & U a7
e arfae 2 | e Ud foidd &1 drfere—uxuRT

& A RO &, 9 B aTfed—uRURT 1 HUGT
off | TR IR A2 DT dGAT I GHTbRO]

T 1fao & forRga AR &1 gaia w9 | wifad
fpar ® 3R Sy wra +ft w=vr fam § | @ 9
U 7 b AN WRTY AT 3R 9% ©, 39 &l &
g e faTSTe W1 9 BRAT AT BT B
EB AN TR U © 572 q¥1 RE I Al ferdn
fore e @ @rd # @1 ST Adhdl § U STAdHieT
ATRN BT Sl H ¥ fhil U H G BfeH 2| g

S IR Bl 8 WIRS BT gar s uear 2|
qifge IR fIRed WRWRIY oMo H gaha—gaa!
PRl S, TR FEANT Ud YieR1Y Rl g5 [
T RIRIT T BRCAT 37 RET & | AR FHIS, HRep el
Td AR B AL SAfeAdT 8H 3T | el 3R
faR¥re g9l 8 | AR BT 9 H <@ drell
P 39 91 BT WA ATl /GAT 1RV 3R ST Bl

TR 927 © fb 91 Aot anet forRaa ar Rre—uRuRy

YR HFBR AT FHS T §fte Bl [qHrd BHeAm

[160]



TE-TeR Ees, frer fege arftie oy wfem

AIMEY | HE- &1 AR Jg ¢ & favewsdi o e
3R SRS BT AT Teb 1T BT 2AMMRY | 2T aol
R g R gy B JFRKAT B AT B
ey ferprern =gy | goul o 37l JAfeafh @
BTG & e ®U # T fhar @ seafed Rt
T 3o Srffaafp B Aefial # wurlid fear 2

IANH 2022

Wl AR @ 4IS oFd eTHe Ud AiR@iad
HROT ATV ST 2, offht awgRIfa o ok 8| 9
@ gfa T AES—C & o BR INffE B |
JArpoilad # FAMIa AT 91d & IR 9t & UaT
M 9 e AfaRad i st &1 g uRar
B BT 2, @HR a1 BT gET FRO 7 9

S—Aredal § S 3R dld T T A RIGT
3R AT B HE I <@ ST FbaT 2 |

E—dldial @I e f[aRkre ygia gl &,
T ISI-9S! 9T AR IS99 & Aedq o
HEN S & | ITIHT B TERTS Bl des1d Aged o
STar ® &R Ma @ ofd # WA uRhal &1 e
o STTaT ¥ ROy 98 TR " YT UhaH
W SR qAT Fg@yol 8 ST & | §9 dishar 3
Siad & do—dg B IS FE—Hedl B WER
IUR B[ & 3R Rl @l arafas gfran =
g 2 O W doR] 9§ BF 96 E—olldd @
T /AT UB Rl Bl S—aldbiTal H ST g |
fegman 97 2 | SEERY & AR W R H o9 IS YT
g @ a1 gRar # el &1 A1Ea 811 ARy Wy
IR AT | [ ARG & RN Ig ATTH 8T
ST & | I8 IR AT & g, 9 2 | BT &
ST o9 TR AT Sftae JIhRAT BT ST © |
BT S I aTell Af W BT PIAA g TR 3T
2| O Y "t <@ B e € {5 9 Faeia
=T T AT fer ST & a1 /R f&am S & | Oy
D ABHAY AT Hel~dl G- Bl Fer e,
s Yl gl & gfe it 7| Agadares
ST # te fUar 91 Uer @R e 1 Aol H
JIRTE 9 ST 7 | SAfeTT 91 & S o @ Wa
qTaR IHBT YT dCh Il 8, IHBT ST R0
ST 21 ReRt 59 91d @ ofieiidl § ifreudd
FCAT g8 AT B

3R ARI MRAT Bl X FER Y AeTdr

WRY G 'Y SRAT AT SR

N AT T el qoSg ¥ At

fqare & a8 3 WRYRT dell Il 8, T8 37U
Uge aRaR & fou Ul 81 8 Sl | AR
PR 2 91 BT GREMT | ARATI ATl § S Bl &
AT T 2| A& IFDI JoAT DI TS © Al
IHGT AH—TT JeT Y ¥ S9d INR # R 2
fore! gfEar o1 e B AIEy | o B &N
HT IRR ufed 72 2 a1 R a7 oferlt 7 gorerh
g Ot 2| 39 Rerfd § S¥aT M iR ugor g
qfoia 81 SITaT 8 | gEs IR% Jou—aTel 370+ 9
31 Bl g |l dfedl & fog fooeh g & o
81 grar | 39 aRRfa # 91 v e @ fvaa
forg | @1 sraEear 7 | W HdTd 38T 7 b
ST A fhEd U 8 Sl U 9CT Bl Fhd
B TG ¥ qATHR UTel—U 3R e &
T S g7 I dRe Rl I | forsTal, 8% el
W e & g9 arear 2| I8 9 9l @l
YT BT HIROT I & | offeh gaae |qaa 3 afedt
IM® WRI TR UAT Il JHIO o & § 9
3T+t gReT @ forg fel & HR iR 781 & | 31
ST IRAR, FHTST 3R I & WR TR dedl
ST RET 2 | T AU FERTSA D AT 7O AT
B I@aTed W T ST & A1y axe ol 2 far
B e TR &I WY Ifedl F oo SR o off
2| B8l BT ARM I8 © b d AU fdpr v
AR & HU H B o & | I Ul B W 319
T PSR T8I BIaT, JATUG ASIgd &1 STl 2 | 39
gRads & R dfedt & Ufd THIS BT ATgs—IC
IS ST B | G AT dfel @Y SMrapie FHRA oI
2| g% uRad= AU UHar § el & 3T B
IUAY &, T IS U B 3MPien 9gd R 2 |
Ig—aTcTs TS ST AMRI 9RO & AR 981
U @I SR 98T R B WG BRI T

I B Ue7 B9 W Y 79:Refy &1 g9iA
Ah—ofiad BT FHET "7 & | 91 & ufd i Bl

I T H IS U Bl ATHIETT BT HRIT STD!
SUAIAET 8, ST URIRS THIST H 9 & 1 91

[161]



IANH 2022

U B BEAT O e BRI b ot o | 39
JMhie IT YRUT b TIR—IAR =l fhar |

TElE-heR GEtes, fier fege anftes sy afem

HEGE Bl B | 91 B, 9T B, 98 BT AR ufy &I
TR b wY H g8 AT B Afdd B Fhdl B

b 39 gROI W Gefdd ol id SUaTel 8, ¥felu
Y A AT TSI fh ARG AT | 9fedt @ Uar
BF WR Had AGH &1 Tl AT ST 8T 3, GRul
A TR STt XEY € 3R 9 B |rer 9 uH & forg
$ed o wefAT ff Y Ol & ® | W 91T I8 2
fb g 71 amdiel &1 91 Wit &1 emefate ot
fear 21 I Ma aRag—

"I “II‘(I\I(*H gq—cﬁ U
_[UdT Y U Bl
TeTT fI¥aT T AN 81 ofdTT Usad

gdar 8 TWNIIR UsH 2

9 Mad § e S e Seed ¥ |t &
FHE T IS B A IRl 7 AR AIRIA B
T TIRT 9T A8 & | Yav, el 97 SR q=ifl
TN & erar BN A iR v W @mEdt ¥ 99
$ed 37 9 ANl & UM &1 RN gud € 9 98
EEICI G

'{‘II"MIFTa—&T‘{‘IISI‘I @R

wyar RIR @rfer &1

e diar @ ol exd wfoR

TaT g H3Us @i &

TRURS RAT S B A TR hiery 2 |
T T IR ATPIE H Bl T8l 8, I BN A TS
Jorar uRAR Bl ey € fORT _T 7 #RA W
FA—Sia gR IUeT iR Aa] BT RIeR & FohdT
2| IR BN $T FAK Sad 39 IR ATHIerif &
99 AREE | A g OO B a1 98 oA
gRarR H FRIE oI urgfl, 3R oF R 7 QX g% ol
JULAT T FFAT DI ARIER G0 |

AT A S BT AN ST © | I8 SHDT
JreIfdes |afl 2| dael |1 frEr IMEIT B 7
IIR a8 ST AR FHs ® | TR @ |all )
Tl BT fIBPR & 781 | 7D BT FURT W AfABR
IE &1 BN, AGRTSl H STRIFHR 9 Bl fHenm |

®del I 8 TR ddd I9dT AfdR 2| I8

AT R FE—gE H T B WER ANHR—ATG Pl

SAfTT AT BT SMHIRT ST Uh FSl SIoxd Dl
I & | I8 3UAT WR dfed | oTdx dfetard oo
TH S g@ & forg 36 W 1R 2 | A1 Si—<iiaq
BT ATATITAN &, U ATLARA & |

S BT GO BT SHBT MBYDH w7 2 |
I U BT DR, T &1 GaR AR 0+ Feforaf
HddT 1 deleld YT 8T © | 3T a8 ®u—wiad
B AT ST © | S B U IR G WY T8 7
ar Saal fdare e gRaR # &1 gar iR &8
YHR & IUATY ATSY IAHT UIBT HRl &l & |
T B Iehedl b (oY W1 GaR 98 DI ATDHIET
B! & B A ®Y B AT E BT MEH
SRR R8N B | TIRAed © b S Bl qurd Sl
FORSAETST BR & Sl & clfhd b oy Bl Bl
JST S SR Al & | T8l dRor & o, adar 8
T 37, W9 B Ui S B AR AU 3fedh
) 2| yreEr gt § @ W W € R aEf
T b8 faar fb i 3R Yax ¢ a1 S9 U AR
HIT 8, SHBT BIs Heed Te; 31X, 3R T YR B
qr S9d UM IR FT 8, SHBT DIy Heed T8l |
JOY—TT S BT Y8 U §91 6 &, (O 31T
A glocrar el S qHar | B B gfd I8 FoIRaAr
FAS § AN 2 | W9ITad: S S folg wu—ddied
P! AT FEA el &, IAD! Y ATH SIORd ¢ |
B8 Whd & b g8 Yo U Ifgal & foaed g W
TATS BT T JIEW I B qhai! 2 |

92 3R 9 @I plen WY uRIR g TN
DI HAT Pl YR PR & o B 2 | & 4 Bl B
HRAI ®, Rifd AT B 99 §e™ b o geT
eV, WURY & STRIGR & forv ¥ 9er1 a1y |
9 B BEAT YOI 7 B W G D GH B P
QAT 9¢ ST & | S SN 997 51 997 b, S AH1
3iR GRefm B faar S wbar 2 | S S Jer YT |
AqE B U oAb P ATH URIT 2| IH UROT b
PR FH—SIaT BT 3TdH BISATGAT I TORAT Tgll
2| 3P T BiSATSTT EFA T 8 e § |

[162]



TE-TeR Ees, frer fege arftie oy wfem

S ¥ G g gRAR BT TP IR Ul
BT B, 98 § 91 BV | 91 BT AMaeIhdT 391V @

IANH 2022

@ qredfde ARl 8 S dAEEl & g 9
SUSH © | ATl & 39 W YD BIod e g

e ST~ PR qUa HHTIT ST b | SA—ATDIdl

BT I BIAT 2 [OTEH AT AU HEATET & FUT

H IEITRA—RIUT gRon & f[AuId 91 BT ST
BT 34Ul & oY € | 39 UBR, U8 a1d WE &

P TS G BT & | 5 M PV 3TN Fel A
AT Taeelld Y AT HRAT & | BT S G J=T

6 & @1 T HEETG IR IR Jov—HeT FHIS!
@ sMawEaet & A fAefia g8 €1 S
Sa= BT Tad AN—&1H go! RSN g BIaE-TRIl
 arfera 2

AT & EN—aladl § SHN—FdR 7=
wY W & WU A IR € ) ugel daR 98 wu 4§
2 3R, I WU Ul iR A & wu H 7 miq
EA—Siad BT U AT fUdT & GReor | dr §avT
N7 Ufd & EReToT H ordT & | fdr & wReor o
oftd 9 &1 Sfad avqd: Ta uReror oy @
o 91 BT AT Ul BB 39 a8 A (HAT
S & b a8 |gRIa B RreiRal B awgd
HATST b 3R ITDh! IHGT TR TR IR T | 91
BT UTAT—UIVOT BRI BT Al AGRIA DI ATILIHA
Bl A H RGH AR Q- BT Y PRl &
8 WE O TR—-R 98 & farg & TR =
RET BT 2 | S9e oy 98 uafed Hamee e &1
T AT © | 3R fOdT HaeE S # armef 8
AT IFD! ARSI JqAGYYl B WKl & | 99
T et BT 7 o Ayl HER IR &R 99T 5

"ot e T A

g & feaRar &

Ual aRAT & GBI

T g Q9T STHAT gl 8l

qRa Tl TSI F AR

319 9T BY BRIAR ™

T &1 R er) & & 98 ol 981 &
faars & forg v« w9EE Jey; W, e J
SADT A LT AT | T ARG €T Dbl H¥iel WRTG
B TS A1 GO TR T WR T Y @ T |
3R AT fl @ TS | A BT HaR N g TR |
G BIE IFIE 18T <& | T &1 7 ) g T 2
AT € o 319 o) 7 faare 7 81 A | I8 fOan

H AT U B g © | Tehfl T WRER WA
fpar 8, T uRde IgHA B, IR o—

g gRTgel T qrar

g & fafat &

UaT RSAT B GHMA

T ISl T qTET STAT IS 8T
afe Tgefl 71 & AR

& & 9191 B 77 RIS &

g IS TR W'

Rerfd geal 78 @ 7:Rafy o gea1 T8 |
AH—HTH ARl & T SR T TR MR
2, sfolv I HdeAard Y 981 9 9iftg gt &)
T8 FagAre uRRkerfirasr ArIdme & < <l & |
T JraTg R S SR gy Ml BT Siiad
goTfad 8rar 2 |

IM AR W AufaRie amygte gfte |
1 3R g3 Bl Ue—qi B RIelh TSl R &
ifepst S—eflep fdl & g arq wrarforg 781 8iel |
A H S A ygfdl yaferd § S9 dad
& & e S, SHb gev—uRe ol Sied 2 |
IRAR MR T Th—qR & gUd 8§ | TP
dra Redl & 3 M 2 3R YA AT g2y
Torr i IEf BT yIfAT HRAT B 1 IR i
ThR ® MY BT RIGR & 1 IR Jo¥ Jy+1fad
TEI X HhdT | ¥ IR Sl I HABR FATST Bl
T SHIS a9 & | el & a4 € gRar 3iiR
TS HT dolg 99dl & | gAfelg A 79 ol &
eNYH B YHDI H YT G & AHdl ©, I ard
AT & | g% 91, JoY gIRT Herferd enyor—ufhan
B -3GBS & qed & f§7 H9g el
AR ST Wbl ©| BAR o DI Sl IIRAIRS,
AITS SR HRpld WA § S9q a3k
qT$ 37U 91 Ud g8 &1 Gu—aqig b oy wrore
{ YR & © | 39 YA @ BROT 81 e 3iR

[163]



IANH 2022

P3N & 419 U X1 HaedHS R SRM BIT 8
fore SR g U1 & gfd /9 A8dRT Bl WhR
PR ol B SR far o sriwiemel 9 wardl @ 9=
BIs AR TSI 81 Bl | dfod, I8 ITD AT
AU S T & | T 7 e R 9 @ ey g
PR I & Al 9T 7B W TSI TEl BRal, 3R 7
& a8 U= 3BT BT TTdx AT & a1d Bl | 34
i I R UG & B BT, ST 56T Bl WIHR!

g8 WU HAM el B

981 & W B dre forg fUar o1 48 HRem
AT o, TR H HITH BT AT o, 981 T avarsl W)
T BT IRIT SIBR AU ST Bl TBIRIT AeGH
BT & | 377 SATABT3M B PHIROT 41 YT AT Gt
8U o, 98 3T % &l g 3R T URAR 37
|AISE o BT TR g 2 | 39 T
B 5 A § <@l ST Fehall 8—

3R IRI ARAT 937 AR X AeAar
| T8 'R T oRa '
3R AT W <ol BTSN AcTdl

T & forg I8 w93 a1id &Y &1 a1 © &,
T IS IUATS BT Al & | Ueb idl AT b Bierd
B Il & I8 99y | U =1 ¥ feq & forg aul |
QEFET BT ol | e BRI gU SABI i@l H Sl
TER |aT 9 oY, 98 o1 o1 | o 91 il 3
qdell 2 | 3MTST 39 gdell &l 3ifEl 3 fadrerax deu
RIECIRGIE

3R g8 Ay wIfeT e B8 & gaRar

3R B waf 98 i & gaRar”

foar 1 9, &1 s sifE @ gael weu H
do1 <1 € | Al St 9 317vs © & a8 Yol &l Blo
&7 1 |Aet i Ig fofta 7 2 O w8 99 B,
SAGT WX 1Y g BT Rear 8, ey ff g0 Read &
T T WHR B | fUar ared g 6 9 mum
YIS § HaT we—Riad 2| 9 "eu § IHD A
90 € 3R B T S A1 I Ul & gYa bRl off
T 2| 39 999 AT-—g= eFf & 79 # s wrat

TElE-heR GEtes, fier fege anftes sy afem

B T B XET 2| Th Md H 91 307 F4d B
39 NS Udd B & o—

T gThRd drer

T 9TE, AT ATYHT g D4l 8l T & fd el
Ye W R PIIE &7 9 91d IR T &1 Siarq 2 o,

oR & BT 91 Bl qTS

SIECREARGRCI S

M ®1 A 3% Faren & fb fOar sk g
ST f4arg @1 dier 91 U%d € | IR ded 6 1 ug Wl
T Ferdl & fb Odr & 79 § R fdgs,
g B UH G W | g ARG A
MU AT Sfiae dl ofdx AT 8 | Fdeeml 3R
Redl @ 98 & dfed g g e ifiafs
H—dreidt & sremar Rre wifge # +ff gam 2|
ANTSTRTT SAHT AIH I8T ISRV 3 |

fOqaar # 91 & gfa far &1 Rr=er
| B WY 38H YAST B 2 | O b U=l Bel o
HATYHT D1 aRAT BRA & AR Al 91 Pl FAGRTA o
T R ERY 19 & I 991l § | SR §, 39
f4aTe & &7or # g8 Yo @I S o I SRR
Jmefy | forgrat, #f 91 T AU 'R H Y Siad @R
U Redi BT HaR= &7 WG I 8 | 98 Ppadl 2 o,

IR F-E] &g S HRET X AeA-dl

% & i 91 E1 oragE

R A & 2Rl oIgET X deHar®

At 9 9 Real @ ufd @Ig8R @1 W T
&, R A Sl T &k erefiRar @ &1 &)
IHBT AT Silae g9a W1 2 s SR a8
MR &I 8 U | OR SWd BT H T & T
I @ 9T 98 €SI BT deAT B, fRaT &f 3R
AT Y a1 oIl 8 | Ifh Id BI &1 BT detoll
He Iadl g | IS I ATE | ol © 3R ¥

BUCTdhY N8 ST Tsdl 2 |

fagTE & a1e 981 FYRIA o SR 2 | AYRI
BT ST SN—EAR BT AT TSId & S Ul & R

[164]



TE-TeR Ees, frer fege arftie oy wfem

A fdeger 31erT 2 | 98 S—HaR e, ada
IR dferemi & usTs W Torax g gar 2
R & 39 erd W wferd ==t g T8 @
3R RRITYIE & BRYT &l fawqgd =il |9 WY 78!
21 o 39 Hed H Sl-areidl & fagewor |
PRI BY bId (TPY WU H DHael g1 HeAl sl
2 1 Siuf e e & a2 3 IRAR FHTS
% 9 SH—99R &1 fe@rn T g, 98 IRdfdd
TEl 2| ABIEHG ST | Udfeld gRUME HRAR
gs fawrs usdl € Safe S—dieidal § aRd™
THTS 3 Hdeeler few@rg usar 2| fua—ga,
Ws—984 anfe Real & weafta Sfa—Rarsii § w7,
Rrerery, afee™ iR ERelm &1 S AT sfRarg
<t 2, 98 ifgca 8 | SN—defial § = a1 goy
GAIId wU H Bal W SH—am T8l | far
3R wTg Sl 91 9 989 B g@a Sflad B forg
TR e ued 2 1 3 9d 4R @ 5 9 g
3R i Reat & vl T e &1 aRamas g |
fepy :

I, -Gl & eFIT P IMER
HIFHR Y8 el Sl Fehall & fob Suf-raerara’ srgfiear
q IR B AP HEayul Usgall B 37 TR
TR B 2 | QT TE 7 o gAR e § it T
2 Jf 9wl @1 R wes woaRarfd
e = 8, a8 Feyt 2

IAHA 2022

e : 31er # wefda T rohgY (afem),

glorar (afRam—sR) 3N 2aRIT forel W Wles a&

& GIRTT (379 2010 ¥ T 2013 & &9 ) 379NH

Rig area 7 Rere v &1 st sene g area

I : TIYTTYR, 7T : SMIATYR, [Srerr : Tforgrare

@ faardt &1 % srene Rig arqa silv wefifa far
@I MRABET B Fla SR ST Bl &

dgH -

1. elTNl 41, I 55 9 (2010 ¥ VBT & ),
T : TMUTTYR, 1T : Qferare, fer : MmismEre, 3.

2. IIRTEFT A6, 99 20 a¥ (2011 H YDIST & FHA),
[RCIRIESEIRER|

3. @l

4. AT <4 99 60 a9 (2011 H NHIST & FHA) UM
S TMTAYR (ST STedl, &ferd awdl), o : efedEes,
f37et « wfSTaTeTe, S

5. @l

6. Woleakl <dl, 99 55 a¥ (2010 H YPIT & |HA),
T : TMUTTYR, T : Wferare, felr : MmiSmEre, 3.

7. @@l

8. WS <dl, o= & = 2010 % 9% 60 a9 (I
2011 ), ST : B, TW : BT SATAR, AT :
snferare, f5Ter - MoligR, 3. |

9. @El|

10. BT 41, fo=sfoar & &9 2010 & 3% 80 414,
ST : TS, UM : Bl SATAYR, AT - AMATErs,
ﬁrl?lTTﬂGﬁ'g? QU

[165]



IANH 2022

TElE-heR GEtes, fier fege anftes sy afem

I T BT Gived

SI. Xrofld arR*

ART
Y1 [83T WHIfecd BT FEIpI & 9 WId B10S & [oreH §% iR ST @ fAerT
& fory gavarvs 4l [T & 7aerd I8 & wrdl d1vs] ¥ I8 Hv€ WdgSy &/ sicla ardal
PIVS Y¥ &, ol GavpIvs Hag<v &/ $¥ P UG HTHY W IIHFT B A Bl
T & IS Juar AEIETTIIBR Yo NS ST VERT Gl 81 8

GaY Isq H ' gogd oI ¥ gra¥ed 81 Il 8, do] A ST U Gravdl Isq Fdl

& SIIN ‘I’ g BV YN 1RV & ETRBAl W Joivd §Y i 9167 g7 | il BT AT
e & 41 AT | §9 URYe H Ale wHiwd g BT SiqeldT BN dl oy I Yea¥dl B AN Hade
g9H THIRT & W & FEHT BIF A FHIT GAT TE VAT | I AVE W FTRUIAT FT TN
qar &/ 519 g7 wiia A B FEf avd & a wagHa Rig 8 orar & & g8 sifgdia, srage
Arfifca To7 78T WG U ST S AR §IRT /T U ST STaETT &/

&Y W& - I, VERY, W<, ¥, dllecd

a—ufafy - 59 sreia @ forv T . S ST RTANT ]I AT AT Bl SR a9 T E | e

& o= gial &1 O sy fdar ar 8

T ol AT grax, SIRT AMfcdd Al
grax R ARy e &l | § fRIeR afd
ga} g1 A1 Aied BT GolT €1 ydid 8 © |
$fIy T HRIOT & Aived BT Tl BT AU
IR T I AR @ T § | e
MR H A 0S8 Al AR & M) § o1
AT H1US 8 | Jeiad I 3 U Aol Horrd
FHRIT 83T & AR AR R A mmgor # o
HATS fqem & | Jadl MRl | Sl $H 8, 98
A HII T H W 8 | A T & SUBRON
¥ Ug, B, o], ¥1d, g T T &I 98 ¢ |
Ul Y18 &l 3Ty, a1 JdiaR, His, Tdle,
AT, THS qAT ATHHAD FR—FH—w Ul
HABRON I ST ST 8 AR 9 g8 o1 fKfardd
T © | 31 T USRI AT AABRON BT Aford
3R Ffer YA €1 IMT Pl MK U= PR © | I8
Mfad & Ffa @1 did @ 1 TR Tl 7 9
M A T D HAT T FHA B |

39 3R A U &1 | &F | Sl a1t Bl
e §, I8 39 | Aied &7 8| < HIT | S
Ifayel 98 9@ B, S SR @ |aq varfRd
SRR & A HAT—gHs H Hedh) el Il
2139 919 H &l Sud Bl JARATY 37T & B,
I Wged B Ared @ P Bl ¥ 8T @
TI-BUI—ERT § drer & amardi & ff a8 died
Tehe BIaT ® | STy ifid—adT 7 5TEf WK, STddR
TG 9 st fhamet &1 7' B, 981 Md & e,
BT, ofF 3R Tl BT 78T = | 37 bR FHId—<T
Td i TH TE—gIR & R[S 2 | 5 T H fag
INT—==9r T T AR & 99 ', R
Ared—wql o) ol & 2 |

[ife # qaa: A 79 - IR, T, 3,
BB, IR, &Y, 4, WATID, 3R A | A T
R YR Frex & | STE UR SR W) Grax e
g 1 PR W | HEU D UET H YT 9 Bl
M XF—¥T HRAT & dT ey & A<y &l

*qd uieT B, favafdenes || vd Area T, o o o fo g

e Seaar Areafe Riefe (G o), aRasHr aiferer+2 [deres, Jeid, WiedayR, FRRE ([98R)
[166]



TE-TeR Ees, frer fege arftie oy wfem

IANH 2022

BT PR oI & | S8l WAd 539 &1 98! 8’ Y]
FIFRIT T & SR Al AT WA fhar oy A
ST Alfefcad uel 3Rg<x 81 Il 2 | A I8
2 f& ol <9 o € gex Udd B 2| 9
30 319 H €1 ey Bl 8 | R0 § 9 w9l B
T SURYT BId X8 €1 IR USaY g |
31T @MIe € 6 39 o1 SuRf 8 oIl 2 |
HI <rrer |1 AR A faRed €1 g
AT H A9 $IvS IR GAR 9T § IR HI08 FHI=d
E | T PHIUS FUTE W I H IS T & | AT,
IREATHITE, 3R IRTIHIS YA A1T H 3d & al
[ EFeTdhIvS, GRRBITS, ABIHIVS R ITARBIVS
IR 91T H forg g E |
SEEEIDHE

IR I P Th 3ol dIAPIvS B JI=Id
<@ ¥ Al 8 | F8 YA gy W BT B

i, fara (Aeger)
RIE— g A &9 TR T T, | Jufd gReNEd w3 |

FRRa ST srper qodE 5713,
U BR M URE™ 9l S 9,
g1 A€M IR 39 39 ¥ R,
R RN FAR @ R F,
G qhH De N AN |
IR fame | FAa feama,
P WIT PG AfE A B |
ISR 2w Ure; uel | 9y e,
IIQRT fUT I qRTET DI BMH B |
S ga g fRRT SR P
g dfqer 0T dig) § dHara (Feger) | fag 7
39 dfeT BT A ORI IR 9 A NI 2 | I8
SAEHOT ST T Sfa B, o S R AT famm 2 |
S IRE SR T BT A <20 aifed
O H BT T
IFT—3IS™I, Bara (Wege)
wE- g 9k 99 R dea A9 98 XeE @ |
FR— R el fde d% afi,
T WY AfA &, SR Ui gRIe @ |

g Ffee IR I BT AU Aled Ydhe Rl & |

ar=avT— (1)

I T AR ® qrABvs § afid B | SrirATdhTS
H TH AA-UId HR <l 2 | I AR S ARG o1e
a8, W dFare (Wegerd) # ua e 991 &
BIRAOH BT TRT PRI © | 59 T I HH0T 9
ff smufom == 81 T ©

I (kT ore), ara (Feae)

WE — WU 9@ g I AR M,
MM f4vE @fe M M T T STET Bl R |
IRRI— T AT MY /R o7,
G A1g B BRI, g GRYR Ry v 9 T,
g ange W B, Sifen dg Ry wRa @

Il TIRY B JG Td WA B STARAT—IATTAAT BT
TR ORI AT 17 € | Pl 53 B &
PR & U BT I Bl 59 ARV Bl Frav
T feam B

HITERYT & 18 AT YT H TR 9T
$TIRTH T fITT Honiya faue™ sFTR & SuRerd
PR AT & | Ol & fIIRT # iy &1 deueT, fdera,
HAUAT AR IATE AfRd YU PRAT [IIRT—TR
BT A B oAl 2| T AR T IRVG HIUS H
aftfa &1 WA siRM &1 E—faarh—faema @
Tdh g¥T q91 B wEeEll 21 I8 ufd W A,
AT (Fezrera) # afdfd @ :

0T AiE, Bara (Feger)

wrg- Ry fave e &9,
TR UiR R qBd 69 ad udr 99 (& f7a S
IIRT— & W T & AYY e, JH FE < A<,
@ Dol DI adl, TSP fqug 99 1°

39 §feer H WA | BT AT dwone W HRaT
2 3R fAINT—4fTR &7 ol Gedrd 1 71 <l & |
9 Uf$d S A o wifia | g 9 fea 7

39 IRE AT & A H [hfperas o
I I BT IR BIll & | I8 T4 A1 XM SR A0
M Sl & e @1 21 F8f 3% iR Wab @
e @1 wxm wnife e € | <fe 39 AT died
g, Sy IEl SHal gexdl MR Ol 81 519
e SR 9Iar ol el §idT € A1 <9l UhThR 8

[167]



IAA 2022
ST & 8k wd wnifar 81 oIy © | ufed S+ R

dferd # 39 YT &1 ARId quie fdhar g |

AT oIferd, sadre

WE— Sife ¥l 9ar wIda gda,
it fiee M <18, fefa FRT @, |7 e |
TYg SIY, B gofa= | °
o1 ¥ H AT <9 A ol 90T ]9 BT GRS gan
2| U St 9 59 9 ara § frag faar 2

0T ]9, AT (Wea)

WE— iU I §&I o oI,
I < AR By W9 DI,
R AqH AIg W |
IRRI—  Adhd TR HE Alfe <@ VAT Had T,

aToT A el |1 Uy Aifg Feed @ oM,
A 1 g o Ag AR
Y I dAbl—as H fa@dr & Sl gavdlvs &l
U ¢ | I8 W ddbasd AR H aftfd § | oM @
ISt W TS g IURT & AT 7

MI—ddaad AR, 3Udre

WE—  HIF IfUd db SIRAT ATHRT =,
TR & X AR & 8 PN |
AM B9 A A SIS DI,

XTI T & A7 T § 8w | P

b1 PBIUs H M gg aviF <@ B e B |
R 3R T I DS # e 2

I IO H IAHS Aiilfad Al B
AR T [IedE 8 | STRSIvS ¥ I IS H
fHerdl € | IM—Tog—aviE J 1 2hid I SeAHaT © |
HIT IHRICT BT IS TSR, facli fbar S ar
$EH Iy & 9R I e S € | ST U g,
qEIRY Jeas Ud WR—adl Bl FEroH, faeterr
THHIRT MR BATHBTRAT &1 A< DT A Bl

2| Al oo W o & AT ggt e 2

TElE-heR GEtes, fier fege anftes sy afem

fORTH 249 T U4 358 §fa¥l UH STE UK @ STl
2 | T Afid e BT U o1 8 Aed 2 | Ry
¥ famgall @1 wue a1 fag 3 Ry &1 FErre <l
T STTE A ST € | BT & 9T BT SAFARYT BT
gAT I | RMAIOr by Y AN W Al aRer
BHRIAT & IR A= qrell 4 1 | aTelt BT FHrRIST 3T
BT AT B T HRAT &, TR T8, ST sneerfafed
PY a1 2| s g e # odifee @ik
ITAT AR Hea—dhad TR I ST BT g BRI
T 8 | 39 BT Q41 |ftasror il @1 ot Wi fagad
T ST & | e Ry H BT, RIS,
TATHBAT 3R IRITBa— A ft faerm= € | wore
B UH AT & o wial o ufasar WY g | o |
forfdrerar wdl T8l ' R g lia o
wifefeas ik wivfifds sfe & ey 8 Srar 2|
forsmd -

T e # Adsl AT IR Adbel
Il T U TR 31F G © | ATfelcdd HeThil
a1 9gd IR € ifhe arfifaes Aerera vem 8 | I8
SHPT b ATJUH A< B 8 | AIaT Bl I+ HTar
DI AT WA & Ui STRIGT DI @A gY oiAT
3MMRTP 9Td BT AR GaAT &, I W1 A9 BT T
BRI T | M Y 8, USTJEOd 8, SNy 59
DIg BRI MID Bl T Abal © | I8 FHIor ofisrl
HT IR G 8, JFPU §, 3R spramife €|
AT B I ORT 2 | T ¥ NI & | Areed o
Ul & | AABRUT H A T, FaaRyor § fAafRre 7|

Ao |l -

1. 9%, 9T fd9Re, g H0—594

2. RMAT "o T IEISH, (W) IO AR,
ABTE, TS HO—119

TE, I H0—105

TE, FATATHIVS, TS H0—163

TEI, IRVYHIUS, TS H0—190

TE, U—2, fHiEpeThrs, Iss Ho—05

T8I, fBfperahvs, g8 Ho—09

&I, GRRBIUS, TS H0—59

© N o g &~ W

[168]



TE-TeR Ees, frer fege arftie oy wfem

IANH 2022

ARG Gfd d o a &1 g8<a

i, 9= gar*

R

[T 41 /% @ WIvplids TRFIRT H SAIBINT BT U ST &1 Fedqul oI & | ld diia
¥ IS G @l Seafr A1l Tl § | WReT g, Wvel IIerdell el dleial Bl e [ae9gary
&1 78 s & [ @l Sfgar © &Y 8F @1 oar & STEiNT dvar & aleifia 7 g Agv
g1 & gWlory I Siffw s EId &1 I iU sref W sarsy B T @Y I & SAT—SIAT
SJERI G¥ SAT—3IeTTT I 391 ¥R VaRIeed] IV Vel FeQIdcl] & BIRY FHIT B1 S H S
I &1 g7 Wl § T 6 da} gog a@ @ Ad 8 &/ AT siaerel v ¥ Aiq sy gar §iv

g Te—TING P GIRT Y I &1 & SA1wiia J17d PI SaiNe wrarsil &1 & sivegfad &

& ¥es = G, e, 74, g7, WY

ufafdr : gvga o @ forv gvasl @ T T ATl Aaterd @ T &

AR 99 ¥ fAff = gpR & Smard) W& @
TE fafr = 9eR & el o e o &) 59
ATpdl & IHid OXR Id, Jd—dlgR i,
gt fia, kg Ma, s fa, sifa fa, v e
fafqy < oo S €1 3 g v e aiferat
# 81 @ PR HESl 8l AHT PRI & | Al
@ I < WG U9 FHIST & S W 8IS
srecraferat arer Md Al Sueer € | A A T IR®
P B H B BIA & | AIBIAGl BT o7 B Th
ST @ WRem | TE genm ® sHiferg feRi U
WA §fte 9 39 Slfcd 99l WR faaR 781 far
ST AHhdT & | Sitas & a4 forar wa ufafshanaett @
AATHT 321 ANl A 8 © | 3T TAD AN THROT
& 1T SfaT &) R qra—IRoTait Td fehar—ufaferar
@ T STd ey BT FHSHT ATTRID BT | ARl
P IRART B AT H B8R B GAT 99 A1 G9T Tl
2, TR+l gaeRe e vd srgeiierd @l gfaen
@ forv dreal & @t # dfeqr mavds 2 |

S10 R IUTATI = ATbHTAl BT fadTeT
39 UBR fhar 8-

1. AR @ U 9,
2. foar g @ gfe 9,

*arferfer frferesT (), TH.ATR.UH. Bietel, ST

3. fafr= onfot & warR 9,
4. QA SR gdl & HH 9, AR
5. R @ g H |

M HMd A OF & w@rTfad w99
AT S AT STRI BT AIGG TbIT Yol 2 | 59
IS # 99 URaer vd Qi Sited @1 9 dgfay
ufsparg vd wfafafeRt aftfa el € S8l S|a!
FRIAT U GEpIcT PI ASSIAT UG MIddhdl BT dre
BIAT 2, AU ArdIidl H clldboiad & eI,

IMAfAD Td AlbIdeR—yGsd] faarR gRie g
ATIRT BT T 3Tl Herdl 2 |

AT U TR 8N 8, §ad Bl IR
2, UP IMd dAId—R a9 &, Sl 839 ¥ @eid
B e Usdl © | dldbid @ faRmarll H dvHdr,
[RE, A UG TIaeal s I § | 98
i3-S 7 3R & 7 R B8R, 3\ 2 | gad
AHI—STa & a1 acal BT S 7 | 37 Al
H Al @1 7HAT g BT fAuTE, 9 BT R0, 541,
M-8, IoalTd, HIACT DIE, AEH, 7S, A, 31T,
forrem, feveeta onfe wesTar & fierar 21

AY—T 9T I~ B D BRI ATBIIT HHT
QR TS BT | 39 WAl § 7Y 919 B & HROT PR
AR W AT B | SAIBIId Dl TReT0T faRIy oy arior

[169]



IANH 2022

&t & FaReN & g1 gl B | 39 A ial & AenH
I fod) A & &1 Ao Refd &1 s 8iar 2 |

TElE-heR GEtes, fier fege anftes sy afem

BT Yo B 2 | Al EiadR edr I Hagaeie
BT O € 3R Wiftes gE—g@ Jelax Uh STgd

R o &5 B WIfd—Ta (T BT ATHITd & ATed

= # gd I 8 | I def—ders g # 8 39

I 9197 ST FhdT & | YRS BT & AlbNd & ihR,

BT AT PR TN © | SHD BATDRI H SITHTHIOT

YRR, fAff= dlef—erd Ud ofifbe T Hisq
GIEAICIECIPIES ISR RIS RS ERIN Y
R ¥ Pel © fd “AHd H Gxdl AT 2, UsTS
URERT T 8 2 YT dIdl H A IHiel H I8d
| ITH IR—ER TRIAT AR AR gTu AT |
Ig TSl & faqd ®R, faar snfe |ia wraesi
BT el TR Haxiall Bl YT B T |

A Sa9 @ 1 M difbd of |
JMA—UIT & | Ui Bl § TAR gH—IMRAAT 7 9189
BRI BT = o | e &1 &1 avg 3
gH Tdl H Sildd @ WhRI @) Afvfdd $i dld

DI WG FeAl-veeE | gd & femE & 2| T8
Uhed 2 facdd @1 3R AMhf¥d T 2 |

YR Al Tal &1 sfaerT A19d fadrT &
FE A AS RN TEl 8 | S/ A0 § [T
DI AT SR 8, Sl S UTdhiad JATI&I—brel H
S e DI AThRd <l 2 | SHD 9gEr fR—eR
URRS g AT AIeTe bl 9T S 8s | 39
ATl H AT & AR[ED 5, Ieolld Ud 9y &
[rr—wrer fafi= el vd al @ wemd Hivg &,
Sl ¥R TAT T B AT | AN b PHol H 99
TS € Sil A1d Dl ¥ o digl A Jeb bRal &, Seoll
qIdTeRel dIR Rl & | aRReIfqe= wrfged &

Ml @ WR TRl §RT S@d 8 2 AEIa: Albid
AT G @ i e | 99 T8 8 8 | g
ST I SUYA VR, o, TTel Ud AT BT TgR AT
g | A AR R, IAE T AT gTe I A
B B 1 Y HOR AT & 989 | gad B © | 5
Ml § Tad: B 39, 979 3T BT FHATIY & ST 2,
S G aTel DT AT 3R Aa—{aWR R <l
2| AT Siad Td STTeHT BT HYR eI 2 |

dre T3S & Folk Song' &7 2=
FUFRY & | 9 ¥eg BT YA S I T 6] B

ferq fopam T 8, uReg AT SR URERT & SR TR
AP e 'Folk' & 31 1T | ST @ |

AR BT T Tt I W BT AT R,

T & 1T YRS A Soll UG &Rl B |
frrspy -

TATAT ATSTIT X1 F HET 8 < B e
sfoer 3R S9dT Afde dor garoie 3meel s
fiai # gRfera 2 | 71 fammer gaR forg g
I BRI | of: B9 AU AlHIal Bl GRIE JRaT
JMITIH B | ATHITT Bl TRFERT AR <97 H e
gyl | el AT IE! €, SHBI AFA W T AT
ST b, TR IE 3ot Al S v A faemE § |
ATHANT & WHY H S gafTd feWs usdr & | I8
O B O I I Il AT I FANSIS TRl §
3¢ e bl qRTH € | Th—A—gR T uga
@1 ufshar & Hror  <1ifres uRad= gar B, fag

T Ud T 39D 0T § | A AT ARgd IRART
H YR WY ¥ X8 & BRI Yh—GIN HS b oIk
IEd € 3R S BRI S9S ves fagqd ff 81 o §

BT HE ISl ) SA—hT—at ® |

IR AR TTeaTdferdl UG HER g1 & PIROT I I
STa a9 ST € | AR Al § Ara—awraT
Tq ¥l @ o gfaer & ) aif¥e wew wu A
Ed 2| fasdt 1 Sy &1 favam, enfdie, fa=ms,
AR YT¢ Ud faamR il &1 6T I dldbid
B B 2 [* APIDR T IRERFTT bl b Sifad
R & AT 41 AT 3fE A1aTT & el gad o TR

1. oI, <. ofSTell, YRR |AwIaT Ud |egha 9 6,
BT ufeererd, T fdeei—2003

2. I, Sf. el AR, Al GG e, W, ARAD
93T, 1971, IS 77

3. e, Afom, el A Wy ol A, I 54

4. T, Sf. ASARRIV, AGHEIAT 3fd, T ARa®
Gf3rehT, 1983, IS 35

[170]



TE-TeR Ees, frer fege arftie oy wfem

IANH 2022

Iifig ¥ syar-ufe IR meArfead d<a

I \Ifar A *

RIS
TRANT TH BATST BT IGTH & &+ W SIIed & | $9a% 7 3T 41gT 3iI¥ fawares & By
89 1 39 16 I A1 YH—31T $ P I WIS ol & | W G S GH—GRAIH] H GIEIIEY

&I ST & | URITAERsY Wl 38T 6 S §14 @ BNV §4 GRATT< PT e [Qelg adl & | &,
3ef, BT—IET TP 1 7T TIfT 7 AR ff GAT & 7T ST T AT & | D ST BT AT

g willa g9 3N sregres o7 o arff 8

AP We— GG, g I, 3T, Hih

a—yfaf— a7 gwasl @ srggT va @qeR 4 W g ISl Pl g UF BT GEgH AT AT &

TH—TE Y YR § ST BT IR oY

AT # 1 YbR & A& D1 YN G &—

M A HIHET AT 2 | JBI Bl TR halg a3,
fRiae anfe s &R S <& | I2) aoie 2 & o
¥ Ghd o1 mER g g ff 3T T g
T @ RS WU & TEHR dal | U

Jred AR ARG | giiTa vd geaaRerd
HMT—SwART ey ‘amed e &1 A e
3FTAT JAEATH AT & RT T BT THIT R gad
# ud MR @ B ST eEEd e ¥ | §id

BN B | ARI It # 9 dfrawa g | sheTaaia
H AFAE BT IR BT A AT AT B~ dEET
WHEARISRA" | A &I I F&vs H U e
e &' T B | R 8 feey Are 8-

"I ATe 3FES AT A1 SUSAl 9% |

g url a1 98 # wdd gie B W | 1

=9 faeg Are @1 AR Al 9 9 o

AT 3 & ®Y H aftfa frar 81 oW &1 It Jaf
BT el T<d 2 | & DI @i dRd gU arHer URed
T T g § ®Er o

"THR YU SHRATE [dg; |

ST ATOMRAANTR ATGISeR | |2

JqAgfg— ‘PR’ YIUErEd ddl THR
JRTarad 8 Sl 9y Td Al & T q S
BIAT ®, S BT 91S’ HEl Sl 2 |

ARG T2 H UReel Bl TeATfcAd o=l
W S 3d, T, qcd DI THASH BT YA foha
T, AT MER 7 ATE B Fe @ avg
HEP S Weel & I @ fog 919 & <2 &1
fowr ot foar|

ATEHT § U4 ATG—S U] $1 INT—ATEAT & Fded
& IR & forg I AT 137 2 |

S 919 B ATded Fia H §9 UBR
HET AT B

ECILIE U IR E R INSIIRIEN ICCH

ATASLATIITAA AR T | 2

g # qAT BAR RN—FFR T AR
B ATE—ATT BT ST €T & | FIHa—ATE=T ATG—I1T
AEET 81 AN BT 1 SHATHT qUT URATHT BT
THIHHIT 2 | MEATH T AG—ANT TH—gaR
IS g 2| U A o1 1 B, WReg &R U I @1
Jeed A1 WRATHT 1 Wi &) 8— U1 gAR) R
# & af=fed ?1

SIR I THTS U9 BT 9 & Afed 2|
STIR ¥ YUf IR | GRIOT H e Afdd B ard
qaTg T8 & FOraH AM—FRUT IR DI B Wrarfad
H oS AT ST 2

UM Blel I 8 I MaguIfd &1, Sadmeii

*rfafdr Riere, faafdenes W= fa vd Acy fawr, dferd ARmor Hfeen fawafienes, s m ([(ER)
[171]



IANH 2022

DI Y~ BRI, WA bl GIT BT T e
2 | M9 BT 79 Sq qiaTHd P F W § o &
ST &, T4 o ATa— R BIdHR BT ST &, BT
T €, g9ar 8, Al 8, Uhfeald Blhx ARG
Ju—gg @I dodr © | T FEiIfe wfed 2, U
#, BIcd H, 9o # | g8 7Y © P SRl waE @

TElE-heR GEtes, fier fege anftes sy afem

AT | USIT ¥ [T, ORI H R HedT, ST
H Jd HEIWY, HERIE & dMed 9 JoRM,
RIS H WRT, Gal IR & H AT, HAR, ol
Td g91 &3 H sHadeaTar, IR, BRad 3t
e HAIAT F S1—3TueT &= ATl & A1eH
A AdT =l Bl -3l a1 3R 9

AT BT B, oI BIdl &, g8l JdH 3 fHard
FRA AT T

“ATE T g AT ged T 4|

HEHadT I3 A a7 fasmi aRe

A pret H I, o 3R e F ST
o | fawy & 1oy # 3w, Ra & 81 H S0, 91 &
BT ¥ HRell, ARG & BT H YOI, O & 8IS H
T IR & gIRT T 1 afiies wer S g B P

Ifed P A B WRAHT DI JIREAT B
foq < & wwR TH # gemell fRefid g2 |
AR BT SE¥Y URSGT B SUTHAAT BRAT § | GRI0T
H IR AREAT B forv Ffid & Argar <) T 2
Arpvsy, fawy gHiR R, senfe wRon 4 e
ARTYAT &g T, e T JTA—A=H Seold
T Bl & | ARThIa—dhld & JHAR—hId—ds |
AT JTUFT URTATSST OR 7 | AR § U 3
T Hae AU A 8T 8 | &1 M & afreel AR=
P AW A AfAT BT TAR BIAT qAT Bred 3R A
DI FARSH PTG T g9 o1, FEY qreHifs B
el XET & | AETHA—BId B & HeRA—PITES
# ft 9 g fovgs sfaua Sgxr fed 2

TR IR H Afdd Ao 1497 ordTeaT o
Y BIBR 1691 TTeal H YU HYUIGReT H Ugd

IIRATERYT O AT IfIIRTeN, Thol alel g+
% forg w1 7 g wfed—dfia—aid, o,
P, TR HbIdd B 7T BT FdRIg B AT |

goiarg # #fexl A wfear & «@re
FSTA—DIRIT—3NRG, TOGRI H AqE—PIRI AT ATH
qfAdRS 29 gfeqer B 81 f& ff v &
ARBT H §YR BT VRO PR 9o, Ha A IR
fepq It € |
s — SeeR—amRIEET @1 IE B AH 9lh AT
gferdl o SR HATS BIl & 3R &9 Sdbld
Frex e wrif & ufd SITwd 81 O # |

dd g4l :
1. 3T, ST ). U, ST 91iRIe i3, iR, 1982,
9—5

2. 9g, favesR 1 (1), Ed IUvT, T 39, T— 14

3. IfEF—YauT, Talid—15
(Sga— aalt, Af@T (S1), Aegde wifae vd
SHT AHTEA FHIGT TR U4Td, J—48)

4. AN GRI0T ThE—5

5. e, AUy difd Rig, O SR AT Sl ST,
1998, §— 1

6. S-Tol, AMET (SF), FeI@relE Aas Ud SHbI
Tehlell™ ATl TR Y4Td, G— 50

[172]



TE-TeR Ees, frer fege arftie oy wfem

IANH 2022

ARG G T &1 3rud fagHl i, faden gaciiiasy
ftbwa gd wififas Jnre

. gifar gfdsa™**

Y- H grea ™

R

divrell Srarest @1 wiauy fARre afeer wiia enkEal 4 Sl 396 JHeriaa] B
SIIRYE D [orT ST\l & | SINANY o @1 gl @1 cfld 7 &lrsd gy 4l SI. 39 gaeriasy
7 379 Hifore faT @7 Sl [I5pY Jvgd 1647 & 98 ST ] FaHT & ST & | IR T

PI SEUSTT BT I8 SqeT~1 IHY & [ 4] BAT, [AEIT IRH ATTa—Aa & IS age & el

g 7/

T GRGIR # Gde Gvell § blg—T—pld OWT efched 8idT 8 O 319 pHaar, STgH

FAIGRIII, SYH] (7557, 39 FeHF 97 & BIRYT AR &9 BT U Sdrd 3T &7 el & SiIv
3T ST 1Y BIS ST &, foreid HINVT 98 aq & [o70 faRvaRvfly a7 Sl & | U+ 81 afved
P11 of, ST [37eTT Feeriasdy | GRGI & JT0T W%y, 379+ 13417 &7 S7fard 391, J1o HHerar Iral
f @7 QIR 872, AN BT ARV HI, STA-BTFIS] B $7fia A, S faurg siv sifofa s
& TTT—I% 4 SwTE] Har—91d W qg off Slo [ gHeriiaay |

& g : WIld, 9%, W¥pd, T2, dofl, [

sNu—A1egd9— T v GT TNT—aw=l T & 3eggT U9 b} §INT Wi Halad & T &

Sf. faell gHeliady &I S 1 ST,
1929 PI IR U2 B HdsYR SR H P HERTHII
STETOT URER H 3T o | YRTa—bTel H ATAT—{UdT B
AN 81 9 & SR GAgR & 8 U e
PR YRAR 1 3ID YTeA=—agoT &l [T=ERT 918
3R IE1 & WReToT H ua! Rer—<em g1 g8 | S,
fael JaeiadR o fdars Wpd a a2ib & A
ufth & fAgM—arRife SI. TS AR JAAgHR
D AT Jells 1965 W TR~ 83N | fAgr <R
Heudol & w § AU TP TRERIel, @AY
AT SHTa geild fbar 3R o7us Sila 1 aifeH
W T qgarol Hhd, TR g Aa—2 &I Har
g A SISHR T |

Sf. YT ATIIDR (SF. faqeT aertiiadm
DI 9N B Teal H M 11 HIS—dB1 H T 370
Rl fadepar ug dfeha off | 7 319 |l wrs—ag=l
DI AIEENH TTPR S 37aR STHDhd S~ BRI

off Torr uers—ferars & uf wad IR Hral v&dr o,

S SIgd BT Ieed RIS QAT AT | I=B1+ 37U Sias
# S B far R wdor g ¥ o

S fwer Jaeriiaas 4o wd A Vs Riferet
off 3R I QIfere HaT BT U Fl o Sl fawg,
fareanfaereta & Wifia Ud w49 dell Fhrd | @i gaT |
TBl I/ 24 NI A U FAUG Rrféramr @ fier
fTar ge srpeEan 9 5 fawat & st Jar e @,
dr g WP, T T HIT 2 | . oA JAerTaaR
TG | 3l S off 3R I & AR 37U
HTIETH § A Far—gdl Y off, 37 HRUT I Afhed
D B3 HEEYYl Use] IS HICd & T [

Ol YAl Tl & SIER— Sl fawern
ACTIgaR & = o SR &1 9 faem 4
TN R DT A1 JIRed fobar 2 | Fiid—9mes § ue
T Habdl BT AMIR AR IADT Yoetad IAD T
B ol faRivar 8 S 59 9RA™ Sia—eE &
JAMYFTH 2R & gfer H fARne e faemg |
T 3R SHST AR A THI B AR AP B

*oie BT, TRE e, i vd J9 wen dar, sl =g, favafieney, armoR)
**oiry <R, gd oreger, rae favm, weft o, fawafene, ammord

[173]



IAIA 2022

oo Tl H A 2 | gAY faHer Sit &1 e 7 dad
BT & | ¥R GRT 1Y g9 &g o7 7 g faemet 3R
Al JMTHR TR FHaT 36 H 3= rniyd g |2

IEAST U, JodR 9E Sfl & weal H—
"3l famen gaerifas? St &1 & ST 8 |epd
o yfig e fen s ava w9 aTaR 8l
Iodl B D 3Tl AFARI § Td I8
AU gy uga fbar @9 Sear fdem &1 er
Soodel 3R A8l ®U <@e Bl fAerar «r| fa=d
v TR SIUAT UeT IR R T 9 991 [T |
qral o T off | W &), §91 WRerdm | faAr
i) qaire a1 gRIUE & quRl @l a1 g iR
AT BT GHETE HRAT SH6] gof fagiwar oY |
SERAT 3R HHSAT ©f. [aHel GHAIadR & AT
H goi—TAel o | g3 U9 981 Sl (A1 STerdT 3M) &
HT—emed T 4 <. famer gaariias it &
ST <l FHRIE &1 HoddT |vd el ot "

<. gusT ARl Sft & wreal H— Sl fawer
FAAIHR ¥ S IR FD dedl T I
T & DYV o I7 W oIy reATfiepT @ arver
g = & 911 | g uer—uer, HE-—Ra &1
HH TH—GMI H URIOR I 3T dd ot & |
TR, Ul AR AUDT & HU H 3 BEl 7 379
HIAT BT dicdcd UTAT AR Hsdl 7 S9d FdeR |
HHATA A BT B9 @[

T I AR SIferT (T8<T) 71 37U e 3TTeRd
# forar 2— “fagam & wrr faswar &1, foeer & e
AFTST BT, JJUA & H1 BTHA—IHAdT &I,
FAI—dE & AT AR BT, AT B AT
FIERENAT BT, AT B AT TSIRG AT DT, ALY
@ 17 FRIFATAT 1 AftTdia IR fhd e faereror
fhed, | UTT AP 98 § S SNAl faHer 98

wififas Ahrer—
|rfifad ITe & uRkved # Sf. fawer
JAIadR & Afthed Bl &l NN H NGifdhd PR

qhd €, U ol A ST AT oIRGhT BT fhe,
AT R1eror 4 T A Riferer B @fha | g9

TElE-heR GEtes, fier fege anftes sy afem

THEI B WUl § I TS Bl ST Har |
Jupd a1 § iR TF1 & &l d Picd BT T
HIfcFAT Tenfod fomar 2|
dfgsT & ®©U A IRRE—:

. faHaT gAAIgHR gRT o &l g

BT <@ ST Fha B—

1. AT §¥pa (AFT—1 T 9RT—2)

2. RAR FIARIRA BT SRS AT |
difraraaf depa—

AU AW B B ITHU I Fold G b
fenfal | Hefda 8 | ¥8 qeded 9 ere—fourget
B forv aRe™ © S 9 9 FNd—3 & TexIsal
H YA BRA P AN AT D A
HERA—T2l BT I HIAT B & W AGhd b
S & IWd H S (oY 98 A9 el 8l Ui |
T A I el B I JRIP AP [d9deb il
BIcll 81 WR 39 9o H 8— Aifia | Aifiq & faemef,
e & ee-fiuryg serfe aedl $I |Efed
P g0 2 | 39 g # IRgeT W@ FEddl & “Hreh
feg_ faeafaenera & WM iR dferd werr Hara H
AP d—3FEATI BT B Y AY Al 9¥ 2T 8Y |
JEf Wia @& faenfi o depa @ dea—gwa!
% M W S ®O UYSAT ST V&1 o1, S99 e
ST T8 81 T I2 9, I 3TgMd aRTE] I off |
IR BRI H A SADT TP I8 W BRT o7 foh
feenfil o wfa iR fvg—=a9 & 3fc & 9
&I A8l fordl WY off | 3= uRReiferal # wer
B3T— IR Hpad Bl | U (g T W g
Pedl o— TR & U1 el &1 sifefy &
Ighel S g e e Ay 31
THON & SR W 9 GWAd &I 1 & TR B |
I B IR H RGBT BT [T B AT IFDT
ISR SRR T JATILIRT B AFHY oG

&1 qi—fatg Sl va 41T udhe BT 7 |
FIArAf H¥Hd =T & UJAH AT H
goi—ufed, qIforl STdHReT BT uRe, Te—uied,
E—[UTae, H—URed, ad—URed, Ted 3R
RIS AT & 3T BT YD, IRI—IT & TE

[174]



TE-TeR Ees, frer fege arftie oy wfem

oIl | AEaqul ISR AT ST 3+ Hid Arared
TT— ATGIITAAT ARI—YRT ATg—quiH, aui—ug qrari—
fA—auias, fia afewr, Sfia—deor, wR—deTvm,
AT TERT: YTH—ALTOH, IRT—AETVR, JTo1—
TGHEIYE, T YE: HIRd NS DI ARAT B |
ARA Wfld &1 SRS Fqeiic—
YR I 2R BT SRS F &
HAEH W IR Ffid 21 9 €319 & |Hfad aTd
H 9 AU BT [37ee AT AIRIDT BT A IR
BT 8 | 39 T Bl o9 @vst # foeh favam Tam 8—
—3TT G,
—PTd GUS Uq
—q gve
QI GUS' B I I AT A g—
Are—ed] o, gfci—widel e qer didia 3 ard
BT R | ‘BTA—GUS P I G AT BT quid
B~ Pt Ta—aell qm T & dref | 6 @ve’ &
I T 1A B— T EATH—URFIRT TR SUTHAT Dl
gfte ¥ fqemR qor areg—edT == | Iga JrgRiTed
H JIRgeT gIRT G & 19 ITR=—3eii &7 Ugvr fhar
T 8, WEed: G g | yEIfad € | 3wl |
rfifare dwa—fweuor e ufqures—3el, 39 M
fagall W W <2 @1 yrg e gsar 2 | S
T GHIadR U §9 AT & oy i,
G O Ud €2 b &Y 9 g8a MHNIY U 180
Teoff & IveH forar @ S s 919 &l gwitar ' f&
fava—fad=m & wfcr amueT gfteaior fahar e §
IR TR T TR T SITed 2 |
S, faHeT qHeaaR -1 U BH ATekdl
@ wreEm A W) Gl B A B 2| 5 e
Ifd & HTPpd geegi’ H AN AR T BT WH
TAT WRach FNT—IMREA TR HAT BT T4 |
faférer @ wu 7 ATeE—
9 1966 H STd HINT Hell BRI & 3
I 2 T 1 SHTaTRes AR BaiT ST 99
W ERpd & AIT—AT AT & YSA—UTS | 4T AT

IANH 2022

A I fq9TT &1 Femsil &1 1 Wa— vy
W 3MMY &7 FTeAT & | 3T T A Dl FATTDITR
FeTRll Bl UgH A by, TAfha. dn RIfSia
ITURTAR BT HeaTq 1 ol off | 71 wefrli § AR
S AT faqeh ©r A1 g3 xd o | Sf. faHet
HACTIIdR ¥ WP, T T I AR UG arali
anfe & - fI9y U ¥ Seerada | €. fawar
qATadR & e d usiigpd &l Me—urEl o
RIfSTicron ¥ dvael o Suf ura di— S,
e SuTErd ud St A o |7
MY MU HRI—DBlIel H PHg Ayl sl

BT AT fHAT TAT B3 T I3RS T ST
H Wi 9 o v R st Al R |
T W 2 et fi=g, fawafdener, wia va w4
PHAT FHTI GRT 1981 H ST LT 3fA=g [T
IR AR B o, Ud & 1986 H ITIIIA
ifid e uR=af, A ud, aRoRT §RT 1996
# emafvra eIy faae oReRT gART fewm 9
T WIfid ATed srdreH!, faceell g1 & H 4
1995 ¥ ST DT AT TAT IADT T2F geell’ |
e - <. faHaT gaeraaR &1 9gqE! Afthed @
PicTed I8 STl U IR AIa—IM & faeafdeneri
1o & sfoer § ST ug R oM &_ar 7, a8l
T IR Wi g Ffid—ures & f@afos W) 9% iRas
Jufersst | ot ffT wwar 21
1. JAIERR, S PAT A AEDHR §RT < |
2. IURAM, Sl AMEAT ¥ AEIHR §RT IS |
3. HATadR, Sf. fawel, IR e &1 2|

WRep AR, M Red rpradl, g4, 16
4. ‘T, S d@vd B RE (@), IR |,

Birss ufeererd, eeiieged, 78 faeetl, g4, 47
5. @€l Y. 9. 48

JSTd B 1T | T DTt 2T Sl o 1) Y8R g iR
7! T3l H TSR 3 Pl g9 WK W gl o |

foummeer feY Ry oW 9EY do
fomT # 781 31 urclt 1 v STl @ are—<are

6. SURATY, SF. AT (AFITEH), ATaTeH Fifid arfar,
1998, Y. 57

7. ‘Frar, Sf. vy ifd Rig (1), aRd G,
BT dfeererd, feedieged, 718 faeetl, 44. 55

[175]



IANH 2022

TElE-heR GEtes, fier fege anftes sy afem

TTexT - U fal¥rse iaE-diell 9 a1 gaR
a9l A7d & d<d

. Rra—g ydamg Bard***

al. gar geid **

A1 yary fas*

IR

GTGNT, SR 77T & TS T aretl 98 Sefl & I ST qrav arel H A9 §idl
&1 78 defl aafial o SR I & e §9 gAY PT o1y Wy 1 P ar sigfad 7 81| oI
YT AN H JRIIT [ I & G78] NTT T FAT QTGNT TI—Slel] 4 [ irar & | a&er i bl

I ¥ QTGNT TIT—3Icil BT 17T GGV T HEXel diel & Fe 9 g o1 ¥ 137 orar & fored

AITT—HET BeATHD], NeTHBAT T GATINAT TIel] FTTBR GY [74Y &Il &/

AP Wea:— QIeV], T, Yofl, TIA—7d, SYLHAT T7—9Ied], G
NT—ATSRR = Goad] U9 T aegiadl & § I—9F $T AETd 77 T E

TIERT MI—3lell fdgearil wifld &1 us
fafirse el 8 | "<TeRT 98 el © R IR
A ARA 9T BT qgR eaf= O A= B (e
U BT © 1" STERT AA—3Iell & wfead 3fef Bl
gfe | 9@ Afed df g &, fb=g w@ififds
gt ¥ ST aid H g SURmE TRE—3el
I TEXT TIF—2Nell BEl el & | 39 il bl
Hifiast = dre Wi @ ve [T gRT A B
I g T B ARG W RIAT AT U B T B8
qohd € |2 gadr H STeRT ME—3ell SUSRA
Ffid @ v Jfawad deft a9 T T | 3D UrRd
# =i i M 2 | Wi T9e FareRl 7 7
AB—gAl H 9 FY TG IR AMMHYD ora
<l A1 SBIH S AbHIal Bl gAl ferdT qRTfad
R & A1 39 Bl [4bAd fhar | 39 TR dR—4R
A WAl & SRR W FPpeTdr qTeRT TF—3rell
QUL W H 7 dael fUd g 31fug 37T
g A UEUl A gU B | IR T SUA
TRF—YIell €, S AT SR are W OEl e
ST B | AGT—hal HEval ard W WIEd Biar 2
A MRF—2ell & fdeT § wR—fawar @1 ufban
% PR A I & G H HHIGAl g gordm

BT UG Yebe GAT FOTADT $H U1 of | Hevdsd
S faRIvamell & SR gHR) IRA—2Iell J =T BT
oI of foran forey A Srell ot pife @1 el =
REIR I DIfC B [Fgil ARBY T BT AT
a9 Y| 5 geR @rel 3T &l RN Ao
fepam SIar €, St ST bR A Bl W &1 9NN A
il S |l & —

(1) Rafad o
(2) g g

gd A @ ST ST dTell JURIel Bl
A € STERT T Fell’ & | g9 2ell Bl TR I
T3l & =1 81 &1 M0 @ gfe | 59
Sell § A TET M (S BT, UBTS!, W,
AU 371fS) BT J& ®Y F TANT fbar ST 2 1° $9
el & U HAThRI H S0 IS M 3fell @i, 30
Rbd 3fell Gl "AlcABI——To~H" TH IR,
YEHIEOT Ho B Tl %1, g A 41, o
3roTg Fghachi, G BT Fshadt onfy uRig 2|

QIGRT MRAA—3ell 9 d9al | — ST
b 9 | W BT 2 & JTeRT MRE—gell # qeN
AT BT &1 AN febaT ST & | U A1 TET Mae—3hed!

*oe B (A ), ST fR1eTor HReIE, AT, SIFRT
AR (A faWTT) SaTeraTT fRrevr RN, a1, JIFRT
** Ry heR (T ), SaTednT Riefor WX, SATedrT, $IRT

[176]



TE-TeR Ees, frer fege arftie oy wfem

A ¥ Rad dret vd T < wEey € arerfq
U &1 A ©U 2 | STERT TRF—3tell &1 U faemyar
Tg W 2 6 1 d1f © 98 T & aRTeR Feal § |
If STERT BT TRIA 980 & § § dF dlel ¥ 9e0etd
H & el &R Afe T g 7 & d1 91 B o™
&1 wawy 1 Fordr gar A ga # Brm qer U
qI] ATABR B HeAlcdd A R R Har &
& g8 o TR Ul AT BT Gafsord X qein

IAHA 2022
TIAT WIS — 9T Yag R4 (2memef)
ETRAIH Al — Ho Ifd TelmadHe (3TRT)

gl UBR ST TIE H S Al drei—991d, HEd,
YR Al dle—dic & a8 |l R DI od | &
TeAd © Rilfd ST 3MTATT ATl MAa—3ell § <
g I1 Sl did—a1d 89 A H Fd ©§ 98 &1
3rd] AR B Aol D AT A BIT 8, ISP QTS
A BIAT § 399 UH—UH AT H UG-V dld Bl
fedre =121 Brar farg <Te & I I H wel—wifd
<@ BT fAerar 21

TexT fIedhel aRER B F H Fol drell
TRA-3ell B | 39 dTe 1 A=l &l dre—fa=ma
S AR ST STl & | 57 UebR Tieh. 3ferd
MRYHT ITERT & AT H BIC—BIC dlcl & TWR—R!
B Al B A GOl € | Seb SA YSR qalell
TTADR T B T AU XD Td FoTIlHeb
A & AR B aral (Sr— 3, fae, forfae,
TN, T, SEf, ar=Ee 9 =i onfe) |
TIERT ATl & W@ Bl Folld 8 qAT IS 37rdT
MRyBT gRT S8 a9 R drd—drg—drasd
FEN—ATSAT BT IS B FaGRT 9 GIgel A qold
g TUT IMBNT diegad [I8le &I qold” J91 o
AU PHeAHS A Ud Heldl Ge—gg1 I UGe
JdT YAV d B | 99 1 STexI—2lell Bl A
e ¥ 9 T 91§ & BT 8 RY] |/Y
HATHR ITERT BT TR Heval drdl H Wl R § ol
Hell U Aiwd BT Frax &= 2 |

TSR] I3l & fehATcH®D UeT &l W
HT B oIV U YIFT SSTRURG®Y ol o V8l ©
Rraer dfera fdavor g9 yeR & —

TERT T Ufdl —

BATBR — R IRCISICIICE NI CaTEasl)

Ry — 9 URIT

A — Aol Heleqd, JRT

fafer — 28 HTd, 2022

TR — 7.00 g1 (¥Fea)

W — SRT IR 9 el BIS G o

NI — gﬂ‘\}wgqag—\rgﬁ
@l AT 8 S $9dTs
IS AT BIs B QI
SRT 9R | el —————

STexT ATt § H9g 39 a1 &l 7=l #
rA—x@g— T fAFrad 28—

ASYISAS |ASA | DTS |

X 0 X 0

SSYIFAS IS SITAS |

X 0 X 0

o1

X

SWRIFT GTERT H INYHAT BT AT
BT GAIER UKl GAT | U <TexT MIF—3lell &
feparces UeT ®I W FRA B8g SOM, S, IDI
UHR, T 9 el T4 g &1 g fenflt
IRl & fhaTHe UeT Bl Well-wifd WHeH &
fow g9 yeR fer o v@T B

SO — YA QX1 H ATl & URST A
TS BT FART fohar 7 o adt 39 UaRR & —
Fafiaxfee aearsfarfee (o @ iwd 751 |
JIR#)

3BT — U4 & SR Tl S aod D
gy o1 e a1 | o1 ot A1 91l BT TN STERT B
MR U # foar a7 2|

3BT YHR — WK QIXT H Sb & YPR
Ry forg T g fafder et R Smafy & srgaR
g JATILIHAT DI S 8Y URIT (AT AT ST g9

[177]



T 2022 FIH-HeR Geeg, freR frege anfifen siy afiem

ThR &
gsfae ferfef CININCING fisma  farfae
eforefd freemr SININCINGE fisme  farfae
T SEZRI SININCINGE fisarn  fhedsfarise
eISSH ferfef gril | ersfoRfde fisTiftr  fredsfarfee

@il 9 AfSAT — wRa el H SfRT & T MRABT R S8 e W fral Ieb ATLTIAR 1)
g Afedl &1 9 fdar 1 s 9 9 did—d8d 39 USR &

gTTEET ST FEHET | T CIRICIK CIEIEE]
GTNEFT  STCHEAT  STEsT | STeierT STNET CIEIEE]
gIeET  GTaleET e | grskiRfdeds fiRfpeaisirk fhcdafaRfee |
gIeET  GTaieET  eTceET | grskiRfdeds fiRfpeaisfie fhedaiaRface

forers:— o 9 Ufa B kM @1 AR of S Y 7N g AR & vy fo8rs b1 YART foham
SS9 UBR B

grsforfdhedd forfdeensfor feamioride |
grsforfdhedd forfdeenstae feamioride |
GINN 2sHTSfeR feamioride |
GINN 2sHTSfeR feamiorfde |

W g b TR U PP MAT—3ell & O] URfc AHT=adl SuRMRSEY fJem & 3al &
qe Bl I | S d<dl & FHIAY D a6 39 GAYR T BT AHRIHD THTG YR STH—FaTd
3R siarell W TS 7|

1. HBId, GuT, I IRER 9 SRR T, e ufeatder, faeeii—2007, 9— 1
2. 98, Y- 2

3.  www.saptswargyan.in

[178]



TE-TeR Ees, frer fege arftie oy wfem

IANH 2022

gUT-URART d SR BRMET ST JFTETH

gl. ufsa 99 AR dfeasd **

mfaer ax*

AEAR

‘gaue” grdladIcT dfad wild, SRAPT gariia Sk SRITedBTedT gauTE Ve
Il A TS @ 4ol JBR ga” W §us @l [Tl 7 Scq=T A, F9ifdr g gaEr H [Aied
TIETGY “STHTE, Hellud, gd, ST SV ST U9 &: 37T ¥, d1d, UIC, UIs, fawe, dicf qgad
W &, U §9 URed+l & 9TEIq gu ST HTHT Wt —qS J9%E WIET By gua &Y H

gRaldd &+ BT BT FeFBTT & TQqIrIRTNeT ST FFINE AR 7 1537 Jolicrl & Aarg«r,
#RIE 3% Slell @ Sqwrad 7 41 8l a9 4l T8I % Iell & FAR—FAIN 4 3TEH AP dal [918

g/

SIBIv—pIel H I8 cfl See RraEv uv off | guledl @l “werad” @ sl /1 TS, detrdcdl
B TIT—IIcl! B [Af~TaT @ SITEIR G¥ dchlcti= WA 4 2% i) &1 94T §3i— TIER, I8N,

GUSR 7T SR &1 | 9 SRR GRART 37T GUvig &/

B g~ gug, Perdd, U9 LIgy, GRRRT, ERIT

SNY—HIETH : o & gcdidsd Gidl &l e g91eY arFd} vy & 78 &

gddq d SIR—UXHRT—

SR g1 B Sl gus Tad! H Rig
TS BT S U &, SABT AT G101 DI eAdliel
IS BT ST & | 39 ORT H gua—2rell Bl el
HaaRT ¥ &I SR © | IS $H SR & HATDBRI DI
IRATY TR BT Graxal g1 G 2, Al I8 gadRT
& A FHGBA 8T BT | SRR 96l &l ST 2
5 Tl R 7§90 IRAERT B YHIAT B, ITd
9IS qIET 37T, TId, 1, RIS 3R T8 @
AN | S BRET § AM—dM & SMATIART & I

HEASR ST Fe+1 | IW 3TEH & forg T JgT s
oI BT § | 2

qRA Bl ARTTh—H Rl IRAERT
HiRge IET & | AETHIRG, VT, |l §IRT a1 AfaT
Hid, gl g gd [&—arvfl 99 AR Aw@hc al
Hia 2 3k #ifas wewT # 2 €1 SFR uRar =
9 RAERT &1 AP fHar qoO s9a1 gua @il
1 et Y TR S 2

T IRIE BATIE SR (1934—1989) o
qarar b gus & & 91T §— 3ATelld 3R U | 3Telrq

R Fd dH AR Aol @q 8RS ARE
I BR & ARTIVT 7 BT SRV R 2 [
gaue H el STERY WR AHd SR fer
AT 2 O STaReT T $Ed 2| 39 9Em,
faely #e@ fear SIam §1 s wE @ Haldd
AT B YR B AR GI BT gATd, 3Tare
P NIAT ® IR W SIS ICH W B, 39
AeHh B 71, e T Id N [oR BR I B

H ArcpIferd AuaRe el o1 gReT BT ©
Sl g BIAT & AT UG 98 veq AT ATHIIN & Sl
RMT & WeheusT Pl &AM & | gua e AR
A Mid § | SWiE BANEA SR & JH
SEIE Bl dGE SRR, SFR URAR & gus
TS B fradl @ & P
DATHRI DI qATdell—

JHIBEM SR & AJAR, SR Gegel Bl
YRATT JITeT FexT-Id d FIGele deR & qHI H 30

SRR, T TG U3 dell fAWRT, SaTeETe fAvafderery, RS
**qeget, GG vd Ugei= dorm 9T, soeTeTe fvafdemed, RS

[179]



IAA 2022
fReR 7oy yrvsy 4 g8 o1 | S0 gF G A1

TElE-heR GEtes, fier fege anftes sy afem
Ry o fo9eT &8 9 9 9g & UvEn] S9d uid

UTUSy b &I YA TETER AR AR 9vey o, fiA
gaTad @ gog @l gRard | e off o | arar
9e’H W SR URAR & Yo & T SR Bl

(STATI—gUE—EAR) el & Fordadi 2 |
SRR GeMael # 86X WM 3 & Sl S d

STHIRE WM SR feeled< W DI e o1
R & U G o, FOTISE SR, Sl ISR
@ Ay o1 | 1947 ¥ QT B Jcg & U d SRAR
% g gg | 1 ¥ d9ilS Uds B @ BRI S
“grER AT Bl U <1 IS | Sfcellsd WM B
IR YF I— TARE, Ea, SHFEH SR gUgeH |

S @ (9191 MuTel <r9)°

v v
%‘31 ot qUET I @@=
v \’ A
A= arell &t AR e I g, @l ApaR @l
J J l
SEARTACIRC) Jccllgd @i EEIDGRCI
(SRE 37T) (&1 A7) \l/
Rargg=
forarsda @ (Rréygam 3w)
(= 97)
A A U
QLGSR R S A R L 5 S B e B B < RO 3 1 A B s KA S B A
(ufre) (wrem) Ewrenm (iR (&= (gHarst
) ) ) )
\l/ - ugEed
EEEHE] I | g
(efiem) ™ (@rel>| saginl Tegd
qH) T
T
> (/> iR
)
fFremgEE
> (Frme> AeRegdE
)
HUTHE
— (gerer
JRTAITH)

rergd

[180]



TE-TeR Ees, frer fege arftie oy wfem

“BUFEI DI ARSI 3TeTdR = A Uy
@ yedl &1 3R Pel fb I srpar B AR A
AR o @1 W SRR H ) g 21 9 A
ARl fazafaenery, sidaaran 4 yed o | 1963 |
Tl <Eid gall I°

RNBE @i BT Per o, fd 1857 # @
3| Tl TTE2ATE IBIGRYME SR DI REIR PR
A Al T, 99 W1 SRR el Bledr MR,
AR, SAYR Fepead Iral § 99 T, 9834 Gl
S 104 9¥ @ ¥, URAR vd Rl FHd SR b
ITAh AERTSI AdTs YaTd Rig = SHdT I 3R
HETd Bl A9 §d S© a8l X1 BT A fhar
qAT ID! AN M o7 BT AR T | SKiTE AI8d
F AU Sia A BT AU DR TAT SRS A
QAT @ ol W R BT DI g SR B |
HERIST S0 fddd g qRafRiar 9 yifdd gy ar
gue dal el o B oy 60 v Ul S
ToH—aferon e @1 | S Rl § arefl va,
gfearell & wads 3fell, TE 918 AR b A
Jegeclls 3MMe o | HBRIST Harg ¥4 Rig B 4G
BT FEER Ae & oISl o) arg & AT geal
92HD I &l Y& DR I8l o1 A a1 |
ANABRI H—TRR AISFE, TRIR SEIgE, TRR
STEIeE, TIRR BAGEN, B BedeH, fomr
FHITESEH, SR BRIge Td 89 dgga e
21 37 IS FATHRI § T I WSGE SR B
acfl T &1 3 SR Ud AW gor H§ REd
2 | 3T THGEN SR 9 997 &l 9t 91T 7 @i
SR ARG & areger W 8 R 2010 H ‘ugHsY
REBR I TG fBar = |

SR UART &1 faeiydr—

SHPRAl & gus WRERT 39+ fafdre
ATATTARNT AT ¥R—eTd & 10 uRig 2| 3T
JATATT Ao R eI /AT AT | I8 O B
oIl B IIHIT 2 | T A0 IRIADROT B 10 T&T0T
9T, |8, T84, gRd, Yxd, di@, 9, 9@,
STe, WR Ad | s PR 30 IRERT H 10 YR &
TR—TE YANT B S 8—3MdR, SR, g3,
Hq]A, Ua, A, d8d, Td, gad, Wi [

IANH 2022

HUE—URART & T BRI H STATIaRT B faRiedm
eEd P A & IRe SR e w@R—3dre g
AT & f ST ST 8| ST 0T BT &
e, TR BT WY fORR AT & | 37V PIHe, DI,
afd e, dg, Maax, daam, afa deas s
AT & TR & SN 8 | I8 Y0l Hare—wy H
AT BT T B e g1 WX B R,
JAR—AGMd, AON—IRBR, PlH—da IU A&dql
g4 2 | U AR (§iomeR) @ gof o dsm <
T 21 B8R & ARMYT 3Fd a’F aRA qH 9 8
a1, 9, X A A a onfe guif &1 s foram ST g,
SIS STl H BRIHS Toulie g8 AT I 3l
PR Sd Bl

SR 43 & Rrsg—greRT—

A= ot ufoa & <1 Uge] B & ddb-iadl
IR reAfoi®d, ST TH—IR & [ B ¢ | WAl
AT e AlBAT ST TERee AR HATSE DI
AU [ AT off I8i 1986 W “f¥ eIgH 3B
sfvear # gug R g ARy uRRe el o |
e IdIed iR I&iId arToll, Arellg adiyg
W= s 98 @ A AR, s @ BI
g MO SR 9t IRel el 27 ot sifesa
arrare, Stegddl fwfar dew waden, wifia
Fenfe vd e grila $ar, (== a7y,
Sf. xfeasw d=aTa, S0 faena 9 onfe 9
WRERT &y ey g

SR BRET & 9 98—

g feeell A Rera o= 4 swe
SIe e, BATGEIA 993 HH&T 2T 39 qax
e, WSgdd, BERE, AifdsdN sk
BAGEA YEd o | Aifesd Riged fazafaeray
H 4o & gredrge o | BRIgEN dIUTe B gua
os 4 e 9| Migd SFR uRaR & dad
dicg 9Y Uscl dlderal 4 SR Rrar #dfer
T, ST b 37131 ] %8 &, ST8l [o—[AIG—URwT
3T Y ST 2 | I8t 22 Rrey 6 Wy ufRdier smafdy w
REd €, Sidfp 12 R gei frafid wed © | <) 98+

[181]



IANH 2022

3iR 319 999 I8 & WIS B © | elee ud
BATSEA SITaddal H I o | b1 A1 o7 b
Y8 DA dld—Hd @I 91 2 Sl AR 41 g9
H € 9gd Dl ol | JeEdl @ P BRI
e feell v @ AT @8 A8 8 Al g
IFD! gft IR AT © | W A S & gF
AR R, Afhar & 19 YT gYAd, _ad
3R g €| SR uRaR 9 sfe=T weh Aema
Y BR & A1CH ¥ & a7 &1 $RIFH Tga
fepar e |

120 Y P <TURY & dTE1 TEH @i 7 AU
AT, 9ATSHl, Ui, 9eflsil @ YAl 1S BT 39l e
ERIER—6T ¥ gaue—Tge! &1 ggs, Uffted vd
FT—TRART Bl AT 4 AR SR, SRR
SR Ud ‘SFR \EMd' 9 3 URaRe (IEITG)
fagmi & 9™ Scpe gU | Wil o uRERS dqrel|
8%, IR a7 T—3(U WR WR A3 BT
A gaue Bl GIGRd B AT | 1997 41T & |t
WTgAl F FAedR gaue oI WA Bl 3R wirsTiud
fopa |

SR WRART § $3 AR w&dlom Tl
A A E, AT B b U AqreA—9GT B @il 39
WRERT H g8 & 578 v gRT grax Afd A ugd
fopar S HepdT €1 39 URERT @l el H wrquet
y9dl &1 2| W g, Afd, IR @ §UR &
gaug iR TR B qof 91g F e Hd ¢ |

oA G H 2041 qGT H R —uReR
e gafeld & Wy URIR H IS AREH
SR & Y3 d8Tehed SHR (Wxdlvm) dol IR
BASTHEM SR & JF IWIME AqITHESE SRR T
HLGE SR & Yo 3FIGEr aeT ThIged SR
37O URFURT T FHTT U 2 |
oy -

gue & WETh D WU H STR—URAERT Bl
qifedl W UBRI SIe ¥ Ul dear ©, 6 qmE
e Wl & M 9 GOATd I8 BRI Giedl H 59
HeT—3lell BT ERfard Py gu 2 |

[ 182

FIH-HeR Geeg, freR frege anfifen siy afiem

M7 JAT—YUe (SR ERIN)
g IR G, AT we dF IE
gl #fq grerar, gTaer faer od @
RI— d¥ offd dglu, B kM A
g onfa 9 UM, Ths @R gl

RATS—

axfafy

g - w|ld Ao | |-
T g s w| & o= | s 0+
T os| Yy w4 Al v | =wm|x w

s|E % g |@® s|a wm|s A
wmo- | - |wm o ow|F w|lw wW|«
g os|fd s|lw fR|lyg R|lyg fBs|w =
g —|g g|f& g|@ w|fH g «

v f|lg | a3 @|s
X 0 2 0 3 4
3T

gy ® |7 wlg w|w - |w w| I =
i N |« W @ | s U
- | g|lw - |7 w | #|lg T
k3 T = | W fa A s A s
g T~ 9wl - w|fy g|fF F|lg U
g f| s n | s|a w@m|s
@ - | g |- w|lw - X W
v % $|s wm|w s|s g |s s
X 0 2 0 4
3 fewoft -
1. HEN, AR, SR g gUs, Y4, 17
2. g8
3. g8
4. 98, 9. 29
5. gl g9 31
6. SilEwl, ¥, 39 iR A<y, UH. 328
7. 98
e
1. A9, GEd FAR, TRET B ==
2. oM, WRd, gaue e
3. ¥, ST, e |Rfe IR U gaue el
4. AT, Sl Ffcdd, gua Tl
5 g, NI, SR 9 gaug
]



TE-TeR Ees, frer fege arftie oy wfem

IANH 2022

Afd Y # afdfa ‘ueg’ @ 12 qren (fafdrse dfeen) &1 sreaa=

gl. ¥ St

PIfd a8

R

Wi eTBY AT @ FHY g H W U & $HP] Xl FEIBIS H AN GINT Bl

= off | 3Bl TIT Tl H [IfoIT 5T T & o v STy § AT BN & aren &

Soold [HaT 77 8, forH 3iavg arel @ SI=rila ‘USg TP qrel &I qui JIeT 8iar 8/ JRI_T
7 UcE @ WYaT, qAGT—AMH § araT—faf @7 favga Secid ST T H [T 8/ UCE @
T B =l PN §Y FRTGT T USE P [J/QE YISl BT U [T T 88 EWAUIC W FT
aret 12 gHR & aren ey e gfeern a1 ff Soore far &

ﬂ@W—WWWWWWW/

eI B fAfe— wRgd wg—uF H U AR
freeryoreres fafy &1 wanT fear Tam 2

JFIT BT AF— T4 ddd WNd ™A B
qIETITI & T ‘U b 12 drell Bl afdferd
forar T B

ifEAElda— T=f ARM, ofRgd— U1
SiIg¥l, Bfeh UfecThe, YeH PRI, 2019— X
qIh H I eIl # U T a1 arell & dcal &r
e far w2 |

ARITRT G FHRSATGR, A G,
IRAT U4 AJdTah GHaT T, e Ufedder, Tord
HEPROT 2006, 39 WUS H ATl 9 drel b1 faRgd
oo & e arell @1 ol area—arl g ERe
& T

TEIBTA T+ Hd IHTHY D AT
H 23 YR & 3faqg el &1 = fFerar g o
¥ Yyeg BT quid gauerd fear war | v gdia
BT & fb o U “_a g & @rat § S =
Prgspr arer &1 U gz o 981 IfG AR &
BT H UCg DI U off | 3a9g drell § HAdueH ucg
BT Iool B §U UCE & < FHR—ANT UCE g
9 YcE— B B9 H 9™ B

ArteeiRTdw uee! fafaer waq |

R/ gBR wRa M T g@R & Ol Bl
‘3R’ BT, SIh S YHR ARSI o I<g & qulf
P U’ BT PR FHIET fhaT B |

UCE P fol 16 UIC 91V T & | Sl 16
g1e quit & Hel & I~ UeR & gxarel &1 faHfor
o T | wRTEd 9 9 swurel &1 9o fawga
wY ¥ B gU SWUICT I Icd<T Bl AT UbR |
Farar € | R1a & U gl | o AfeavaR §RT 4d1g
T 4 YHR T 3T AT UHR B SEIUIC] DI HATHR
HA 88 BIUICT BT g (g drel & foy fban
TIT B | So1 88 BXAUIC] &l WSIAT I 25 YR &
qrert (¥ wammel) &1 Seord T 8, R geg
& 12 91 9 §gaBT & 13 A afford €| ueg @
12 arelf BT (2@ 9 39 YHR dae g—

ieATarol 9 decdquyggavd fg el |
FrEHANVTHIG: GRAORT Td: | 1901 | |
FHUER: HgadRON PR |

qUEEl URGETHI] glagraad | 1902 | 1"

Jerfa areararefl, Feargell, Iga, @gfFaof,
ARGHANTDI, 3T, TR, TSR, HGIaR,
PRARY, TUSER g TRd— I 9IRS d1E ¢ |

1. dieerarofi—

HCHEATIAY THRAGe A |

TERgUS fgaiid 9 AIge drTerd g | 1903 | °

*oireneff, Fifa vd ue[ Fo T, SemeETe fvafiere, RS
**oler <R, smamatl (e, S id vd ugeE wer MR, sameeTe favafened, warRe

[183]




IANH 2022

UCE & 12 drEll H AU dleeldroll drel &1 guie
B & | 39 A B YU WIS & URW, H IR
31 # ‘T gof B 9gaT B © 9 gAY Wus 4l
T WUS & Wi goIaT S 2 |

JEERU— G 39137 3 |

2. Feelraoil—
HUSH dicdd I4 ng‘\’tlc”(ﬂlqutl\l“l‘j\“ll
sfa aectraoi

VAT RN @I are drel @ Avsd WR U
S @1 quie fhar 81 39 ST & SIRIHR0 |
AT AIER] §RT Agfad Hild X’ | I8 MAefar
g & wosa &1 red Ma gar € a1 e 9ex @
AR B Tl W A AT 8T AhdT 2 |

3. Igd—
T TR e g IforT | 1903 | |

C:Jj?’idﬁ NEJEE CIIG'ﬂggCH qﬁ?”
g

39 are (dfer) 1 Seeid HRd gY BEl ©
f 910 g1 T TIRH BT W DIV F q€ R UER
fpar S a1 Iga BT | 394 Rl TR & ureau
B Seold IAld | el fhal A1 B, AR $H
Il diel BT FATIE R Rl SRy dadt dror
T P Sl 2

4. pgftaofi—

ST I ERRAHATSAI | 911 | |
GHRIGE drel BIar Hgraoie |°

9 XE H aTE B g R W@RID B A
UER a1 ST €, |er 81 399 ' ure Bl dgerdl
RIERSI

5. ATGHAMOTHT—
deetaudd uIforl HATET JIad ol | 1912 1 |
IRAT: T qTTATHIAMRNHT Haq |
Tef¥ed: wAq ue: gaT R A fgar 91311

S4BT 3 A W AT U A1 98 AR ISl (Y§ 3R
o ure) | ifad dieerar &) aresrafreaT a7 |

TElE-heR GEtes, fier fege anftes sy afem

6. Jcli-1—

3T BUS YT 4T PIVUERT: |
AT

S T BT qOId §U HUSH! BT W &
PR § A R/USell B B A1 BT I UBR
3[eT & | TS HUSCH Pl AR RIS dATe & bl
AIT ¥ & WAl & WR=] BUSell M AN $I guid
ucE @1 WRe # e fFar T 2| g @y €
I AHS TP sRUE W B RTaH gusell &l
T BT B FfRAN & AU ATBR F J$ B A
BRIl & GHUsell B ARE 7 g I8 Bl 91 Pl ©
o g g 2 7 3Rfr 2 o quil @l Scufed greft
2| I8 9T B AT & b 2 BRIUIC Pl 7T aTed
(@feen) & T H BIvr | BT ST 8@

7. 9RsrafoTHT—

BRI FHUTOTEATIEST I3 J HA | 1914 1 |

e aRsTafoTeT SRIsTgRRT |
sfa aRsraforer

519 =T #§ Hal, gHIT QAR IraEe &I
TART H A fhar Irar 8, S9 uRsafdrer ded 8 |
Pad), FEATOr 3R 3rgee ¥ T swdue 2 |

8. HHUER—

HHYUBX] ﬂ‘ll-ld\ hNg g Hidd: | 1915 | |
Sicr THYER:
ST BN I P 1Y IMETd HRAl & HHUSR
PHEAIT 2 |
9. FGATARON—

BgAIGIIUTCTRIT dTel HgdTeRUT |
I el TUS: PIOT. Hgd g 1916 | |
sfa ggararon”
JqAE 9T FHedl d IU & UTS
HGATARYN ATel’ BB & | S IOl BT S, P07
3R 3R FHga F' T ¢ |

10. OHARITT—

STIC gXdoiuIcyq ddei: ORI |
s—f%[ PN

[184]



TE-TeR Ees, frer fege arftie oy wfem

39 YT H dae Rl W S 8 dred
grel o1 Aftgferd far Simar 2|

11. Usgd—

Uchehl I: hRE -GGG GIUTATIOTEIT | 1917 | |
SIDC IR IS ING DT

‘gueEd H Tl g1 ¥ Uh—Udh UIc Icu~
fpar ST @ frad Tifze g1 9 ute dioar |
Ieu~ fbu O 2|

12. Y- IRd—

3 PROT HRIAT a1 Gl ATSHR=IN: | 1918 | |
fRORE-aT: ¥ W1 "R |

ST9 91e TP B | AT AT gl § FR=R
uTcl &7 18 Jgvs afy arell 8 Al HWRd’ dre
BT € | $9d AT I I &A1 gAqH FHI D
gfaer e ar A P 9l s
fFrepe— SWe 12 UBR @ A UcE & =TI
YRS §RT AR MY & IR S99 UG d U
B arel guit &1 o Wt el # wEt far wman
2| P Yh—al darel H € Ygad urel & A
R I8 W Tl 2 & IHPT a1 b YR ucs
R AT STET BT | Sl SIF@RI ARTQE §RT U
@1 are—arl & fawa § & i IH I8 Ty
AT 2 fb 99 WA UCE & e gg YR AT A

IANH 2022

qre ATl U off R B8R a1l § AlEd da
T 3fUd dTel U @ r9Ta H S FHY IOl ared!
dfee @1 fofieg 9 fHar ST <A@ 8N er=gen
I G H UCE & GHOUl el eldd W S
qrel (faR¥re dfeen) & o &1 g fear o
AaHar o7 | R Al 89 % Fad © & 99 99T Ucg
BT U HEIYUl I o7 57 IR I & AI—AT
Taa=—dred |1 fhar AT B |

1. YURIQd Hd GRS, JAd @Us, IRAT Td
JJarad GAET AR, T6—439

TE, T6—472

TE, T6—473

TE, TB—474

el

TE, I6—475

© ® N o g &~ 0N

43444
11

[185]



IANH 2022

TElE-heR GEtes, fier fege anftes sy afem

Musicians and Intellectual Property Rights in India

Prof. Revati Sakalkar**

Bhanu Pratap Sahoo*

ABSTRACT

Creative thinking in music has received only limited attention in the society of art
and creation, yet it appears to be one of the most important issues in the legal matters. No
one has the right to control over what one should perceive, create, or produce, but everybody
has the freedom to perceive and emote.Intellectual property rights have emerged as a
tactical tool in protecting the creative minds of the musicians. This analytical research
article presents the copyrights, generation rights, auxiliary rights and consents of Musicians.
This study suggests and demands certain changes in terms of law so that artists can be
benefitted in terms of their rights and art works. No one can re-create, reproduce or copy
someone else’s work without due permissions or authority to do so.

Key Words: Intellectual Property Rights, Musicians, Copyright, Generation Rights, License

Methodology : For this research paper, qualitative research methodolgy has been used through secondary

sources.

Introduction:

Music, as an art and a social ideology,
reflects the social life and thoughts of human
beings.For musicians, the law that protects their
art is very important. It is vital for musicians to
have a good understanding of how intellectual
property rights work, especially copyright.
Intellectual property rights are wide concept that
covers various types of intellectual property i.e.,
trademarks, patents, designs, copyrights and
geographical indications. The most important type
of intellectual property right is copyright, since it
protects the rights of the musician’s art and
performers, artists, painters, dancers, film-makers,
actors, designers, etc.!A comprehension of the
basics of copyright law is perilous to any expert
musician, in the case of offering unique work and
other multiple rights. Copyright dependably rests
with the artist paying little mind to the possession
of the work of art. There are exceptions to this
control i.e.,artworks that has been particularly
authorized amidst business, wherein copyright
remains with the officials or the boss. Individuals

working for a scope in this field must be aware of
this.

Study Area:

However, for some musicians, it might
be a combination of one or more intellectual
property rights along with the copyright. For
example, music production and composing can
sometimes incorporate more than one intellectual
property right. The composer can have a copyright
in the core lyrics of the song but if the composer
uses a particular, inventive process to make that
song, the composer can also patent that process
so used. Additionally, when these services are
provided under a specific brand or production
name, that incorporates a trademark. The most
important right, for performers is copyright.
Copyright law can be complex and sometimes
complicated to understand, which is why a lot of
musicians usually dismiss its importance. But it
is crucial for musicians to understand what powers
are and are not granted under the scope of

copyright.

*Research Scholar, Department of Vocal Music, Faculty of Performing Arts, Banaras Hindu University
**Research Supervisor, Department of Vocal Music, Faculty of Performing Arts, Banaras Hindu University
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Copyright refers to the legal right of the
owner of intellectual property. In simpler terms,
copyright is the right to copy. This means that the
original creators of products and anyone they give
authorization to are the only one with the exclusive
right to reproduce the work. Copyright law gives
creators of original material the exclusive right
to further use and duplicate that material for a
given amount of time, at which point the
copyrighted item becomes public domain.?2 When
someone creates a product that is viewed as
original and that required significant mental
activity to create, this product becomes an
intellectual property that must be protected from
unauthorized duplication. Examples of unique
creations include computer software, art, poetry,
graphic designs, musical lyrics and compositions,
novels, films, original architectural designs,
website contents etc. One safeguard that can be
used to legally protect an original creation is
copyright.?

An artistic creation and the copyright are
two altogether isolate professional elements.
China’s copyright is presently genuinely standard
around the globe, with a few exemptions: it goes
on for the artist’s lifetime and for a long time after
their passing. In the U.S., original owners are
protected by copyright laws all of their lives until
70 years after their death. If the original author
of the copyrighted material is a corporation, the
copyright protection period is 95 years from the
date of publication or 120 years, whichever
expires first.*The general rule is that copyright
lasts for 60 years. In the case of original literary,
dramatic, musical and artistic works the 60-year
period is counted from the year following the death
of the author. In the case of cinematography in
films, sound recordings, photographs, posthumous
publications, anonymous and pseudonymous
publications, works of government and works of
international organisations, the 60-year period is
counted from the date of publication.’In as much
as works are in copyright anybody wishing to copy
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them needs to look for the copyright holder’s
authorization. Specialists can, nonetheless, offer
their copyright. Offers of copyright must be
specifically stated; usually, deals are invalid and
can’t be legitimately implemented.

Generation rights:

Proprietors of copyright can offer
generation rights, or a permit to use, for particular
tasks while as yet holding copyright. For instance,
a musician can pitch the privilege to duplicate a
musical piece on a keep running schedules while
holding by the copyright.

This allows them to offer further licenses,
while once copyright is sold the musician has
nothing to do with how that music is utilized.
Licensees may, sensibly, need to keep licensors
from pitching licenses to their immediate rivals
(e.g., other music distributers), so they should need
to incorporate prohibitive provisions in the
agreement. They may, for instance, need to express
that the licensor concurs not to pitch a permit to
another music distributer, however is allowed to
offer licenses into different markets. One has to
consider any prohibitive provisos deliberately; to
survey whether the proposed confinement is
probably going to deny you any future income.The
licensee has the power to purchase the permission,
or authorization, while the licensor is the
individual who sells it.

If a movie producer uses a musician’s
song in his movie, without the essential
permissions and payments to the singer, the
producer is violating and infringing the musician’s
copyright. There are two main ways in which a
person can be authorized to use or reproduce the
creators or artists copyright, that is by way of
licensing or assignment of copyright.

e Assignment:

The owner of the copyright of a work
(assignor) has the right to assign his copyright to
any other person (assignee). The effect of the
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assignment is that the assignee becomes entitled
to all the rights related to the copyright to the
assigned work. The mode of assignment is
prescribed under Section-19 of the Act,® according
to which an assignment of copyright is only valid
if it is done in writing by the assignor or his
representatives, which is called an assignment
deed. This assignment deed must contain and
specify the following things- which work is being
assigned, the specific rights that are being
assigned, the duration and territorial extent of the
assignment, and the royalty payable to the assignor
upon assignment. Assignment of copyright also
involves the future assignment of copyright,
wherein a performer can assign any future
copyright in any work to the assignee whenever
such work comes into existence.

e Licensing:

There are two types of licenses in terms
of copyright licensing. Voluntary licensing is given
under Section-30 and Compulsory licensing is
provided under Section-31. A voluntary license is
a lot like an assignment deed as debated above,
essentially, where the licensee proceeds towards
the licensor with a view of using the work and the
licensor grants a license for such use. However, a
voluntary license may be exclusive or non-
exclusive. Exclusive licenses are ones which is
discussed upon the licensee to the exclusion of
other people. Which means no one else can be
given a license to the same work. Non-exclusive
is the opposite of exclusive license wherein a
licensor can license his work to multiple licensees.’

A compulsory license is provided for
certain work in the public interest under certain
circumstances. According to Section-31, if a
copyright holder refuses to republish or allow
republishing of his or her work or refuse to
communicate/ broadcast the work on reasonable
terms, the Appellate Board has the opportunity to
grant a compulsory license after reviewing the
situation. According to Section-31 clause ‘A’ of
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the Act, where the author is dead or unknown or
cannot be traced, or the owner of the copyright in
such work cannot be initiate, any person may
apply to the Copyright Board for a license to
publish such work or paraphrase thereof in any
language. Section-31 clause‘C’ is important for
music artists as it is related to Statutory License
for music covers and similarly Section-31 clause
‘D’ for statutory licensing for broadcasting of
Literary and musical work and sound recording.®

Pitching consent to print:

A secker of copyright should be
centpercent clear about the kind of consent about
printing a copyright matter, and what
confinements on future business movement the
deal may involve. On the off chance that one
doesn’t comprehend the phrasing utilized in the
agreement or ascension, one should not be get
flustered to request an explanation of its proposals.

There are three basic classifications of
offer for copyright and generation rights:

i.  Specialists offer copyright out and out. They
have no power over the manners by which
compositions are consequently utilized, and
the new proprietor of the copyright is allowed
to offer licenses as they see benefits.

ii. Specialists offer copyright for a particular
controlled reason; neither artist nor music
distributer can utilize the music for some other
reason. For instance, if the music is distributed
as a constrained release print it can never be
utilized for whatever else, either by the
craftsman or the print distributor.

iii. Artist offers multiple rights or a permit, for a
particular restricted reason; the artist holds
copyright and can keep on benefitting from
it. For instance, the craftsman bargains the
picture for use on an arrangement of place
settings, yet would then be able to continue
to offer it for different employments.
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It is basic that one can offer licenses later
on, whether one has offered the honour to do this
over to another person or whether neither one of
the parties can fix as such (e.g., for most restricted
releases).

It is a moral standard (however not law
at the season of composing) in the artistic work
generation industry that compositions which have
been exploited for restricted version won’t be
utilized for some other reason or reproduce. This
dedication might be strengthened by an
announcement at the base of a declaration of
credibility. This should be plainly tended to while
concurring an agreement with a distributor of
constrained versions. Consider deliberately the
negative impact to one’s notoriety, if work
distributed as a restricted release is seen by people
in general in different structures. one has to feel
certain that the agreement covers this conceivable
result.

Auxiliary rights:

Unlikely other rights, it is morally
adequate for pictures distributed as open releases
to be distributed again as regularly as wanted and
in any medium (e.g., as welcome cards, on
earthenware production and stationery). On the
off chance that the craftsman offers the copyright,
at the point, the new copyright proprietor stands
to benefit only from such deals. Not withstanding,
there are exceptions: a few distributors claim
owning copyright keeping in mind the end goal to
have power over how the picture is utilized, yet
will incorporate a proviso in the agreement
expressing a rate that the craftsman will get from
offers of auxiliary rights. In the event that the
distributer allows you a level of optional rights, it
very well may be further bolstering your good
fortune to offer the copyright, as the distributor
may be preferable set over you are to offer
licenses.

On the negative side, it could be annoying
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to see a distributor benefitting from a picture over
numerous years when everyone got was a little
erratic charge for your copyright 10 years earlier.

Conclusion:

At long last, if one’s composition (or a
detailed musical piece from it) is to be consolidated
into a general outline by the licensee, at that point
this new plan might be the copyright of the
licensee. One requires to examine with the licensee
how this may influence their very own future
utilization of one’s own copyright. Intellectual
property rights have emerged as a tactical tool in
current world. It is important to protect creators
and producers of intellectual content. Somehow,
we have to prevent all these types of piracy
including music and film. It is an area which has
emerged with the growth of technology with
opportunities and encounters. There are many
organizations that are working in this field but it
is one’s fundamental duty to safeguard intellectual
property. Even though there are rules and
guidelines passed by the government to protect
the music industry unless it is implemented
properly in terms of the rights of the creators.
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Abstract

Various researches and experiments have proved that music affects all kinds of
living beings on this planet, including humans, animals, birds, and plants. Consistent vocal
training not only trains our voice but also keeps us physically and mentally fit. It can
significantly help in curing physical and emotional disabilities and can also treat
psychological disabilities. Vocal training has proven beneficial in strengthening the
respiratory system, which accordingly relieves various diseases associated with the lungs
and throat. Music can treat other physical ailments like autism, high blood pressure,
cardiovascular problems, cerebral stroke, and many more. In the present research paper,
the researcher will highlight the importance of singing and listening to music and its impact

on the human body.

Keywords : Music, Vocal training, Psychological disabilities, Respiratory system, Mental and emotional

disabilities.

Methodology : Qualitative research method has been used.

Introduction :

Music is effective in curing psychological,
physical, mental, and emotional disabilities. It
plays a crucial role in assisting forensic
psychiatrists, providing spatial awareness, and has
proved therapeutic for patients dealing with
cognitive disabilities. Besides that, it would not
be incorrect to state that singing could significantly
improve the life span of a human being. Ongoing
years of research and development in the scientific
aspect of music show a notable impact in treating
diseases associated with the human body like lung
sicknesses, COPD, asthma, Parkinson's disease!,
quadriplegia?, and many others. During this
lockdown phase as well, music is helping in
keeping us mentally and physically fit. This
research paper aims to discuss the impact of
singing on different systems associated with the
human body.

1. The sensory system issue influences development.

2. Paralysis of the four limbs caused due to brain
stroke because of any organic cause or any road
traffic accidents.

Music and Brain:

The human brain is the command center
for the human nervous system. It receives signals
from the body and sensory organs and outputs
information to the muscles. It mainly consists of
three parts which are Cerebrum, the brainstem,
and the Cerebellum.

Each section is assigned different roles,
which will be discussed below, along with their
role related to music.

1. Cerebrum :
The cerebrum
p er f orms Fronlallchi/jr
functions like g(
interpreting
touch, vision and
hearing, speech, [Offactory bubb ‘

emotions,|[ " —— \ T
learning, and fine
control of movement. It is composed of the right
and left hemispheres. The left hemisphere controls
speaking, comprehension, arithmetic, and writing,

Motor cortex

Somatosensory
cortex

Parietal lobe

5

Cerebellum

Spinal cord
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whereas the right hemisphere controls creativity,
spatial and artistic ability, and musical skills
(Mayfield Clinic.com, 2016). Each hemisphere has
four types: Frontal, Parietal, Occipital, and
Temporal Lobe (as shown in Figure 1).

1.1 Frontal lobe - This part of the cerebrum
comprises the Sulci and Gyri, which have a
maximum number of neurons. They are
actively involved in decision-making,
thinking, and planning. Hence, when one
listens to music, the neurons get activated in
maximum numbers and remarkably enhance
the thinking capacity of a human brain

1.1.1 Broca's Area - Area no. 44 & 45.
Broca's Area is present in the left
frontal lobe. It is a motor speech area
that helps in producing speech. In
addition, the use of this part of the
brain is to express music. According
to Ayako Yonetani, a renowned
violinist, 'playing a musical instrument
may improve communication skills'
(Kiminobu Sugaya).

1.2 Temporal lobe - This part is actively
involved in hearing and remembering words,
whereas the anterior portion of the bilateral
temporal lobes plays a vital role in
interpreting the melodies and chords. It gets
activated when one listens to music.
Therefore, whenever we hear a piece of
information in musical form, the temporal
lobe gets activated and helps us to memorize
it faster.

1.2.1 Wernick's Area - Area no. 40. It lies
in the left temporal lobe and
comprehends functions related to
language. This part of the brain is for
the analysis and appreciation of music.
It is difficult for anyone to learn a new
language, but when we hear a song of
that language; we can memorize the
meaning of the words quickly, which

TElE-heR GEtes, fier fege anftes sy afem

indirectly boosts our knowledge of that
particular language.

1.3. Occipital Lobe - Posterior part of the
cerebrum interprets what we see. It plays a
crucial role for musicians. When a person
with non-musical background, listens to
music, they use the temporal lobe, but it might
be possible that when musicians listen to
music, they visualize a music score with the
help of this part (Kiminobu Sugaya).

1.4. Parietal Lobe - The Parietal lobe handles
interpretation of language & words, signals
from vision, hearing, motor, sensory, and
memory. It is responsible for spatial and
visual perception as well.

2. Cerebellum - Cerebellum is located at the
back of the head, below the temporal and occipital
lobe, and above the brainstem. It controls the
movement of the body. When one hears a fast song
or dances on the beats, this part helps our body to
balance. Listening to music stabilizes conductivity
in the Cerebellum.

3. Limbic System - It is involved in our feelings
of emotions, pleasures, and motivations that are
mostly related to survival. For example, by
activating the fight-or-flight response, the limbic
system triggers a physical reaction to emotional
experiences, such as fear (Villines, 2019). Music
helps in increasing dopamine and serotonin content
in the limbic system, which leads to an increase in
our happiness and pleasure. Additionally, the
limbic system is involved in memory function.
Listening to music increases the neurotransmitter
level in the brain, resulting in an enhanced memory
function as well. The three parts of the Limbic
system that are involved are Amygdala,
Hippocampus, and Nucleus Accumbens.

3.1 Amygdala - It processes and triggers
emotions and also stores temporary memory.
Music tends to regulate your fear, can cause
you able to fight, and increases pleasure.
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When we attempt to learn a specific raga or
any musical tone, the capability of the
Amygdala expands.

3.2 Hippocampus - Hippocampus creates and
recovers memories, manages emotional
reactions, and encourages one to explore.
Atrophy of the Hippocampus causes
Alzheimer's disease, which is more common
in old age. Clinically, a patient suffering from
this disease experiences episodic memory
loss. Music helps in building neurogenesis
in the hippocampus, permitting the creation
of new neurons which improve memory.

3.3 Nucleus Accumbens - Mostly, the Nucleus
accumbens is associated with delight &
reward and is responsible for any addiction
since it discharges the neurotransmitter
dopamine. Music expands dopamine inside
the Nucleus accumbens and hence, gives
good results like pleasure and many more.

4. Hypothalamus - It links the pituitary gland
in the brain. It also connects the endocrine and
nervous systems and produces essential hormones
and chemicals that regulate thirst, appetite, sleep,
mood, pulse, body temperature, metabolism,
growth. Some ragas can reduce blood pressure,
pulse, and metabolism as well.

5. Corpus Callosum - This part enables the
left and right cerebral hemispheres to
communicate, which results in movement in a
coordinated way. This part is far more important
for musicians as they have to possess the right-
hand side and the left-hand side of the brain in
coordination while singing.

6. Putamen - Putamen is the outermost portion
of the Basal Ganglia. The other layers connected
to Putamen are Substantia Nigra, Globus Pallidus,
Claustrum, and the Thalamus. It regulates
movement and influences various types of learning
by releasing GABA, Ach, and Enkephalin to
perform the function concerned with Parkinsonj|s
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disease. Music helps in increasing dopamine as
well, which improves the condition of Parkinson's
patients.

Music and Respiratory System: Respiratory
changes are one of the preeminent evident changes
identified because of singing. The air breathed out
from the lungs is the source of strength for
verbalization and singing. Periodically stable
gaseous tension vibrates the vocal cords, while
resonance apparatuses and articulators change the
structures to cause various tones. Proficient artists
with appropriate singing appear to have an
improved "breathing reserve" than others.
Researchers have conducted many experiments to
analyze the changes within the respiratory system,
which states that singing increases the Forced vital
capacity (FVC) and forced expiratory flow,
which is extremely good for our health. It also
proves that singers have higher Residual volume
(RV) than untrained ones, which again shows that
music is beneficial for a respiratory system
(Scholp, 2017).

Circulatory System: The change in the
respiratory system can also explain the
modification in the circulatory system because, at
the time of inspiration, Thoracicvolume increases,
Intrathoracic pressure decreases, Cardiac
output decreases, and Venous return (VR)
increases. When any healthy person forcefully
breathes out or faces any problem while breathing,
then his heart rate decreases because of the
activation of the Vagusnerve. The Vagus nerve is
a parasynthetic nerve, which is responsible for
the deceleration of heart rate. Deceleration of heart
rate’, is a risk factor for arrhythmia* and sudden
cardiac death, due to which individual dies.
Singing improves the heart rate because it
decreases the residual volume without affecting
the inspiration rate. Due to this, the probability of
arrhythmia and sudden cardiac death decreases.

3. The heart is unable to systole and diastole properly.
4. Sudden changes in heart rate.
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There is another condition known as Bradycardia,
in which the heart rate becomes slower than the
average heart rate. It can be a problem if the heart
is not pumping enough oxygen-rich blood to the
body. This condition can be treated by listening to
some hymns or songs by a music therapist
regularly, which will improve the heart rate.

According to various researchers, non-
singers have a higher systolic blood pressure than
singers, and singers have a higher diastolic blood
pressure than non-singers. Slightly higher diastolic
pressure is good for health. One can say, that the
blood pressure of non-singers is close to 122/80
mmHg, whereas, in singers, the blood pressure is
close to 114/82 mmHg.

Hormonal changes while singing: A study of 210
adults, conducted over 18 months in which they
recruited 108 members into the singing group to
participate in community singing rehearsals, while
they recruited the remaining members as the
control group. Results revealed notable progress
in recovery levels, quality of life, sense of
connectedness, and social support among the
proportion of adults in the singing group classified
as depressed, whereas they observed no significant
changes in the control group (Jing Sun, 2016).

Whenever a person is in a stressful or
fearful situation, the pituitary gland, which resides
in the brain, releases the ACTH hormone
(Adrenocorticotropic hormone). This ACTH goes
to the adrenal gland and stimulates the release of
adrenaline or noradrenaline, which prepares a body
for a fight or flight response. The increase in
adrenaline hormone increases the symptom of
stress level, and that can be treated together by
listening to music and medication prescribed by
music therapists and doctors.

People, who feel low or demotivated, have
low levels of serotonin and dopamine.® Listening
to music increases the level of serotonin &

5. Hormones present in the brain are

neurotransmitters.

FIH-HeR Geeg, freR frege anfifen siy afiem

dopamine that boosts the activity of the brain, and
helps in being motivated & positive.

Conclusion: The therapeutic use of singing is
successful in diminishing harmful psychological
and behavioral symptoms. Along with this,
upgraded quality and control of respiratory
muscles because of proper vocal practice improves
the productivity of respiratory and circulatory
responses.

Music is a universal language and hence
helps us in conveying and expressing our emotions.
It is a good way of advertisement, through which
one can gain emotional, mental, and physical
balance. Additionally, through a folk form of
music, we get to know a lot about our culture and
heritage. The new education policy has also
recommended music as a compulsory subject
because it enhances our thinking skills. These are
some of the crucial points for us to recall the
advantages of singing and listening to music, and
these points emphatically show that it influences
us physiologically and mentally.
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Indian Classical Music : An antidote to the human health
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Abstract

Listening to the right kinds of music brings out the best in an individual helping
him unleash his inner potential. Music being the most divine art helps in purifying the
minds of the individuals. When it comes to Indian music, it has got a contemplative texture
and potential of healing. The ragas, in Indian classical music, have got their own divine
quality to heal human minds thereby healing the body. This research paper focuses on
different aspect of Indian music and the different healing qualities and potential of it.

Keywords: Music, Ragas, Indian music, therapeutic effects, healing, inner potential.

Research methodology : The paper aims to study the different health benefits that Indian music have and how
it really heals the human body and the mind. The nature of the research is completely descriptive in
nature. It is conceptual in nature that is based on the analysis of different researches that has been
done. All the data has been collected from secondary sources like Journals, books, and other authentic

materials.

Introduction

One of the richest traditions of India is its
classical music. Indian classical music has got two
traditions- North Indian classical music and South
Indian classical music.Indian classical music
consists of two basic elements, the Raga, and the
Tala. The raga consists of the melodic structure
with the arrangement of various notes in a
particular order and tala consists of the
measurement of the time cycle. North Indian music
generally consists of ragas and emphasizes on
improvisations while south Indian ragas are
composition based. Although the two distinct
forms evolved much after, the origin or the roots
are found in the Vedic literatures. In fact, similarity
in the structural forms of music during Vedic
period and today's ragas are also found. Apart
from considering classical music as a form of
entertainment, this art form has got huge health
benefits which has been recognized earlier and in
the modern time through scientifical procedures.
In fact, there is both the healing of the body and
the mind with the effects produced by the ragas.

Obviously, the effect of music can be easily
ascertained through the emotional impact upon the
listeners and thereby on the minds. Although our
ancient Indian musicologists had recognized the
actual health benefits of these ragas and had
spoken about in their different books but there were
hardly any scientifical explanations of all those.
The recent practices on music therapy through
different process have really proved what health
benefits ragas do really have.

Objectives :

To study how Indian music heals the body
and the mind

To study the different health benefits of Indian
music

The concept of Raga and Rasa

A 'Raga' (literally means the act of
colouring or dyeing) is a melodic framework with
certain musical motifs which have the ability to
colour the mind and affects the emotions ofthe
audiences. A raga is the heart and soul of Indian
music. The Sanskrit phrase "Ranajayati iti Raga"

*Research Scholar, Faculty of Performing Arts, Banaras Hindu University
**Professor and former HOD, Faculty of Performing Arts, Banaras Hindu University
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means that which colours the mind. The melodic
beauty of a raga colours the mind of the listener
in such a way that it pleases the audience and heals
both the mind and the body of the listener. The
way of colouring the minds of the listeners comes
out through the correct rendition of the raga and
invoking the rasa of that raga.

Rasa literally means the emotional aspect
of a raga. The word 'rasa' means 'to taste'. This
Sanskrit word is such that its significance is as
diverse as its usage. This is the very essence of
any art form. The word 'rasa' was very much
confined in the Vedic literature and Upanishads
until Bharat Muni introduced it into the realm of
art. The concept of 'rasa' was first mentioned in
the treatise 'Natyashastra' (a treatise of
dramaturgy) of Bharat Muni written during 2-4th
century B.C. He recognised rasa as the main
element of any art form and he stated that the main
function of any artist would be to evoke rasa in
percipient. There is an extraordinary bliss or
'Ananda’ of rasa is being produced by the virtue
of the work of the art. The ways in which the
swaras (notes) are created in a raga and are
rendered are very much responsible for arousal of
emotions in a listener. And, this emotional arousal
gives the perceiver an experience which brings
about a total identification with that artistic
creation and complete annihilation of the
perceiver's ego leaving behind the state of 'Ananda’
or 'bliss".

Bharata classified rasas into eight
categories- Shringar (love), Raudra (furious),
karuna (tragic), vibhatsa (grotesque), veer
(heroic), Adbhuta (wonder), Hasya (comic),
Bhayanak (terror). The idea of classifying rasas
into eight different categories does not imply that
it is quantitatively divisible into eight different
categories but it implies that these eight rasas are
various colourings of one's experience. Further he
also suggested about eight static emotions or sthayi
bhavas. The eight rasas actually arise from the
eight sthayi bhavas. Not only this, he also
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suggested about thirty-three transitory emotions
or sanchari bhavas that arouses in the mind of the
percipient. The eight static emotions in conjunction
with the transitory emotions are responsible for
evoking the eight rasas. Although it is hard to
classify emotions as this but the main suggestion
was these are some of the extremities of emotions
of the human conscience. He also elaborated about
the rasas that different notes produced. But the
notes in combination and the way in which the
notes are delineated in a raga by an artist
producesan emotional experience. The rasa theory
stated by Bharat Muni and its application to
swaras (notes), jati (modal patterns) and dhruvas
(songs) were exclusively in the context of drama.
In the later period, many authoritative treatise and
musicologists have upheld the associations into
Raga- rasa relation. The different bhavas and rasa
are as followed:

Sthayi Bhavas Rasas
Rati Shringara
Hasa Hasya
Shoka karuna
Krodha Raudra
Utsaha veer
Bhay Bhayanak
Juguptsa Vibhatsa

How do Ragas heal?

One of the most important factors about
the concept of ragas are, they are not only for
melodic or entertainment purpose but they do have
a great capacity of healing the human health. Raga
Chikitsa was an ancient manuscript which
involved healing through the ragas. Listening to
the ragas have got a lot of health benefits be it
physical or mental. In the recent days, a lot of
researches on therapeutic healing or music therapy
with ragas are going on. The healing process is
yet very complicated. As earlier mentioned, ragas
do have their own particular rasa or emotional
qualities. In fact, the tonal quality of a raga creates
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an emotional response within a listener. Depending
on the nature of the raga, a raga can induce
emotions like joy or sorrow, tensed or peace. And,
that inducive quality actually heals the listener.
Also, while listening to ragas certain stress
releasing hormones are released which in turn heals
the individual listening to the ragas. There are
experimental works on peoples with depression,
anxiety, stress related disorder, aphasia, amnesia,
etc. being treated with Indian classical ragas. In
fact, ragas can also heal neurological disorders
too. Listening to ragas have also proved beneficial
in increasing cognitive abilities, enhancing
attention and memory etc. According to the Indian
shastras, there are 72 important nerves in the
human body. Based on this, pt. Vyankatmukhi
(17th century Carnatic musicologist) formulated
the system of 72 melakartas in Carnatic music.
According to the ancient Indian text, Swara
shastra, 72 melakarta ragas control the 72
important nerves in the body. It is believed that if
one sings adhering to the exact form or rules of
the raga then, the raga could affect the particular
nerves in the body. Further, in North Indian
classical music there are particular times in which
the exact ragas are being played or sung. Ragas
are being created in such a way that they closely
relate to different parts of the day. As it is already
known that our music has got its roots in the Vedic
period so, the healing therapy of Ayurveda can
also have some connection in regard to this.
Ayurveda recognizes five elements in which all
the manifested beings of the Earth are made up.
These are- air, water, fire, earth, ether (space). It
says that human body is having three principle
doshas, known as tri doshas which are actually a
mixture of these five elements. They are- vata,
pitta, kapha. These are the physiological fluids in
our body which work in a cyclical manner in the
diurnal cycle. A proper balance of these three fluids
helps to keep our body in order. Also, a reaction
of these three differs in the seasonal cycles.
Listening to the ragas, in their proper time can
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help in maintaining a proper balance of these three
fluids and keep our body in order.

Ragas and their effects

Music therapy through ragas have proven
very effective during the last few years. But it is
to be understood that healing through ragas is only
a complimentary therapy that can be used in
combination with other treatments. With the
passage of time, diseases have changed and their
treatments too. Despite being an ancient practice,
raga music therapy is still in infancy. In an article
published in Indian journal of surgery, it says that
on exposure to raga Ananda Bhairavi there is a
positive effect on postoperative pain management.
Similarly other studies have also shown effects of
raga therapy in combination with other allied
treatments. Raga therapy is proven much more
effective in psychological disorders, cognitive and
psychomotor disorders. The other conditions in
which it has been found to reduce discomfort and
alleviate symptoms are diabetes, hypertension,
Post traumatic stress disorder (PSTD) Alzheimer's
or Parkinson's diseases and many others. Here is
a list of few ragas which shows their effects:

Raga Darbari- A north Indian classical raga known
to have been created by Miyan tansen in the
court of Akbar. It helps in releasing tension.
Also, it has been found in increasing attention
of listeners.

Raga Todi- This is a morning raga. It has been
known to bring down the blood pressure levels
and thus decreasing cardiovascular disorders.

Raag Bhairavi- provides relief to severe cold,
phlegm, sinus, toothache.

Raag Puriya Dhanashree- Prevents acidity and
evokes a sweet, deep and stable mind.

Raag Malhar- This raag is useful in the treatment
of asthma and sunstroke.

Raag Bageshree- helps in insomnia, deep sleep.
Also used in the treatment of diabetes and
hypertension.
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Raag Mohana- A Carnatic raga useful for the
treatment of migraines.

Raag Bhupali- Helps in improving memory scores.

Raag Hindol and Marwa- These ragas are useful
in blood purification.

Raga Malkauns and Asavari- Helps in curing low
blood pressure.

Conclusion

Indian classical music is one of the most
complementary therapies used nowadays. Not only
in India, it is being practiced outside India also.
The therapeutic effect of this is gaining popularity
among the masses and benefitting many peoples
around the world. Peoples practicing Indian
classical music have admitted that it adds a
different quality to life. There is a sense of
subjective well-being. However, researches in the
field of music therapy are still needed as there are
so many benefits yet to be discovered by the
innermost potentials of Indian music.
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“The word Thumari is derived from
Thumak or dances and Thumari is a lyrical rhythmic
style of music which often accompanies kathak , the
north Indian Classical Dance which was born in the
19 century in the court of Avadh.”
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Fundamentals of Kashmiri Sufiana Music

Waseem Raja*

Abstract

Kashmir has its own music in origin & presentation reflects the cultural legacy &
music heritage of Kashmir. The music of Kashmir called Sufiana Kalam is probably borrowed
from central asian countries. Muslim era in Kashmir imbibed musical influences from Arabia,
Iran, Samarkand & tashkand. Sufiana Music has its own terminology like that of Classical
music of India. The language, expression, parlance defines & advocates the absolute depth

& existence of Sufiana music world.

The research paper states the nomenclature & vocabulary used in sufiana music
of Kashmir. Introductory basic terms of sufiana music is the epicenter of this research

paper.
Key Words:- Music, sufiana music, Bandh, Magams.

Introducation

Sufiana Music of Kashmir has its own
cultural heritage. It needs to explain some terms
used with :

Naad/Nada:- Naad is the base of all vibrations
and much more than just frequency. Nada is of
two types, Aahat & Anahat. Aahat naad is
whatever we hear, speak or sing; frequency of
sound that we can hear & Anhad/ Anaahat naad
which we cannot hear.

Shruti:- The shruti is the smallest gradation of
pitch available called microtones.

Swara:- Swaras are the selected pitches from
which the musician constructs the scales, melodies
and ragas, Maqgams in Sufiana music is also made
up of Swaras.

Saptak:- Saptak literally means "containing
seven" and is derived from the Sanskrit word Sapta
which means "seven". The Saptak comprises the
Sapta Svaras, i.e. the seven svaras or the seven
notes of music. Saptak is of three types Mandra,
Madhya & Taar.

Thata/Thaat:- Thata is a system of organization
& classification of Ragas of Indian Classical
music, also in sufiana music of Kashmir.

*Research Scholar, Deptt. of Music, University of Kashmir

Aalap/Bol Aalap:- The opening section (prelude)
of a typical north Indian classical music is called
the Aalap. It is a form of melodic improvisation
that introduces & develops a raga. Aalap is
followed by structured progression during song
rendition with rthym in it called as Bol Aalap. The
same rule applies to sufiana music of kashmir.

Nasr:- Bol aalap of Indian Classical music is
equivalent to Nasr of Sufiana music, in Kashmir.

Shakl :- Shape of Magam equivalent to Indian
aalap.

Balai/Balayee:- Balai is the ascending order of
notes in sufiana music of kashmir. In Indian music
it is called as Aroh/Arohi.

Pasti/Pastee:- Pasti is the desending order of notes
in sufiana music of kashmir. In Indian music it is
called as Avroh/Avrohi.

Shinakhat/Shinaakht:- Pakad of Indian music is
called Shinakhat in Sufiana Music of Kashmir.

Song:- Song in Sufiana Music is called Bandish
same as in Classical Music of India.

Zameen:- The first line & the initial phrase of
Song/Bandish is called Sthayi but in Sufiana
Music it is Called as Zameen.
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Baet :- The second part of song is called Antara
& in Sufiana music it is called Baet.

Time /Waqt:- Time is the singing period of Raga,
same procedure applies in presenting Magams
of Sufiana Mosiqui i,e Time Theory is the same
in Sufiana Music as that in Indian music.

Tala:- As in Indian music, Sufiana music of
Kashmir also includes Talas like Yek/Ek Tala, Do
Yek Tala, Chap Andaaz, Hijiz etc.

Baaz Gash/Baaz Gasht:- Repetition of Phrases/
Notes(Sthayi). When a line/phrase of song is
repeated again & again it is called Baaz Gasht in
Sufiana music.

Alankaar:- Alankars are the ornaments of Sufiana
music of Kashmir.

Nashaib faraz(Kan Swara):- Kan swar is called
the grace note borrowed from an adjacent note in
a musical phrase to add extra melody to the song.
It is called Nashaib i faraz in sufiana music as
Anulangan Kan & Poorvalangan kan.

Jati:- According to the numbers of notes used in a
raga is called its Jati. Jati determines the no.of
notes employed in the ascending & descending
order of maqam/raga. There are three main jatis
viz, Audav, Shadav, Sampoorna whose
combination forms nine jaties in total by which
484 ragas are generated in Indian music & in
Sufiana music 180 maqgams are formed out of these
jaties.

Taan:- Taan is a technique in vocal music, it
involves very fast melodic syllables using vowels,
targeting improvisation & extending the weaving
of notes together at a rapid pace. Tanas are
meagerly used in sufiana music.

Bagai (Aavartan) :- In sufiana music, Bagai is
the distribution of notes or beats in a song/Tala.

Aavartan:- when a group of beats are repeated
multiple times, each repetition is called a recursion.
The time between each inversion is exactly the
same as the time between each beat. Aavartan is a
general term applied to any repetitive circle.

TElE-heR GEtes, fier fege anftes sy afem

Aavartan is a full cycle of any tala composed of
measures (vibhag) which are in turn composed of
beats (matras).

Ragas/Thata/Maqams of Sufiana music :

Aahangs:- Six basic sounds of Sufiana Music
from which all other Sounds are made. Each
Aahang gives birth to two Maqams. Therefore
from Six Aahangs, twelve Maqams are originated.

Maqams:- Magams are the melodic modes in
Sufiana Music of Kashmir. There are various
terms which are commonly used in defining all
the Magams. Magams derives from Aahangs, from
Each Aahang, two Maqams are derived, therefore
there are 12 Maqgams in total.

Shobas:- Maqgams gives birth to Shobas, each
Magam produces two Shobas, there from twelve
Magams, 24 Shobas get birth.

Goshas:- Further Shobas gives birth to Goshas,
which are 48 in number by getting originated from
each 24 Shobas.

Pardas:- Finally Goshas splits into Pardas, from
every Gosha (48) Ninety Six Pardas get birth.

Magams = 12

Shobas = 24
Goshas = 48
Pardas = 96
Total =180

Swaras: There are alphabets to which every form
of Music is relied upon, these are called Notes/
Tones & in Indian Music these are called Swaras/
Surs. They are seven in number through out the
universe may differ in names but always remains
same & constant in Sound & Appeal.

In Western Music/solfage they are named as do,
re, mi, fa, so, la, ti and also denoted as C, D, E,
F, G A, B. In Asia the names of Notes are like Sa,
Re, Ga, Ma, Pa, Dha, Ni. Sufiana music of
Kashmir has also it's terminology as for as the
names of notes are concerned which are shown in
the chart given :
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West Asia/India Sufiana Music

C/Do Shadja (Sa)  Sur Bandh/Saraj

D/Re Rishab (Re) Gudnuk Bandh/Rikhaf/
Rakhab/Rashad

E/Mi Gandhar (Ga) Doyim Bandh/Gandhar

F/Fa Madhyam (Ma) Trayum Bandh/Madhyam
G/So Pancham (Pa) Chorum Bandh/Pancham
A/La Dhaivat (Dha) Poonchum Bandh/Dhaivat
B/Ti Nishad (Ni) Sheyum Bandh/Nishaad
C/Do Shadaj (sa) Shah Bandh / Shadhaj

Various types of Notes/Swaras :

Natural/Shudh:- When Notes sound at their
designated places without changing their place of
posting are called Natural Notes. In Asia, & also
in Sufiana music of kashmir, they are called Shudh
Swaras. These are Seven in Number i,e Sa, Re,
Ga, Ma/ma, Pa, Dha, & Ni. In Western music
they are called do, re, mi, fa, so, la, ti & C, D, E,
F, G A, B.

Hidden/Vikrit:- When a note appeals other than
it's original place is called a Vikrit Swar 1, e Hidden
Notes.They are Five in number & are of two types.
Same applies to the Sufiana music of Kashmir.

I) Flat Note:- When a Note speaks at lower than
it's original place it is called Flat Note in Music.
It is also called Komal Swara in Indian & Sufiana
Classical Music. There are Four Komal Swaras
i,e Re, Ga, Dha, Ni Or re, ga, dha, ni. & in West
they are represented by putting a beta sign () on
the left top corner of the note e.g Bb.

II) Sharp:- When a note is stretched higher it is
called Sharp note. It is also called Teevra/Tivra
Swara & is only one note i,e Madhyam Swara.
Which is represented as a line is sketched on the
top of the note e.g Ma/Ma. In Western music it is
shown as C#, F# etc.

Seven Principal Notes of Sufiana Music

Sur Bandh (Sonat):- Sur Bandh is the Ist & the
most important note. It is known as Shadja (Sa)

IANH 2022

in Indian terminology, Shadja, the father of all the
notes because Shadja is made up of two letters
Shad (six) & Ja (Janme i.e. birth) means all other
six notes got birth from Shadja. It is the first note
of an Octave. It comes in shudh form only neither
komal nor teevra i,e Fixed/immovable note.

Gudnuk Bandh :- Gudnuik Bandh is the Second
note of sufiana Sargam & is equivalent to Rishab
(Re) of Indian music.

Doyim Bandh:- The third note of the Sufiana
Sangeet is called Doyim Bandh which is called as
Gandhar (Ga) in Indian Classical music of equal
shruitis.

Trayum Bandh:- It is the fourth & the middle
note which divides an octave into two equal parts
in the scale of kashmiri sufiana music. It is
Madhyam/Ma is Indian Music which is of two
types Shudh ma & teevra Ma.

Churim Bandh:- Churim Bandh is the fifth note
of the scale. In Indian music this note named as
Pancham, appears in one form only (fixed/
immovable note). There are 5 shruitis in it.

Poochum Bandh:- The immediate next swar after
Churim Bandh is Poonchim Bandh & is the sixth
note of sufiana music. In Indian music, this note
is as Dhaivat which is of 3 shruitis.

Sheyum Bandh:- It is the Seventh & the last note
of an octave which belongs to the Venus Planet.
In Indian music it is named as Nishad made out
of 2 shruitis.

Sapta Bandh (Upper Shadja):- It is the highest
note of an Octave upper shadja as Taar Shadja.

Two types of Notes/Swaras :

I) Fixed:- Fixed Notes are the Notes which doesn't
change their position of place & remains stick to
their place. There are only two such Notes in an
Octave Sur bandh & Churim bandh i,e Sa & Pa
these are called Achal Swaras.

II) Movable:- Notes which are not fixed & moves

[267]



IANH 2022

either up or down a step. All the notes other than
Sur bandh & Churim bandh (Sa & Pa) changes
their places & are called Chal Notes.

Notes with the role they Play :

Baadshah Swara (Sonnat /Tonic) :- Chief/king
note in Raga/maqam equivalent to Vadi swara of
Indian classical music.

Wazir Swara(Consonat):- Second most
prominant note in Raga/maqam which is called
Samvadi Note in Indian Music.

Anuvadi (Assonant):- Neither vadi nor samvadi
but used as companion/ Auxillary notes.

Dushman Swar:- Dissonant/Vivad/Enemy note
of raga/magam. In Indian music it is called as
Vivadi swara. But sometimes it has an aesthetical
value when it is used showing its importance in
presentation by legend Artists.

Categories of the Instruments :

Tat Vadya (Chordophones)- Stringed
instruments which produces sound by way of
vibrating strings (plucking/striking).

Types:- Fretted & Fretless, Plucked & Bowed.
E.g Ek Tara,Veena, Tanpura, Sitar, Sarod, Guitar
etc. Tat vadyas of Sufiana music are, the famous
Santoor, setar, madham/madhyam.

Santoor — was introduced by Persian traders &
Sufis in Kashmir. It is
the favourite melodic
instrument of sufiana
music appears as Solo
along with vocal pF
recitation as well as 5=
accompaniement for sufi, the Islamic mystic falls
in the category of Tat Vadya.

Setar— Earlier the instrument was consisting of
03 strings only & now the number has been
increased to 07 strings, setar has been invented
by the great Amir Khusro from Central Asia in
13th century & was different than Indian setar -
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in size, shape and body structure. __l_
It had long cylindrical wooden

body but is shorter in size than the
Sitara of current India. It is played
with mystical music for humming,
droning and maintains much
thoughtful performance with the
song used in Sufiana music usually
in other genres of music like folk
and Light also in the centre of Persia for
accompaniment & not as Solo like Indian Sitar.

Madham/Madhyam(Indian Sitar)- 0 |
is also used in Sufiana Music of
Kashmir. This instrument is called
Madhyam in Sufiana Legacy because
of being tuned to Madhyam note i,e
it's first string is tuned to Madhyam
Note.

i1}

L i

$

Vitat vadya:- The stringed
instruments which are played with
Bow(Gaz) e.g Sarangi, Violin,
Mandolin etc. In Sufiana music of
Kashmir the example of vitat vadya
is the famous Saaz i Kashmir.

/
EP,
Sushir vadya (Aerophones):- Sushir means
hollow, are the wind instruments produce sound
primarily by a body to vibrate by passing a blow
of air into it e.g Harmonium, Flute, Shehnai,
Shankh, Pungi, Naad Swara etc. (As such no

Aerophonic instrument is used in Sufiana music
of Kashmir)

Avanaddha vadya (Membrophones):- The
percussion instruments made
out of animal skin are Tabla, |
Pakhawaj, Mirdangam, |
Dholak, Congo, Drumetc. In |
Sufiana music of Kashmir
the example of Avanadha
vadya is the Wasool/Dokra/ —
Tabla which is of larger size

than the Tabla used in Indian Classical
performances.

- p

e
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Ghan Vadya (Idiophones):- Non-membranous
solid percussion instruments produces sound by
stricking,shaking etc. These are usually played
with a striker or hammer e.g Jal tarang, kartal,
bells, rattle, gong, cymbals, chimta, chittika etc.
(As such no idiophonic instrument is used in
Sufiana music of Kashmir but a Sufiana music
exponent of famous Saaz Nawaz family called Ud.
M Sidique Joo uncle of late Ud G M Saaz Nawaz
used to play Jal Tarang (Ghan Vadya) around early
1930-1940.

CONCLUSION:- The inheritors & the
practioners of Sufiana music of Kashmir are
using their own language & terminology for
communication. In this research paper all the terms
used in sufiana music are explained in detail that
will be helpful for Researchers.
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